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PREFACE 



I 



t is a wonder , that whilst so ma- 
ny Foreigners continually come to 
see the antiquities of Rome , there 
has never been any body, who pu- 
blished a book fit to satisfy their 
curiosity . I do not mean , that there 
is no book on this subject , for I 
Know very well , that there are ma- 
ny > tho* in reality they are , but 
one ; as they have been copied one 
from another s and notwithstanding 
they differ in order , or length , all 
of them contain the sanie common 
accounts 5 the same inconsistent re- 
marks*, the same unbecoming praises %J ~ 
the same faults , and equally wan|f 
exactness , brevity , and eruditio 
It is for this reason , that I have 
solved at last to publish this lii 
book entitled the Antiquarian r ^or 
the guide for Foreigners to go the 
rounds of the antiquities of Rome 5 and 
I flatter myself, that the particular 
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attention, I have made use of in the 
study of classical Authors as well , as 
the practice V I have acquired in the 
exercise of my profession ■> entirely 
qualifies me for such an undertaking. 
In order therefore 5 that this work 
should prove both convenient 3 and 
useful to the ^Foreigners , for ; whom 
it is intended , Til follow the same 
method 3 which I am used to in con- 
ducting those Gentlemen , I have the 
honour to attend, that is Til divide 
the work in as many days , as are 
necessary to accomplish the rounds s 
and without speaking of churches y 
and other things > which are not 
worth seeing 5 as all the books of this 

HKind do , I shall confine myself to 
jtreat of those things only 5 which arc 
Jjvorth^ seeing . Besides I shall do this 
£krith as much exactness * and preci- 
sion , as the subjects themselves will 
permit . I shall support my assertions 
with the quotations of* classical Au- 
thors 3 and, tho'in particulars of the 
, least concern, I shall assert nothing, 
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but upon the best authority , and good 
foundation. Such a book 5 as this is 
just what was wanting for the con- 
venience o and satisfaction of Forei- 
gners i for I think , that whoever is 
furnished with this book, even with- 
out an antiquarian will be well satis- 
fied with the guide , and instructive 
account of it . However if any Gen- 
tleman wishes to have my personal 
attendance y I shall be glad to do 
myself the honour of serving him . 
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DAY I 

T HE PANTHEON, of 



la Xtfonda ^ 



T, 



his Building is very remarkable for itf 
entire preservation ; and for the" solidigf 
of its construction , its majestick simpli- 
city , and the greatness of manner it is to 
be looked upon as the masterpiece of an- 
cient-Architecture . Every one at his first 
entrance in it is struck with amazement ; 
and scnthntnts of awe , and greatness at the 
same time fill up his imagination > and wit* 
ness 9 that he .is in the abode of the Gods ♦ 
It was built - by M. Agrfppa in the 726. 
year of Rome , and two years after the sa- 
me Agrippa added the portico to it . Dio 
U 53. The addition of the portico may be 
easily, perceived from the separation made ^ 
by the two walls built ip different times . Jr 
The Architect of this building was Dioge- • * 
nes Athenien . Agrippa Pantheum decoravit Jr 
Diogenes Athtnitmis &c. Plinius 1. 35. c. y. f 

In the frieze there was the name of Agrip 
pa in large metal letters , and besides a m 
tai bass-relief representing the same Agrip 
in his triumphal car cover'd all the tyn*pa- 
num , which now is deformed by the holes , 
wherein was fastened the metal > that hasfeca 
stolen • 

The portico itself was covered with 
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and planks of metal ,' but the planks with ma- 
ny other valuable things in the year 66$. were 
stolen by Constans II., and the beams were ta- 
ken away by Urbano Vlll. to make the columns 
of the confession 4 of S. Pietro , and several 
guns for the fortress . The satae Urbano VIII. 
upon that occasion Raised the two steeples . 
• Huge whole pieces pf marble form both 
the architrave , and frieze from the corner 
to the middle of the second column > from 
the middle of the second column , to the mid- 
dle of the third , and so on ; and the corni- 
ce is of the same proportion . 

The portico is supported by sixteen won- 
derful whole columns of oriental granito » 
' the diameter of which is 4. feet 6. inches j 
the length of the shaft 38-. feet 6<> inches ; 
with the, basis , and capital 45. feet ; and 
with the entablature $6. feet . 

The three eastward columns were fallen > 

and broken • Alessandro VII. raised them 

again , and. repaired the entablature ; but 

^ there is so much difference in the mariner , 

\ and execution of this new work > that , not- 

^withstanding it "has been done with the sa- 

^ne columns , it may serve as a foil for the 

ttiqu^ . The portico is 100. feet long,and 6o. 

road . 

[jAgrippa intended to place the statue of 
Justus in the temple, and attribute to him 
the jionour of the building; ; but * as Au 
g ustls refused both, the. offers , he put the 
statu! of Julius C^sar , who had been al- 
read^ieified 1 in the temple amongst the 






gods , and that of Augustus , and his own in 
the large niches , which are in the portico • 
Voluit Agrippa in to Akgnsti quoque statuam 
collocare , nomenque operis ei aiscribere ; neu* 
trum autem eo accipiente, in Pantheo ipso C&- 
saris superioris statuam ; suam > et Augusts in 
mestibulo posuit Dio :- 1. 53 ► 

The metaJ door of the temple is 36. feet 
high , and 18. broad; and the portal and posts 
of the door* are made of three whole huge 
pieces of marble . 

The whole building is of brick; but the 
inside of the temple as well as the wall of th* 
portico was covered with marbles,. 

The thickness of the wall is 19. feet . How* 
ever , as three chapels on each side , be- 
sides that of the high altar , are in the same 
thickness of the wall , and behind the eight 
forward chapels there are eight vaulted rooms, 
and upon each of them a second , and a third 
room as far as the top of t£e wall , this onty 
in the partition of the chapels preserves its 
whole thickness of 19. feet ; and by such 3 jf 
happy contrivance , without being too hear 
vy y it retains all that majestick soliditjjjj 
One may see from the street the above mj 
tioned rooms . < 

The temple is perfectly round , and it g$s 
called Pantheon , that is a temple of al^Ri^ 
Gods , because its convex form repc&ents 
the sky . Id nominis habet , quod fornm con- 
vexa fastigiatam cali similitudinem ptende* 
ret. Diol. 53. £ 

In the large niche facing the dopr was pla» 
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«ed the statue of Jupiter ; in the right Juno's; 
in the left Minerva's ; in the right again 
Apollo's ; in the left Diana's ; and so the nura-< 
ber of i J. Divinities filled up the 15. chapels » 

Plinius 1. 9. c. 3 y. says , that the fellow to 
the famous pearl , which Cleopatra melted at 
the supper , she gave to . M. Antonius sun- 
dered in two was hung to the statue of 
Venus . 

. The diameter of the temple as well as the 
highness ©fit is 154. feet. The second cor* 
nice is 77. feet from the ground , and exa- 
ctly divides the highness of the temple . 

The diameter of the eye at the top of the 
temple is 35. feet • Besides (he door the 
said eye is the only inlet of the light > and 
served not only to enlighten the whole tern* 
pie, but through the windows » which are 
over the columns , threw light upon the 
Statues in the six chapels , which are in the 
ibickness of the wall behind the columns . 
However this effect can not be seen now on 
^account of the ceilings » they have made over 
the said chapels . As for the rest the windows 
1&£ only an ornament to the fnside of the tern- 
pffc; but have no communication with the 
^sidc . 

le 14* fluted corinthian columns are ad- 
iniE&ie for the bulk > and solidity . of the 
precious marbles > but much more for their 
noble 1, and elegant shape > and the propor- 
tion o| their ornaments ; and with great rea- 
son thfjr are looked upon as the -most per- 
fect patten^ of ancient Architecture » Their 
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diminution begins from the basis , and , as 
their diameter is 3. feet y. inches , and the 
shaft is only 27. feet , they are not quite 9. 
diameters high • With the basis , and capitals 
they are 32. feet 6. inches ,. and with the en- 
tablature 40* 

The two columns of the high altar , and 
four more are of pavonazzetto > and the o* 
ther eight of giallo antico . 

The plinths of the above columns were 
higher ; but , as the plain of Rome was con* 
siderably risen , on account of the damp 
they were obliged to raise the pavement f 
*?hich now hides a great part of the plinth , 
as it tnzy be easily seen from the cut made 
in it to cover the pavement . 

For the same reason of the risen plain of 
Rome Alessandro VII. lowered the street 
round the portico , which was become much 
higher than the steps of it . 

This temple in the year 607. by Bonifo- 

zio IV. was turned into a Christian Church . 

> 

THE BATHS OF AGRIPPA 

jtlV arco delta Ciatnbella ■ % 

Behind the Pantheon there were the b*t£$ 
of Agrippa .The only remains of tljem, 
which are to be seen, is a very vast jfciche 
with part of the side walls > that formed k 
very large room , remains however i that 
sufficiently prove the solidity, and ^jwRgnifi^ 
' ceoce of the building . To the jfgths weri 
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joined the gardens ; and Agrippa in his last 
will left both the baths , and gardens to the 
rotnan people . Moritns /Sgrifpa populo hor- 
(os , et balneum a se denominatum legavit , ut 
gratis lavarentur. Dio 1. 53. 

Among the statues, which ornamented the 
4aid baths Flinius 1. 34. c. 8. says , that the- 
jfe was one oF bronze , the work of Lisip- 
pus 9 so beautiful , that Tiberius being ena- 
moured of it , caused it to be taken away , 
and placed in his palace ; but that the com- 
plaints , and outcries of the people in the 
theatre were so great , that he thought it 
prudent to send it back . 

THE HISTORY OF S. PETER'S CHURCH ^ 

Bramante 9% Being intimate with the Pope 
Giulio II. persuaded him , rhat , as he was 
the hegd , and Rome the seat of the catho- 
lick Religion , it would have become him to 
build a temple , that for its vastness i gran- 
deur , and magnificence should be the first 
in the christian world. The Pope pleased with 
this project ordered him to put it in exe- 
cution in the same place , where was the 
church of S. Peter built by Constantinus , 

rich was near to fall down , and this great 
ling was begun in th$ year 1506. 
je plan of Bramante was to buHd a tem- 
ple ^f a latine cross , as we see it now . The 
$>ortito was to be supported by 36. columns 
lipon^teplan of that of the Pantheon, and 
this grchiuilding was to stand in an island # 



that* even at a distance one might have the 
view of all the outside; but Bramante ^ being 
dead in the. course of 8* years , had only de- 
molished the old church , made the plan of 
the new, erected part of the oriental, branch 
of the cross , and ( the four pillars , which 
were to support the great cupola . 

- In the year 1514. Leone X. successour of 
Giulio.II. trusted with the continuation of 
the building Giuliano San Gallo , Fra Gio* 
condo da Verona, and Raffaele di Urbino," 
who lived but a little while, being all dead 
within 6. years-. They had only fortified , 
and thickened the four pillars , which Bra- 
mante had erected . 

In the year iyio. the same Leone X. 
charged Antonio San Gallo brother to Giu-» 
liano , and Baldassare Peruzzi to go on with 
the building . Peruzzr reformed the plan of 
Bramante , and reduced his -latine cross to 
a greek- ctoss 3 however he did nothing, 
but continue the oriental branch of the cross . 
The distress Caused \}y the war, and the 
sack of Rome in the reign of Clcmente VII.' 
hindered for some while the progress ofjffie 
building, and Antonio San Gallo , who waf- 
the remaking Architect, made only the woo* 
den .model of the temple.. ! 

- iii the year *54<^Antonio San GaHaj>eing 
dead, Paolo. JUL called to Rome Mictel'An*/ 
geld Bonaroti , and trusted him *i£th th<iv 
whole, conduct of the building . He reformed 
the plan , which he looked upoa is too gi- 
gantick , a»d preferred the gre*£ crosa of 






Peruzzi to the latine cross of Bramante, ere- 
cted the side branches , and the four vaults ; 
and died after having been Architect* of 
S. Peter's 20. years . 

In the year 1566. Pio V. charged Giaco- 
mo Barozzi to go on with the building* 
but in all the seven years, he lived, he on- 
ly applied himself in decorating the exte- 
riour part of the temple , whicfi he covered 
with travertino stones . 

In the year 157$. Gregorio XllU chose 
for Architect of S. Peter's Giacomp della 
Porta, who entirely occupied himself in or* 
namenting the interiour part of the temple % 
But Gregorio. being dead, 

In the year 1588. the Pope SistoV. Joi- 
ned with Giacomo della Porta Domenico 
Fontana , who with an undaunted resolution 
begun to erect that wondrous cupola , an 
undertaking , which none of the other Arr 
chitects before him had ever .dared to at* 
tempt, and in two years he finished it; so> 
that at last in the year ijpo. the temple 
w*s entirely finished - 

however, as it. appeared, that the length 
bore ^ no proportion with the highness , and 
greatness of the temple , and they found it 
not convenient enough for the ecclesiastical 
fun&k>ns, Paolo V. having been created Pope 

In \fce year 1 6 06. mad e Carlo Maderno 
Architdpt of & Peter's , and charged him 
to bring this magnificent temple to its de- 
gree of ferfection . Maderno then, having 
dcmolisheMhe former portico > and the front 



of the church , by adding three arches to the 
length , reduced it again to the latine cross , 
and built, the portico , which we see at pre- 
sent , all which was performed in the space 
of six years ; so , that this great fahrick , ha- 
ving been begun in the year ijo<S. , was fi-. 
nished in the year 161a. , not considering 
the pavement, and other ornaments, wich 
were added afterwards » . 

S. Peter's is the work of eleven Archi- 
tects, and 1 06. years* 

L' OBELISCO DI S. PIETRO • V 

This obefisfc , which was on the right side^ 
of S. Peter's 3 a remainder of the* circus of 
Caligula , and the only obelisk , that remained 
standingjn the year 1585. by order of Sisto V. 
was moved ', and placed where it is now . 
Domeuico Fcfotana , who was the Architect, 
invented a very ingenious machine for this 
purpose , and in the space of five hours men 
yed y and raised the obelisk , having emploied . 
in this work 900* men y and .75* horses * 
This obelisk is the largest, thd not the hi- 
ghest of all . The . shaft is 80. feet , and * 
half, and the pedestal ai* 

One may see the above mentioned machk 
ne painted on the wail of .the second ; gal* 
lery of the Vatican library with the disposi* 
tion of the engines , men T and horses .. 

In the year 166 1* Alessandro VH.not con- 
tented with the beautiful fountains, which 
had been raised at an" equal distance from the 



obelisk by Paolo V. , and rnnocenzo X. , the 

better to adorn the square , upon the plan 
of Bernini raised the colonnade. The two 
great half circles consist of 320, columns , 
and upon the balustrades there are 138. 
statues . 

- LA CHIESA DI S. PIETRO 

The portico is composed of a great Co- 
rinthian order surmounted by an attico , and 
this is ended by a balustrade , upon which 
are the statues of our Saviour and the Apos- 
tles 12. feet hidh . The length of its front, 
comprehending the two steeples is &$. feet , 
and the highness 168. The diameter of the 
columns in the front is 8. feet > and their 
higness 84. 

The bass-relief, that is above the middle 
door representing Jesus Chrisf ,'.that gives 
the keies to S. Pietro is the work of Am- 
brogio Bonvicini . fc '■ 

The bronze door had been made by order 
of the Pope Eugenio'lV. towards the middle 
of the ij. century for the old church , 
and then adapted to the new. The bass-re- 
lief above it is the work of Bernini . Facing 
it there is a mosaiek picture representing the 
fisherboat of the Apostles tossed by a storm , 
and agitated by the winds, which in the sha- 
pe of devils blow from both sides , and 
S. Pietro walking on the waves to go to Je- 
sus Christ . If his very remarkable for its an- 
tiquity.* as it was copied from the original 
of Oiotto • 
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On your right hand. in the portico there 
is the equestrian statue of Constantinus , who 
is astonished at the sight of the cross , that 
appears to him in the air , a work of Ber- 
nini . The figure of Constantinus , and his 
expression is good , but the horse deprecia- 
tes the work. 

On the opposite side there is the eque- 
strian stztue of Charles the _ great by Agosti- 
no Cornacchini » who lost on the .figure of the 
Emperour what he had improved on the horse*. 

In the church the first things , you arc 
to remark , are the greatness , and propor- 
tion of the whole . building as well 3S of each 
part of it , that is the cross, the cupola* the ar- 
ches , the chapels &c. 

The four columns of the confession with 
a pavilion and several Angels . under the great 
cupola in the middle of the church were rai- 
sed by Urbano VIII. with the bronze beams 
taken from the portico of the Pantheon • The 
highness of the said machine is 118. feet, and 
the bronze emploied in this work amounted 
to 1J9796* english pounds . The design of 
this noble machine is of Bernini , and the 
Angels are the work* of Francesco Quesnoy 
vulgarly called il Flamingo . The altar of the 
said confession is turned towards the door in 
the ancient fashion , and only the Pope. can 
say mass there . * ; 

Before the altar > that is under the confess 
sion, there a w e four solid oriental alabaster 
columns of a singular beauty, and very great- 
value w 



The right measures of the inside of the 
Church taken from the description of it by 
cavalier Giovanni Fontana in his work en- 
tided U Tempio vatkano are as follow . 

The length of the cross is 641. feet The 
breadth ofit 4$ 7. The breadth of the middle ile 
86. The highness of the middle vault 160. 
The summit of the cupola 480. and the dia- 
meter of it 144. 

The plan of Bramante was to put the Pan- 
theon on the top of S. Pietro's , that is to 
say to make the cupola of the same diame- 
ter of 1 54. feet , as the Pantheon is ; but , 
as his plan was lessend by Peruzzi, and Bo. 
naroti , the cupola has only the diameter 
of 144. feet . 

The dome is all divided by large ribs , a 
happy contrivance to prevent the confusion , 
that would have caused the painting of such 
an immense body ; and the mosaic k figures 
in it have been made upon the design of 
Cavalier di Arpino • 

The four colossean statues , that are at the 
loot of thi great pilasters are 16. feet, and 
a half high » That of S.^Vndrea is a fine work 
of il Flamingo , and Bernini , who had made 
the plan of such a decoration > sculptured that 
of S J-ongino • ' 

Uipder the said statues there were four fine 
pictures by Andrea Sacchi , each of them re- 
presenting the subject of the statue above y 
but as they suffered on account of the damp » 
they took them away, and put in their places 
the mosakk copies of them • 
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The balconies ^aod the bassrJreKefs of the. 
Angels, which are above the said statues » I 
were the invention of Bernini ; but he must, 
have been vejry sorry for such an uaderta-' 
Icing ; for , when they cut the stairs in the pi-' 
lasters to mount to the above balconies * the 
cupola opened a large perpendicular cleft abo- 
ve the corner, where is Longino, which is 
to be seen even from the church • The fright , 
that the cupola should fall down > was very; 
great ; and not being able to find any other re- 
medy , they embraced it with three lange iron 
circles • However , after that first motion > the- 
re was no. other consequence . 

At the foot of the same pilasters there are 
*l$o the stairs to go. in the underground > whe- 
re there -are several mosaick pictures , and 
baw-feliefcof di{fcrc*t-*ges before the revival 
of the arts; the sepulchral . monument of Ju- 
nius Bassus Prefect of Rome , who died in 
the year 3 50* with many others of ancient Po- 
pes . This under groun4 is a remainder of the 
old church ; it goes round the confession , and 
occupies a great part of the square of the cross ♦ 

What remain* here to be remarked is the 
magniGcent design of the pavement executed 
with beautiful marbles • 

After having surveied the enormous bulk of 
the building all together » and the middle ile , 
it is necessary to go back , and begin, the 
cound from the first chapel on the right hand • 

The mosaick pictures of the cupola before 
the chapel , and S.Pietro above the holy ga- 
te have been executed upon the design of Ch 
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o Perri a Scholar of PWr6 da Cortona . The 
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Vi>gih Mary Holding Jesus Christ dead on her 
lap is one of the best works of M*. A. Bonaro- 
ti , arid the pictures in the vault of the chape! 
are by Lanfranco , one of the scholars of An- 
nibale Caracci . 

On the left hand there is the sepulchral mo- 
miment of Cristrna Queen of Swede with her 
portrait in a large bronze medallion. This 
Queen in the year 165 J. > to embrace the ca-» 
tholick Religion renounced her Kingdom* 
and came to Rome, where she lived the re- 
mainder of her life in a private manner . The 
bass-relief is the work of M.Teudon. 

The mosaicfc pictures of the cupola before 
the second chapel are executed upon the de- 
sign of Pietro da Cortona . • 

That owr the altar btcween two most bean* 

tiful columns of mischio africano is copied 
from the original of Domenichino . It repre- 
sents the martyrdom of S.Sebastiano, and,th6 
the composition is not very happy , because 
too croweded with figures, in every part of 
it appears the wot k of a Very great Painter ♦ 

On the right hand there is the sepulchral 
monument of Innocenzo XII. by Filippo Val* 
J(e , and on the left that of the Countess Matil* 
de upon the design of Bernini . 

The mosaick pictures in the cupola of the 
thir3* chapel as well as the other over the altar 
reptesenting the holy Trinity have been copied 
from the originals of Pietro da Cortona • The 
tabernacle of lapis lazuli , and gilt bronze in 
tfte shape of a- little temple with the two An- 
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crels has been executed upon the drtign of 
Bernini . In the same chapel there is the sepuk 
chral monument of Sisco TV. made, in a stran- 
ge manner . It rises a little from the ground*, 
and it consists of a large bronze bass-re- 
lief representing the figure of the Pope with 
many allegorical Symbols of sciences round 
it • It is the work of Antonio Pqllajoio • 

Next is to be seen the sepulchral monument 
of Gregorio XIII. beautifully executed by 
Cammiild Rusconi ... 

Facing the ile appears fhe famous work of 
Domenichino reptesenting the communion of 
S.Girolamo ♦ Here there \ are all the subjects 
of paintings that is figures, 'laud scape, and 
architecture . The composition is very happy , 
the design of the greatest purity , the colou- 
ring beautiful , and the expression admirable • 
The Saint worn out , and reduced to death by 
old age austerity of life , and penitence is so 
weak, that , notwithstanding they support 
him, the weight,and abandonment of his limbs 
clearly appear . His sentiments of piety , 
and devotion as well as the affectionate con- 
cern of the by-standers are perspicuous • This 
mosaic*: picture has been carefully % copied 
from the original , which lately was carried to 
Ffance. 

At the bottom on ohe right-hand between 
two most beautiful columns .of misc hid' afrr- 
cano there is an altar dedicated to the Vergtn 
Mary with a picture of devotion decorated 
with fine marbles . The mosaick cupola above 
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it has b£en executed upon the design of Giro* 
Jamo Muziani • 

Facing the sepulchral monument of Benedet- 
to XIV* executed by a certain Sibilia there is 

The mosaick picture copied from the origi* 
ial of M. Subleras . It represents the Empe- 
irour Valens fainting amy at the mass of 5.Ba- 
silio • The group of the Priests , and chie- 
fly the brightness of the silk is beautiful . 
. On the first altar of thexross there is a mo* 
saick picture of S.Vincisiao copied from the 
original of AngcloCarosclli . 

On the next there is another mosaick pictu- 
re fronKhc original of M. Valentin represent 
ting the martyrdom of S.Processo , e Mar* 
tiniano Keepers of the Tuliian prison , and 
converted by S*Pictro to the catholick faith . 
It is admirable for its expression , and fine co- 
louring . 

On the last there is also a fine mosaick pictu- 
re from the original of Nicola Pusino repre- 
senting the martyrdom of S.Erasmo • It is a 
pity it is so low coloured . 

As you go out of the cross t you will find 
on your left hand the mosaick picture repre- 
senting the fisherbaat of the Apostles from the 
original of Lanfranco , a very good work , 
ancf facing it . 

- The fine sepulchral monument of Glemen- 
it XIII. by Canova a work of an uncommon , 
aadnfcw idea, consisting of the statue of the 
Pope , that of a genius , and that of Religion 
standing sideways * 

Then there is the mosaick copy of the fa- 



raous S.Michele Arcangelo by Guido , that is 
in the church of the Capuccins. In this most 
beautiful picture one may see the nobleness , 
dignity , and brightness of a celestial being . 

By it under the cupola , Which is ornamen- 
ted with mosaick pictures copied from the ori- 
ginals of Andrea Sacchi , there is the mosaicfc 
picture of S.Petronilla from the famous origi- 
nal ofGuerciao • In the lower part he repre- 
sented the burial of the Saint , and in the up- 
per her assumption into heaven . This picture 
all together amazes the beholder, but when 
he comes to consider each part of it , he is 
quite charmed • Such is- the force , and bri- 
ghtness of his colouring > its expression > and 
tlie number of its beauties . . 

What follows is the sepulchral monument 
of Clemcnte X. executed upou the design of 
Mattia de Rossi . The fine statue of the Pope 
is the work of Ercole Ferrata a scholar of Aics- 
sandro Algardi . 

Facing it there is a* mosaick picture copied 
from the original of VUcido Costanzr repre- 
senting 8.Pietro , who calls Tabiu to life . 

At the top of the church in the tribune the- 
re is the Chair of S.Pictro supported by four 
Doctors ,. that is S.Giovan Grisostomo , an<J 
S.Atanasio of the Greek , and S.Anjbrogio , 
and S.Agostino of thciatine Church, and 
surrounded by a shining glory , and a great 
number of Angels . The four Doctors , thaf 
are i a., feet p., inches high, the Chair, ami 
tour Angels are of bronze, the weight of which 
amounted all together to ltf^f. English 
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poufids .' All this was executed upon the desi- 
gn of Bernini , who was the author of this su- 
blime idea . 

The magnificent sepulchral monument also 
with the fine bronze statue of Urbano VIII. 
Has been executed ppon the design of Bernini • 

That of Paolo III, was executed by Guglel- 
mo della Porta upon the design of Bonaroti • 
As they deemed , that the beautiful statue of 
Justice was not covered enough , being in a 
chlirch, for decency' s sake they threw over 
it a bron ze drapery . 

Of all the statues of the Founders of Reli- 
gious Orders , which* are placed in the niches 
of the pilasters in the middle ile , and in the* 
cross , these two are the best . That of S.Fran- 
cesco by Carlo Monaldi is a good statue , and 
that of S. Domenico is an excellent work of 
M. le Gros . 

Now by continuing the round you will find 
on your left hand a mosaick picture represen- 
ting S.Pietro , that cut-es the lame at the gate 
of the temple copied from the original of 
Francesco Mancini , and facing it • 
' The sepulchral monument of Alessandro 
VIII. executed upon the design of Carlo S.Ma- 
rino by An^elo Rossi . | 

Next to it under the cupola , which is ador- 
ned with mosaick pictures copied from the 
originals of Andrea Sacchi-, and Lanfranco , 
there is the famous bass-relief of Alessandro 
' Algardi . It represents S. Leone the great , 
~ who goes to meet Attila, and inspires him 
with such a fright of the divine vengeance , 
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that quite terrified he desists from his un- 
dertaking of plundering Rome > and goes 
back . The boldness of the Pope , the fear 
of Attila as well as the surprise , and admi- 
ration of the by-standers are beautifully ex- 
pressed ; and , as this is the largest work 
of modern sculpture , it is also reckon' d the 
finest. 

Over the following altar ornamented with 
precious marbles there is an old picture of 
the Virgin Mary saved from the ancient 
church , and after it 

There is the magnificent sepulcral monu- 
ment of Alessandro VII. , a work of Ber- 
nini . It is erected between two most beau- 
tiful columns of a very rare > and valuable 
marble called cottonello. 

Here not to lose one of the greatest beau- 
ties of this temple it is necessary to go 
out of this door , and survey at a proper, 
distance the fine architecture of the cxte- 
riour part of it . It consists only of a corin* 
thiaii order with an attico . Giacomo Ba- 
rozzi , who has been the Architect , by a 
noble simplicity , arid greatness of manner 
has been able to give from the outside a 
proper, idea of this wonderful building . 

Then , going again into the church , one 
finds facing the door a beautiful picture by 
Francesco Vaunl • It represents the fall of 
Si mone the Magician . It has not been co* 
pied in mosaick , because they thought , that 
the figures were too little in proportion with 
the church . 
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% The first picture of the cross represents 
the incredulity of S. Tomtnaso by Pasi- 
gnani • 

The second S. Simone , e Giuda by Ciam- 
pelli , and 

The thir^ S. Marziale , t Valeria by Sp*- 
darino. . 

Here it is worth while to admire the 
lengthy and proportion of the cross and the 
beauty of the most valuable four whole equal 
columns of giallo antico , which decorate 
both the ends of the said cross • 

As soon as you leave the cross you will 
find on your left hand a mosaick picture re- 
presenting the death of Anania»e Safira copied 
|rom the original of Cavalier Roncalli vul- 
garly called Pomaranci • 
» On the righ hand over the door of the 
vestry there is a picture by Romanelli re- 
presenting S. Pietro , who delivers a young 
man possessed by evil spirits > and next 
to it 

A fine mosaick picture representing a mira- 
cle of S. Gregorio copied from the original 
cf Andrea Sacchi . 

The mosaick pictures of the cupola abo- 
ve it have been copied from the originals of 
Pomaranci . 

Then turning to the left hand you will find 
the mosaick copy of the first picture in the 
world > the masterpiece of Raffaele . This 
great Painter represented the transfiguration 
on mount Tabor with the greatest imagina* 
ble dignity , and at the foot of the hill the 



Apostles exorcising a young man possessed 
by evil spirits . Here every part of painting 
is carried to the last pitch of perfection • The 
composition is sublime>and very happy as well 
for the invention , as for the disposition of the 
figures • The exactnew , and purity of the 
design is admirable , and the colouring beauti- 
ful . In every part of it appears nature itself 
in the most noble , and lively expression . It 
was the last work, Raffaele performed for 
Cardinal Giulio de Medici , who intended t<* 
send it to France . .However , as a little while 
after in the year 1520. Raffaele died at the 
age of 37. the Cardinal was prevaled upon 
not to deprive Rome • of such a wonderful ra» 
rky , and placed it in the church of S. Pietro 
montorio ; but > ut est inevitable fatwn , ?8o. 
years after the beautiful picture was obliged 
to follow its first destiny . 

Under the arch on the right hand there is the 
sepulchral monument of Leone XI. executed 
by M. Monot upon the design of Carlo 
Maratti • 

The Mosaick pictures of the cupola before 
the nejet chapel are copied from the origN j 
sals of Franceschini * and those under it , 
which are much, liner. , from the originals of 
Carlo Maratti , and Ciro Eerri » . ' ' 

The mosaick picture over the altar was co* 
pied from the original of Pietro Bianchi . 

On the left hand there is the sepul- 
chral monument of Innocenzo VIII. repre* 
scnted in two bronze statues by Antonio Pol- 
lajolo . 
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The cupola before the next chapel , is or- 
namented with mosaick pictures copied from 
the originals of Carlo Maratti . 

Over the. altar between two beautiful solid 
columns of porta santa there is the presenta- 
tion of the Virgin Mary to' the temple co- 
pied from one of the best pictures of Roma- 
nelli . 

Between this , and the last chapel on the 
right hand there is the sepulchral monument 
of Maria Clementina Subieski the wife of 
the Prince James Stward executed upon the 
design of Barigioni .. 

The mosaick pictures of the cupola befo- 
re the last chapel are copied from the ori- 
ginals of Francesco Trevisani . 

In this chapel instead, of the altar there is 
k very large , and magnificent porphyrian ba- 
sin , that, had served in the old church for the 
sepulchral monument of the Emperour Otf- 
tone II. , and now forms the baptismal fount t 
Besides there are three mosaick pictures . 
That in the middle represents the baptism of 
Jesus Christ from the original of Carlo Maratti; 
That on the right hand of it represents the ' 
baptism of S.Processo, e Martiniano from the 
original of Giuseppe Passeri ; and that on the 
left represents the baptism of the Centurion 
from the original of Andrea Procaccini. 
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f the ancient Capitol there is nothing • 
left 9 but a little part of the wall of the^trium 
under the palace of, the Senator, and some 
columns , and pieces of pavement picked up 
from the ruins of the temple of Jupiter O. 
M. to build the church of Aracoeli . The front 
itself of the Capitol , that looked southward 
to* the forum is turned now to the northern 
sjde , which was quite inaccessible as well 
for the natural steepness of the hill , as for 
the walls , and towers , with which all the 
mountain was fortified • However , as Roberto 
Guiscardo Duke of Puglia in the year io8o, 
came to Rome suddenly with an army , and 
destroied all that part of the city that lay from 
S.Giovanni to the Capitol , the Romans begun 
to inhabit the Campus Martins , filled up the 
steepness , made easy the ascent , that leads 
to the Capitol » and afterwards embelli- ^ 

shed it . jaf 

The two sphinxes of basalte , which zrc^+r 
at the foot of it , were found with two little 
obelisks, and other marbles in the ruins of the 
temple of Isis , and Serapis , which stood whe- 
re is now the church of S. Stefano del c&cco . 

On the top of the ascent there are the co- 
lossean statues of Castor, and Pollux chara- 
cterized by the egg shells on their heads with 



their horses , which were found in the quain- 
ter of the Jews • ~ 

By them there are two pieces of. sculpture 
excessively fine . These are the trophies, which, 
after the first erected by the Senate had been 
dcatroied by .Sylla % lyere erected again by 
Julius Cssar in honour of C. Marius for Jiis 
victory over the Cinjbri , and Teutoni » Tro- 
fftaa C* Marti de lugurta , deque Cimbris , 
atque Thmtonis dim a Sylla disjecta restituit. 
Svetonius in Caesare . There, can not even 
be any doubt about the identity of these most 
valuable ancient monuments , as the place , 
Inhere they stood , and whence they have been 
transported to the Capitol always preserved 
its antique name in Cimbris . 

The two statues next to the trophies represent 
two of the sons of Constantinus found toge- 
ther with his own in his baths oa the Qui- 
ririal . 

The column on the right hand found in the 
vineyard of Marquis Nari , marked the £rst 
mile in the Appian way , and its fellow on the 
left is modern put there for symetry . 

In the middle of the square there is the fa- 
mous bronze equestrian statue of M. Aurelius, 
which was found behind the holy stairs • The 
Emperour , the horse, his head , his legs , and. 
above all his vivacity , and fire are quite admi- 
rable, the large bulk of marble , that forms 
the pedestal was cut out of a piece of architra- 
ve found in the forum of Tr^janus * 

Paolo TIL to decorate t!,e place raised the 
two buildings on the sides , and ornamented 



die front of that of the Senator, which is in 
the middle , all upon the design of M. A. Bo* 
naroti . 

The fountain is ornamented with a porphy* 
rian Statue of Rome with its head > arms * 
and feet of white marble between the Tyber , 
-and the Nile . These two Rivers were found 
in wco Corndiorum , now la Pilotta • 

In time of the ancient Romans all this mora* 
tain was a ltind of Fortress , as it was by na- 
ture very steep » and almost, in every part 
*juite inaccessible ; besides it was fortified by 
Tarquinius Priscus with substructions , and 
towers . However the Tarpejan Rock was the 
strongest part of it , and properly the fort- 
ress . Munitissimam Capitolii arcem > et ne ma- 
gnis quidem exercitibus expugnabilem Tacitus 
1. 3 . Hist* This place was called internumtium 
because it remained between two considera- 
bly large summits , which rose on both sides 
of it like two other mounts .' On the left hand 
there was the temple of Jupiter , and on the 
right the Tarpejan Rock • This northern part 
of the intermontium was covered with a wood 
of oak trees , and in this place Romulus ope- 
ned the Asylum • Asylum aperit ; eo exfinit* 
ttis populis turba omnis sine dis ermine libera 
*n serous esset avida novarum rerum perfu* 
git . T. Livius 1. i. In the middle of it fhere 
was a little temple , that was dedicated to V©. 
Jove , that is young Jupiter • 
Jupiter est jmenis , juveniles aspice nwltus ; 

dspice deinde tnanus \ fulmina nulla jfenet . 

Ovidius 1. 3 .T?ast» 
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Scipfo Nasica in his censorship built por- 
ticos in the intermontium , which, it may be 
supposed , were on both sides of the place . 

As in time of Sylia the Capitol had been 
burnt , Q. Lutatius Catulus , who rebuilt it, 
upon the substructions raised a large atrium 
where is the palace of the Senator , and abo- 
ve it the tabulariwm , that is an archrvium to 
•keep the tables of the publick acts • After- 
wards there was made a library , but it is not 
known by whom ; and Adrianus there added 
the athenaeum , which was a school, or aca- 
demy of liberal arts . Very likely die libra- 
ry , and the athxnxum were made in the pla- 
ce of the atrium • 

In the middle of the square , just where 
is the horse was raised the triumphal arch of 
Nero • At Roma trophaa it Parthis , arc us- 
sque in medio Capitolini month sistebantur • 
Tacitus 1. 5. Annah 

THE TARPEJAN ROCK, where is 

// Palazzo C afar tilt . 

Notwithstanding the ruins have lower'd 
very much the top of the mountain , and fil- 
led up the valley under it , by the pahce Ca- 
fereUj you may see a part of the rock , which 
remains uncovered 60. feet high . A little mo- 
re southward behind the same palace , where 
the ruins have been much greater , it was 
higher* and thence it was , that M. Manlius , 
and nfeny other condemned people were 



thrown aown.In the same pvt of the mount 
was the hoUse of Tatius King of the Sabines j 
and in the same place afterwards that of the 
said Manlius; bat" after his death they builtf 
there the temple pf Juno Moneta vowed by 
JL. Furius Camfllus in the war against the La- 
tines, to which temple was joined the mint • 
Cum domus ejus fuisset ( speaking of Manlius ) 
ubi nunc vftdes , atque Officina Moneta est • 
Livius U 6. 

In the interiour portico of the Conserva* 
tori on the right hand there is a statue of 
Juljus Csesar , and on the left that of Augus- 
tus with the rostrum at hfsfeet, a mark of 
his victory at the battle of Actium , that esta* 
Wished his greatness . Their size is of the se» 
cond order , what they call magna . . 

In the court yard there are tiyo feet , and 
some other fragments of a colossean statue 
' of Apollo, wonderful monuments of the greek 
sculpture . The sublime forms of them are ad- 
mirable, the more, if we consider how difficult 
it is to keep the right proportion in such aa 
immense size . This statue was brought to Ro- 
me by L. Lucullus from Apollinea a City q 
Pontus after the. war of Mitridates^ It wa 
3 o. cubits high . p 

Next to the said feet there is another piece 
of greek sculpture representing a How that 
devours a horse. It is very fine, aadofaii 
extraordinary expression , but ill repafted , and 
allcorroded by having been many centnries 
in the bottom of the ditch, of the ndll out of 
the gate S. Paolo . - 7 • 
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In the front , besides the two egyptiaa 

I tatues , the Province , which ^ is at the foot of 
that of Rome is quite charming ; and the two 
beautiful chiefs of the Dacians of bigio antico 
perfectly welt preserved show a true sentiment 
of theic misfortune of having been conquered , 
taken prisoners , and having had their hands 
<"ut off. 

On the other side there is a fine colossean 
head of bronze , wh'ch they pretend to be 
Comtnodus's; but this Emperour's medals o- 
jpenly deny it, and 

Another colossean head of Domitianus upon 
a pedestal with a bass-relief representing one 
of. the province of the Empire. 

THE TEMPLE OF JUPITER OPTIMUS 

MAXIMUS,now 

V Aracali * "\J 

Before to go up the steps of Araccrii you 

jnust remark on your, right hand the ascent , 

that leads up to the Capitol. This was the way, 

hich all those , who triumphed went up ; and 

re it is that they dismounted from their car 
to go a foot to the temple of Jupiter • 

On ; the other summit of the mount , where 
is notf the church , and convent of Aracceli » 
Romunis first Jbuilt the small temple of Jupi- 
ter Ferfctrius , where he offered the spoils of 
Acron lfing of the Cenienses killed by his own 
hand , saving-Jupiter Fcretrius I King Romulus 
the conqueror bring to you these royal arms , 



if 

and dedicate to you a temple in this place , 
which I have now fixed in my mind (pr the 
seat of the royal rich spoils, which my pos» 
terity , following my exemple , will bring 
to you from, the Kings , and generals of the 
enemies Killed by them • Jupiter Feretri , 
hac tibi victor Romulus Rex regU artna fe~ 
to 9 templumque his regionibus , quasmodo 
tnimo metatus sum , dedico » sedem opimis 
spoliis , qua Regibus ducibusque hostium ca- 
sis , me ductorem sequentes posters ferent . Li- 
vi us 1. i. This no doubt was the first origin, 
and cause of the triumphs afterwards establi- 
shed with such great advantage , and increa- 
se of theRomanRepublick as well as of the cus- 
tom of the triumphers going up to the said tern* 
pie to thank Jupiter for their happy success . 
Then Tarquinius the proud with the spoils 
of Suessa Pometia , he had taken from the 
Volsci ,. rebuilt it in a stately , and magniii* 
cent manner . lbi cum dhfdenda prtda qua- 
draginta talenta argenti , aurique cepisset , con- 
cepit animo earn amplitudinem Jovis templi > 
qua digna Deum , hominumque Rege , qua Ro* 
mano Imperio > qua ipsius etiam loci majest^^^ 
te esset . Livius 1. i . 

The prodigy, which was reported , tifat ift 
digging for the foundation appeared a human 
head , was interpreted by the Augurs as ad 
omen , that that place would have been the 
fortress , and head of a general Empire ; and 
from the latin word caput they gav* the new 
name of Capitol to the Mountain .1 
This temple was aoo. feer long, jif. broad 
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and was built upon pilasters looking South* 

ward • It had a threefold porticcr in the 
front , and a double one on each side . Within 
there were only three level chapels in the 
front: that of Jupiter was in the middle , that 
of Juno on the right hand , and that of Mi- 
nerva on the left* Ducentorum ferme pedum 
vnumquodque latus habens pari propemodum Ion- 
gitudine , atque Utitudine vix quindecim pedum 
differentia ... Frcns ejus meridiem spectat . Por- 
ticum hahet cum triplici or dine columnar urn; 
In lateribns *rdo duplex est . Tres v&des p*~ 
res commumbus in lateribns : media, Jovis •, hinc, 
& inde Junonis , & Minerva sub eodetn tc- 
cto y &pinnaculo . Dionysius Alicarn. 1. 4. 

This temple having been burnt in time of 
Sylla , was rebuilt upon the columns of the 
temple of Jupiter Olimpius brought to Rome 
by the said Sylla . Plinius 1. 39. c. 6. Q. Lu« 
tatius Catulusiwho dedicated it, had the bron* 
ze tiles as well as the cornices , and capitals 
of the columns gilt , whence it was called 
Capitolium aureum Plinius 1. 33. c. 3. 

This third temple however was of a short 
ration > for in the wars of Vkellius it was 
rnt again , and afterwards rebuilt upon co- 
lumn ex peutelicc lapide . 

The Statue" of Jupiter originally was of 
clay ; fhen of bronze > and afterward of solid 
gold • .Here came the triumpbers to give 
thanks Tp Jupiter for their happy successes , 
whilst their soldiers remained in the large 
iquare blfore the temple, and under the .por- 
tico* feuting j and banquetting . The square 
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itself was ornamented with the Statues of the- 

illustrious men, who had. triumphed, which- 
Augustus caused to be transported in the Cam- 
pus Martius , and Caligula destroied . Statuar 
wrorum illustrium ab Augusto ex capitolina 
area propter angnstias in Campnm Martium lo~ 
rata ita stibvertit , atque disjccit . Svetoniu* 
in Caligula . 

As this temple was one of the chief orna- 
ments of Rome , and contained Statues , and 
trophies of gold , jewels , and other immense 
riches of every kind offered by the trium- 
phers , Senate , and foreign nations , in the 
year 410. , that is So. years after Constant 
tinus had transferred the seat of the Empire 
to Constantinople , Alaric King of the Goths, 
who was the first of the Barbarians , who 
came to pluncte* Rome , reduced it to a heap 
of ruins . 

As the columns, that support now the chcrcfr 
of Aracoeli are different in size , and qua- 
lity , it is to be suppdsed , that to put to- 
gether the 22. whole columns , which are era- 
ploiecj; in the church they have been obliged 
to pick'em up from among the niins of th 
temple , and the porticos . It seems , that the 
smallest columns of granko were of the por- 
ticos, the largest of the third temple; and 
the two fluted ojies of white marble were 
remains of those of the temple of J uph£r O- 
limpius , which in the last building might ha- 
ve been used either in some part of cl|e tern* 
pie , or in the porticos . j 

This church is large , and fine j Jiowevcr 





besides the place > the columns, and part of 
the pavement , which are undeniable relicks of 
the aforesaid temple of Jupiter, there is very 
little to be seen . The S. Francesco at the top 
of the church on the right hand is a pretty pi- 
cture by .Trevisani , and the pictures in the 
last chapel on the same side by the great 
door are by Pinturecchio one of the most 
ancient painters of the Florentine school • 
His manner was very dry ; yet his heads are 
generally fine. 

Now to have an idea of the seven hills of 
ancient Rome it is necessary to ascend to 
the top of the steeple 9 of the Capitol • It costs 
a little pain ; but it will be rewarded with 
beautiful views . \ 

Romulus built Rome on the Palatine, which 
is the nearest hill , which yon see south-* 
ward on your right hand . The Sabines esta- 
blished themselves here on the Capitol . Tul- 
lus Hostilius having taken , and burnt Alba 
longa led , and placed the Albans on the Cse- 
lius , which begins to rise beyond the Pala- 
tine > and goes as far as S. Giovanni ; and 

ncus Marti us in imitation of his anteces- 
sors , having taken Polkorium , obliged all 
ihe\inhabitants of it to come , and settle on 
the Aventine , which is the hill , you see rising 
on the eastern side of the Tyber . Et cum circa 
Palatum sedem Vetera Romanorum , Sabinr Ca- 
pitolitfy , atque arcem , Q&lium mntem Al- 
bani implessent, Anient: num nova multitude 
ni datihn. T. Livius 1. 1. 




Then , a* the number of the people were 
wonderfully increased , and they inhabited 
already the plain , an! part of the other hills , 
Servius Tullius added to the city the Quiri- 
nal , and Viminal , and then the Esquilinc , 
and surrounded the city with walls , and for* 
tifications . Ad earn multitudinan nrbs quo- 
que antplifiamda visa est • Addit dkos Colics 
^uirinalem , Viminalemqut ; hide deinceps ath 
?et Esquilias , Usque ipse ut toco dignitat 
m leret , habitat • Aggere , et fossis > et muro 
urbem chcumdat . T# Livius 1. i. The Qui- 
rinai * wihich is the most northward risci 
near Trajanus's pillar , and the forum of 
Nerva , and extends itself to Porta Salara , 
and Porta Pia . The Viminal is eastward next 
to the Quinhal , and goes as far as the bath* 
of Diocletianus ; and the EsquiKne beyond 
the Viminal rises on the left of the Colos- 
seum , and goes as fer as Porta Maggiorc . 
At the left side of the palace of the Se- 
nator is to be seen a large piece of the 
atrium raised by Q. Lutatfus Catulus upon 
the substructions . The large square stones 
as. they are described by T. Livius 1. '6. 
Capitolwm saxo quadrato subs tf actum est , 
so compacted , that they seem to be aii of 
one piece , are easily to be distinguished 
from the wall .built in the low centuries* 
thougji with the same stones picked up^roni 
the ruins k the corner of the prison * Be-» 
hind the same palace, besides another small 
piece of the substructions one may site *be 
architrave,and the columns of the saidafnuo* 



which now ire shut up with a coarse* wall . 

THE TFMPLE OF <5IOVE TONANTE 

behind 

ft 

II Palazzo del Senator e. -+*. 

The three columns , which are facing the 
atrium arc the only remainders of the tem- 
ple of Jupiter Tonante . vFdes Jovis Tonan* 
tis ob Augusto dicata in clivo Capttolino . P. 
Victor . It was built by Augustus for ha- 
ving escaped unhnrt from the danger of a 
•thunderbolt , that in a storm, struck hisr 
litter , and Killed the man , who lit -him . 
*/Edern Tonantis Jovis in C apt t olio , and a 
little after . Tonmti Jon>i &&dm consecravit 
liberates periculo cum expeditione Cantabrica 
per nocturnum iter lecticam ejus fulgur per- 
strinxisset , seroumqne pralucentem exanimas- 
set . Svetonius in Augusto . From the let- 
ters howerer ESTITUER , which ire in the 
remaining part of the front , it appears , 
that , having been burnt , very likely with 
X*^ the Capitol in time of Vitellius, it was re- 
^^ kuilt , or at least repaired , but it is not 
Known by whom . 

The plan , that Palladio has made of this 
temple , has in the front two rows of eight 
• columns each , and two rows of nine on 
each\side, comprehended however the two 
of those in the front , which come in the 
line « jJBehind there were no columns , becau- 
se it feined against, the substructions . Each 
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column is of a whole piece of marble 9 and 

"of the diameter of four feet . An only bulky 
mass forms both the architrave * and frie- 
ze ,. which in the front has been left plain 
fpr the inscription . In this temple there was 
the bronze statue of Jupiter Ddiacus > the 
work of Policletus . Plinius. 1» 34. c. 2« 

The little remainder .of thfe building for its 
greatness of manner , the fine proportion of its 
members > and the incomparable beauty of its 
mouldings , which are to be seem in the capi- 
tals , and the. side of the entablature > is a mas* 
terpiece of ancient architecture • 

THE TEMPLE OF FORTUNE called 

, ■» 

ll temp to delta Concordia • ^.. 

The eight columns opposite to the above 
mentioned temple are called , and believed 
to be of the temple of Concord , but without 
the least foundation . Plutarcus in Camillo 
says . Proinde condone habita scripturn est , ut 
. templum Concordia in rei tnemoriam ad forum, 
et comitium spec tans adjficaretur . Statius also, 
after having described, the famous equestrian 
statue of Domkianus in the middle of the fo* 
rum says . 

Terga Pattr , Utoque videt Concordia vuttml 
• » ■• *. ♦ * * 

Festus describes the temple of Ooncord ins 
ter Capitolmm et forum J How ,'can they im*i 
ginc then** this temple «t^ H b& that Of Con? 
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cord ,- whilst we know from Plutarcus , and 

Statius , that it was turned southwards looking 
at the forum, and from Fes tos, that it was 
between the Capitol •, and the forum , whe- 
reat this looks eastward , and is on the Qu 
pftol ? Besides Valerius speaking of Sempro- 
nius 1. p. c. 7. says • Pro *Mit Concords* sa~ 
trijiciuty fatientem ab ipsis dtaribus fugere 
extra forum coactum . If Sempronius had not 
been in the forum , how could he have been 
obliged to run out of it ? From all these 
authorities it clearly appears , that the temple 
of Concord was placed at the foot of the Ca 
pitbl looking toward the forum • 

Oil the contrary by the two following ver- 
ses , which existed in the temple of Fortune at 
Preneste, it may be inferred » that this was 
the temple of fortune • 

Tu 9 qua Tarptfo ceteris vieina Tenant* , 
yotorum findcx semper Portuna meorum • 

Such an opinion is still more confirmed , if we 
consider , that k is reported by Zosimus 1. £• 
that intimeofMaxentius the temple of Fortu- 
ne was burnt ; that the inscription SENATUSj 
POPULUSQUE ROMANUS INCEfcDIO 
CCNSUMPTUM RESTITU1T , is without 
% the name of the Emperour (Constant inus) who, . 
. having become a Christian, built nothing, but 
churches , and had a great avertion to the 
temples of the false Gods ; and that the temple 
k rebuilt just in the barbarous manner of tho- 
se times . And reaHy , though the columns are 
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large beautiful bulks of oriental grain to , it is 

easy to be seen ,- that good old pieces are clam- 
sely mixcd,and patched up with new bad ones, 
as are all the buildings of the time of Cons tan- 
tinus • Some old capitals are finely wrought * 
the new ones unfinished > and very bad • The 
frieze also in the inside is made up of good 
old pieces 9 and others entirely bad . 

THE TULLIAN PRISON at 

$. Giuseppe ie Falegnami . 

This prison was built byAncus Martius. 
Career ad terror em increscent?* audacia media 
Vrbe, imminnns foro tdificatur . Livius 1. 1. 
speaking of Ancus Martius . It is a wonder , 
that till the time of the fourth king > that is 
to say for the space of 1 20. years there had 
been no prison in Rome , and that for a long 
while there had been but one prison > as Juve- 
nilis remarks in his j.satyre. 

Felices prow or um atavos , felicia dicas 
SacnUyqua quondam sub Regibu^atque Tribnnis 
fiderunt uno contentcm carcere Romam • 

It was enlarged by Servius Tuilius > from 
whom it took its name of Tuliiap prison • it 
was called also Mamertine prison -from the 
a?me of the lane before it , now salita 
di Marfbrio . This building was $0 coo- 
jtrived » that the lower part of it was a 
dismal prison without light » and without 
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a door built wiffivety Urge stones , and with 

flat low vaults of ah incredible solidity, and 
the upper part'wafc' the house of the gaoler . 
A bridge from the ascent of the Capitol led 
into the hbuse , 'from which the prisoners we- 
re let down through ,a hole in the first pri- 
son « and , if Acre was occasion , from the 
first through another hole into the second. This 
building did not look southward like the ascent 
of the* Capitol * but- turned a little eastward,ac- 
cording to the bent of the hill .From the same 
bridge came down the gemoniae stairs between 
the ascent of the Capitol, and the prison • 

Above the saidvprison now there is. a small 
fcliurch dedicated to S.Giuseppe,where there is 
afine picture by Carlo Maratti representing the 
birth of Jesus Christ • From this church one 
is led down to see the inside of the first as 
well as the second prison.lt is to be remarked , 
that part of this building must have been rui- 
ned , or purposely destroied ; for that, which 
is seen , is not the whole , and all that , which 
is built with mortar , is modern as well as the 
stairs • Besides , as S. Pietro was put in this 
prison , and here converted to the catholick 
faith the keepers of the gaol Processus , and 
Martinianos, and to # baptize them miraculous* 
fy caused a spring of wate? to shoot out of 
the ground , they have turned this place into 
sl church , and for this purpose tfcey have cut 
in the stones a large street door , and made 
many other alterations • After having obser- 
* edithe inside of it , you ought t6 go down 
the .descefct , and tytinHra -the 'left hand to see 
the front of it. 
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It was in this prison , that they put those , 
who were capitally convicted . T^am post fiafa 
taw qu&stionem in Tutlianum ad uttimum sup- 
plicium mittebantur . Servius 1.6. iEneid. 
Here they were either 1 starved to death, or 
-butchered by the execiftioners , and then ex- 
posed naked on the gemonix stairs . Corpusque 
ejus ( Q. Cajpfonis ) funesti carnificis mambus 
laceration in scalis gemoniis jacens magm cum 
horrore tortus fori romani conspectum est • Va- 
lerius 1. 6. c. 9* As the triumphers in their 
way to the Capitol came near the prison i tho* 
se Kings also, or other chiefs, whom they 
doomed to death* we/e put into it . We have 
from Plutarcus in Mario , thatjugurta died 
of hunger- in this prison • Sed hunc sex dies 
colluctantem cum .fame , et usque ad ultimam 
horam desiderio vita suspensum condigna pana 
suis crudelitatibus confecit . 



L'ARCO DI SETTIMIO SEVERO 
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At the foot of the capitol there is the trium- 
phal arch of Septimius Severus . The Senate 
raised this nobl v e monument in honour of the 
said Emperour to perpetuate the memory of 
the victories, he had reported in his expedi- 
tion in the east . The bass-reliefs represent the 
said wars against the Parthians , and die ta- 
Jting of the famous city of Ctesiphon *• Upon 
the arch there was the triumphal car drawn 
by four horses with the Emperour , and his 
two sons Caracalla , and Geta in it attended 
by two horsemen , and two foot . soldiers • 
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In the atcico there is the floor, and the stairs 

to go on the top of it . The different sorts Qf 
roses in the vault are worth a particular ob- 
servation • 

In the end bf the third > and in the fourth 
line of the inscriptions where are wrote the 
words Optimis , fortissimisque Principibus the- 
re was the name of Geta ; but his brother 
Carapalla , after having killed him > had his 
name erased from this as well as from all the 
other monuments . 

The proportion , solidity , and all that be* 
longs, to Architecture is perfectly good ; but > 
as the arts had begun already to decay , the 
sculpture is much inferiour . 
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* THE ROMAN FORUM in 
Campo Facet no • 
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he ForumS were what we call now squares. 
We know from Vitruvius I. y. , that the greek 
forums wefre square , and the Roman oblong • 
As almost all publick affairs in Rome were 
transacted in the forum , at least in the first 
centuries , it was the most, celebrated part of 
their city • There the Romans met for the 
elections : there they harangued the people : 
there they celebrated the games ; and there they 
administered Justice . However in different ti- 
mes it had a different aspect . In time of the 
first kings we may suppose it very little di£ > 

ferent from a meer field . In the middle of it j 

there was a marsh « Metiiis Curtius in the war " ' * 

of the Sabines attempted to cross if, and, 
tfco" he was on horseback , could hardly get 
out of it . From this case they called it lacus 
Curtius • Ab to casu lacus Curtius dic/tur me- 
dium quidem fori occupans. Dionysius 1. 2. It 
was in this place , that the Emperour Galba was 
butchered by the praetorian soldiers • Svcto- 
nius in Galba • Tarquinius Priscus erected so- 
me porticos , and assigned places to build 
along the sides of the forum . Circa forum pri- 
watts <edificanda dhisa sunt loca , porticus 9 ta- 
bernaque facta . Livius 1 1. Yet , though the 
place was surrounded with buildings > in ti- 
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roe of the Decemvirs it Was still poor > and 
mean , for from the fact of Virginius we 
Know , that in the upper part of the orien- 
tal side there were butchers's shops . It was 
from one of them , that he took a knife > 
and Killed his daughter . Stducit filiam ad ta- 
bernas , atque ibi ab lanio cultro arrepto : 
hoc te uno , quo possum , ita ntodo , filia , in 
liber tat em vindico ; pectus deinde paella tran- 
sfigit , respectansque ad tribunal : Te inquit 
Appi , tuumque caput sanguine hoc consecro . 
Livius U 3. However as the state increased , 
the forum gradually acquired that magnificen- 
ce , which could only be consistent with the 
greatness of the Roman Empire . 

Before we come to speak of the buildings 
of the forum it is necessary to show its limits » 
The forum then ran in length from the east to 
the west , and in breadth . from the north to 
the south . The oriental line went straight up 
from the church of S.Adriano , which is in 
the corner, near the arch of Septimius Severus, 
as far as the northern pant of that building , to 
which belonged the three columns, and which 
they call the temple of Giove Statore , as tho- 
se three columns are the southern outside of 
it • The southern line went'straight to the be- 
ginning of the edge of that vineyard j which 
appears at the bottom of it . The western line 
from that point went to the foot of the Capi- 
tol; and the northern in a straight line along 
the foot of the Capitol to the corner of 
. S. Adriano . . ■, 
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THE ORIENTAL SIDE OP THE FORUM • 

S.Adriano was the temple of Saturnus. Its 
origin is of the remotest antiquitySolinus says; 
that it was built by the companions of Her- 
cules . <J£dem,qu& Saturni ararium fertur comi- 
tes ejus condiderunt in honorem Saturni . How- 
ever 9 asDionysius calls it an altar, it is ve- 
ry likely 9 that there was only an altar 1 " , and 
that the Romans built the temple ; but on ac- 
count of the great variety , which is found in 
the Authors , it is uncertaiift whether it was 
built by the kings , or in the beginning of the 
Republick . In this place was kept the publick 
money e/Erariutn Saturni ejEdem constitute, 
qua hodie etiam manet . Plutarcus in Publi- 
cola; And in a most sacred part of it was depo* 
sited the treasure , which was preserved chie- 
fly to make use of in case of an invasion of the 
Gauls • Quod in Sanction arario ad ultimo* 
casus servaretur . Livius lib. 7. Dec. 3. In the 
civil war Csesar had the doors opened , and 
seized all this treasure • 

All that remains of this temple is the front > 
which is a sufficient proof of its solidity , as 
the plain stone modiilons , and ornaments 
of stucco are a proof of its greatest antiqui- 
ty . There was besides a noble > and magnifi- 
cent bronze door , but Alessandro VII. took 
it away to adorn with it the church of S.Gio- 
vanni • 

Next to it there was the Basilica JEmilit 
built by L. iErailius Paulus . It was a most 
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noble building , 'and particularly admired for 
its columns oicipollino. T^onne inter magni- 
fica Basil/cam Pauli columnis PhpygHs mirabi- 
lem? Pliniusl.36. c.15. 

Then followed the taber/ia, which for a. con- 
siderable while were seven butchers' s shops , 
but afterward they were rebuilt , reduced to 
the number of five , and occupied by Bankers . 
Eodem tempore septem taberna , qua postea 
quinque , & argentaria , quaque nunc nov<e 
uppelUntuT 9 aresere . Livius l.j. Dec?. 

The last building on this side of the forum 
was the Regia , that is the house of Jupiter' s 
Flam en called also king Sacrificulus . It was 
chiefly called Regia, because the Pontiffs met 
there • Pontificis maxims jure , seu potius 
immanitate tyranni , li cent's a Somsni reliquos 
Pontifices non in Rcgiam, sed in rflbanam villam 
convocarit . Plinius Cecilius of Domitia- 
nus I.4. epist. 2. Iq the Regia there was a small 
temple dedicated to Mars , who was worshiped 
there under the sfcpe of a spear . Lanceam i* 
Regia positam fAartem vocari . Plutarcus in 
Romulo . 

The via sacra from the foot of the Capitol 
went all along before the above mentioned 
buildings > and ended before the , Colosseum . 
It was called sacra , because after the Sabine 
women > by throwing themselves between the 
two Armies , had suspended the battle , Ro- 
mulus , and Tatius there made their union • 
Via dicta sacra , quod in ea fadus sctum stt in- 
Ur Romulum > & Tatium . Festus . 
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THE SOUTHERN SIDE OF THE FORUM . 

The arch of Fabras, under which passed 
the via sacra was both the end of the forum > 
and the first building on this , side of it . It 
was raised by Fabius the Allobrogus • Fabia- 
nus arcus estjuxta Region in via sacra a Fabio 
Censure constructs , qui devictis Allobrogtbus 
denominates est . Asconius Verrina 2. 

Then followed the Comitium a place at first 
enclosed only with fences to keep the Comi- 
tia Curiata , which in former times were the 
only meetings of the people ; but after Servius 
Tullius distributed them in centuries , and the" 
comitia centuriata were kept in the Campus 
Martius, in the Comitium they kept only, 
the Comitia by Curie for the establishing of* 
laws , and election of Priests . The same year , 
when Hannibal came to Italy it was cover* d. 
Eo anno primum , ex quo Hannibal in Italian* 
venisset 4 Comitium tectum esse memorise pro* 
ditum eft . Livius I.7, Dec. 3. 

After the Comitium there- are the three 
columns of the building , which they call 
the temple of Giove Statore, but those, who- 
belfeve so ,. do not consider, that Romulus 
in his time , and circumstances could only 
raise small febricks vyith mean materials , li- 
ke that of Jupiter Feretrias , which he built 
on the Capitol , not buildings of marbles , 
and of the i greatest magnificence ; since evem 
for manyf centuries after him there were no{ 
tnzrbles in Rome • Besides .we know fromjT,. 
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Livius l.i. that the Romans having been repul- 
sed , and driven by the Sabines to the very 
gate of their city , Romulus stoped there cry- 
ing out. I vow to-build here a temple to thee 
Jupiter Stator , that it be a monument to po- 
sterity, that thou hast preserved "the city. 
Bic ego tibi tentplum Statori l&vi , quod monu- 
mentum sit posteris tua prasenti ope seroatam 
urbem vweo . Accordingly the temple was- 
built where it had been vowed , that is not in 
the middle of the forum , but westward bv 
the gate Mugonia which was at the corner of 
the Palatine hill in the way , that led to the 
for urn • 

This noble monument of the roman great- 
ness is a remainder of the Curia , or Senate- 
house built by Julius Csesar . That the Curia 
Hostilia built by Tullus Hostilius , which had 
lasted till the 700. year of Rome , was in the 
middle of the forum next to the Comitium is 
proved by the situation of the rostra , which 
were placed before it • Curia Hostilia , quam 
sedificawt Hostilius Rex . Ante banc rostra &c. 
.Varro 1.4. de lingua latina • And , as after- 
trard by the same Julius Caesar the rostra were 
moved to the western side of the ftjrum, Asco- 
liius in the Miloniana says • Erant enitn tunc 
rostra non in eo loco , quo nunc s&nt > sed ad 
Comitium prope jmcta Curia • The Curia H[o- 
fltilia having been burnt when the people burnt 
in it the corps of P.Clodius , it was rebuilt by 
Faustus Sylla ; but afterward not to have the- 
re the name of Sylla , it was granted to Cap* 
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sar to rebuild it • Cdsari idneessttm fuh : ut 
novam Curiam adificaret ; nam Curia Hosti- 
lia , licet refecta fuerit . . . demo destructa 
trat sub pratextu &c. sed re ipsa pe in e* 
loco nomen SylU servaretur > et noya Curia 
Julid vocaretur . Dio 1. 44. And again the sa- 
me Dio 1. 47* Curia ubi congregaretur Senatus 
Julia ab ejus nomine dicta apud Comitium sta- 
thn ex decreto prim facto tdsficata est. 

It is no wonder then , that the three co. 
himns > which are not the remainders of the 
temple of Giove Statore built by Romulus , 
but of a Senatehouse , of a stately magnifi- 
cent building of the best times of the Repu* 
blick , raised by Julius Csesar > are so noble 9 
and surprising a work . The plan , that Pal- 
ladia has made of it is an oblong square in an 
island lying sideways in the forum with a. 
front* and a door eastward , and another 
front , and door westward with eight columns 
on each front , and fifteen on each side , com- 
prehending the two of the front > .which come' 
in the line . The greatness > and solidity of 
this building was extraordinary . The entabla- 
ture is the fourth pare of the highness of the 
columns 5 and the only cornice is very near as 
high , as the frieze , and architrave together • 
The diameter of the columns is 4. feet y. inches 

On the western side of the (Juria there was 
the vicus Sandalarius , which went straight on * 
and on the other side of the said lane there 
was . 

The Basilica Portia built by L.Portius Cats 
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in die year j&j. of Rome*. SLudm ex are pn* 

ittco Vietnam foro sub Curia a se adific*$*m 
fortiam appellavit . Piutarchus in Catone* 
What the Romans' called Basilica was a Court 
of Justice > and this was the first Basilica built 
in Rome ; so that till the year 564. Justice 
was administer 9 d in the open air « Of this 
building nothing remains , but part of a side 
wall, and iV is the same with the other two 
following* * 

Next to it was the magnificent temple of Ju* 
lius Casar built by the Triumvirs . Et ulterius 
in honor em Casaris templum heroicum in foro 
struxerunt . Dio 1.47. and Ovidius in the last 
of the Metamorphosis . \ •■ 

Et semper Capitolia nostra forumque 
Divus ab excelsa prospect ft Julius kASde • 
The last building in this row was the temple 
of Castor, and Pollux vowed , and built b^ 
Aulus Posthutnius for his victory at the lake 
Regillus over Tarquinius, and the latines • 
T^pnuc ab Aulo Posthumio ojEdem Castors , & 
Pollucj in Foro die at am vides? Cicero 1. .$• de 
aat, Deoram > and Ovidius l.i. Past. 
Fratres de gente Deorum m 
Jaxta Jut urn* consjtituere lacum . 
The via nova from the Carine continued 
all along before the buildings, which were on 
this side of the forum , and led to the Vela- 
brum . From this corner another street ben- 
ding a little on the left hand went up to the 
gate of the city of Romulus % where was the 
temple of Jupiter Stacore • 



THE WESTERN SIDE OFl«EEOfltuU- 

TH^ first building "on this side of the forum 
was the temple of Vesta built by Numa Pom- 
pilius with a sacred wood behind it . Jt W^s 
in this temple that the Vestal Virgins preser- 
ved the eternal fire > and the Palladium , 
Hie locus est Vest4,qui Pdtada servatjSr ignem 

. O vidius L.j •Trist.Eleg. i . 
This Ifttl e temple, was round sopported by co- 
lumns , and covererd with a bronze cupola.. 
Vesta quoque tMiem ipsam syracusana supcrfi- 
tie tegi placuisse • Plinius I.34. c.j. At a little 
distance towards the Capitol there was an 
atrium equally dedicated to Vesta . /id atrium 
autern Vkste tbnveniebatur , quod a ttmplo re~ 
motum f uerat . Servius L7.iEuead.This atrium, 
or in the same spot hjd been the house of 
Numa 

Hie locus exiguus , qui sustinet atria Vests 
Jam fuit intonsi Regia parua T^ums 

Ovidfus 1. tf.Fast* 
Jn this corner before the temple of Veste y 
and that of Castor , and Pollux there w* 
(he lacus Jutum* , which was a natural springs 
that formed a small deep bog,and which after- 
wards was turned into a fountain 

By the atrium of Vesta there was the vi- 
cus Tuscus > that from the middle of the 
forum led to the Velabrum , and immedia- 
tely after followed 

life Basilica Julia built by Julius Cssar. 
Statius 9 after having described the equestrian 
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ttfttiic of Domifianus in the middle of the 
forum looking southward, says 

* jtd later urn passus hine Julia tetia tuentur , 
Wine belligcri sublimit rcgia Pauli • 

meaning , that Domitianns had the Basilica 
Julia on his right hand , and the ^Emilia on his 
left • Vitruvius , who was the Architect of 
this building , gives a full description of it 
J. j. c. 1. 

By the Basilica Julia there was the vicus 
Jugarius which went along the foot of the 
tarpejan rock ; and , as in the apposite cor- 
ner there was the lacus Juturnar in this there 
was the lacus servslius , that is* another foun- 
tain , as fountains by the Romans were called 
by the name of lacps • 

THE NORTHERN SIDE OF THE FORUM 

The first building was the triumphal arch 
of Tiberius for the ensigns recovered by 
Germanicus , which had been lost by Varus 
in the reign of Augustus • Arc us propter, &E- 
iem Satnrni ob accepta Signa cum Varo amissa 
ductu Germanics . Tacitus 1. 2. Annah The rea- 
son 9 why this monument for the victory of 
Germanicus was raised in honour of Tiberius , 
is because only those , under whose auspices 
the wars were made, had a right to triumph , 
and in time of the Emperours all the wars 
were made on their name . 

Next to the said Arch there was the tcm* 



pie of Opis , and Saturnus , where was kept the 
money of the Citizens . Vtinam pecunia ad 
•Mdem Opis maneret Cicero Philippica i .; and 
again Philippica 2. Sed etiqm regnas , qm max** 
mo te are alieno ad o&detn Opis liberasti &c. 

Truly Victor sets down this temple in vi- 
co Jugario ; but as the* said temple stood just 
at the beginning of the Jane , it seems , that 
Victor instead of saying by , said in vico Ju- 
gario the better to distinguish it from the 
other, where is S. Adriano. Besides to re- 
concile the accounts of the classical Authors, 
who differ about those, who built the tem- 
ple of Saturnus , and the opinions of the mo- 
dern writers , who differ about the situation 
of it 9 the only manner is to fix two temples 
of Saturnus in the forum , as J am really per- 
suaded , that there were . These were a kind 
of publick banks , or treasuries , which , ac- 
cording to the maxim of Vitruvius 1. J. , were 
to be in the forum , and , as there was in the 
forum the temple of Saturnus , to Keep the 
money of the S|ate , it is very likely , there 
was this of Opis 9 and Saturnus to JKeep the 
money of the citizens . 

Two other temples there were in the row 
between the above mentioned one of Opis , 
and Saturnus , and the arch of Septimius Se- 
verus . These were the temple of Concord , 
and that of Vespasianus . Plutarcus in Camil- 
lo speaking of the temple of Concord says « 
Fostridie , condone habita , scriptum est > ut 
templum Concordia in rei memoriam ad forum » 
& C omtt turn spectans adificar etur; Festus de* 

C 5, 
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scribts it inter Capitolim , e$> forum ; And 

Stttius after* havin* described the equestrian 
statue of Domitianus placed in the middle of 
the Forum looking southward » says ♦ 

Terga Pater, Utoqut videt Concordia vultu . 

that is, that the two aforesaid temples of Con- 
cord > and Vespasiaiius stood in the middle 
of the northern side of the Forum , facing 
the south • 

Those , who stick to the ancient mistake » 
that the temple of Concord was that of the 
eight columns on the ascent of the Capitol 
from the authority of Cicero Phiitppica 10. 
Equites Romans , qui freqnentissimi in gradi* 
bus Concordia stcterant , might object > that , 
as it is undeniable , that the temple on the Ca- 
pitol had stairs , it is more likely , that the 
temple of Concord was there on the ascent 
of the hill > than in the plain • This objection 
against all the authorities , which have been 
brought, to prove the contrary, is quite 
vain 9 as it b certain ; that the roman buil- 
dings were always raised above ground , and 
consequently had stairs , and particularly this 
of Concord , that was built at the foot of 
the hill, where the soil is naturally higher than 
in the plain • 

Of these two temples there it only a co- 
lumn left standing , which very likely belon- 
ged to that of Vespasianus ♦ 

OlH&ll THINGS » WHICH W£U IN TH$ SQUARE • 



% Many other things were also in the spate 
of the forum . We have remarked already*, 
that there were two fountains , one in each 
corner of the western side of it . We mentio- 
ned also the rostra, which were placed before 
the Curia Hostilia , and then by Julius Cesar 
transferred to th^ western side of the forum • 
The rostrz were only a pulpit , or a seat rai- 
sed for the convenience* of speaking to the 
people . It was called rostra from the beaks 
of the ships taken from the Antiatcs , and & 
xed to it • Rostrisqut earum ( navium ) sugge- 
stum in foro extructum adornari placuit, rostra- 
que id templum appellaium . Livias 1. 8. It i£ 
to be remarked , that the word templum here 
does not mean a church , nor 4 large buil- 
ding , but only a sacred place • As columns 
were the most ancient monuments erected in 
-honour of great men , many columns were 
raised in the forum , as the Pita Horatia, that 
was a pilaster > upon which had been put the 
spoils of the Curiatii . livius 1. x., the colum- 
na rostrata erected in honouh of C. Duillius 
for his victory over the Carthaginians. .PH- 
nius 1. 34. c. y . Another column 20. feet hi^ 
of africano erected by the people in honour 
of Julius Gesar with this inscription. Pajjrenfi 
Patriae SvfetonSufcln C&'sare . There wefe als? 
many statues , and tht m:llfar/um aiireumj 
'that was a" bronze £ilt column ,' upon whic^ 
was marked the length of all the roads of Italy. 
Tacitus, Svefonius &£• The most noble * an^ 
magnificent monument however', that ador- 
aecfthe pUcc > was the colosseah bronze equcr 



strian statue of Domitianus raised in -memory 
of his german victory . It stood in the middle 
of the square , just where in the beginning of 
Rome was the lacus Curtius , looking south- 
ward . The symbolick statue of the Rhine 
( which is now in the court yard , facing the 
door , of the Capitoline museum ) lay before 
that of Domitianus so , that one foot of the 
horse hovered over the head of the Rhine • 

vEnca captivi crinem tegit ungula Rheni 

Statics » 

* • 

This Poet gives a fine description of this 
famous equestrian statue, A great spring of wa- 
ter shooting from under the Rhine fell into that 
large basin, which now forms the fountain, 
that is in the middle of the square . This won- 
derful bulk was all of one piece of beautiful 
oriental granito ; Its circumference is 83. feet. 

THE TEMPLE OF ANTONINUS PIUS % 

AND FAUSTINA 

After. having surveied the forum > procee* 
ding in the via sacra you will find directly 
en your left hand the temple , which by order 
Of the Senate was built in honour of Antoni- 
jDus Pitjs , and Faustina . The portico , which* 
is almost entirely preserved , the noble enta- 
blature , its beautiful mouldings ,' and bass- 
reliefs in the frieze as well as the walls of 
the temple , tho stripped of the marbles* which 
covered them , prove , that it had the soli- 
dity > and greatness of manner of the best aifc 



dent buildings • The io< whole cokmns of 
cipollino of Corinthian order , which form 
the portico , and of which a third part is 
under ground , are wonderful , and the largest 
ever seen of that kind of marble. J am sure , 
they were those of the BasilicaiEmilia so much 
admired byPlinius, and Appianus ; for, as 
there were two other Basilicas in the forum > 
besides those , which had been built in other 
forums , it is very likely , that the ^Emilia 
being decaied , they made use of its columns 
to erect this temple . 
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THE TEMPLE Of ROMULUS* 
AND REMUS , at 

A 

S. Cosinto , e Damiano » t 

A little farther was the temple of Romu- 
lus , and Remus . It was a small round buil. 
ding . They found buried in the ruins' of it 
the bronze door , which is raised between tw9 
porphyrian columns , and: the plan of Rome > 
■which formed the. pavement of th* temple, and 
.which is now walled up on the staircase of the 
capitoline museum . Upon the remainders of 
the -old walls they raised this little building , 
which 9 being on the same plan , is much like 
the ancient temple , and serves as a hall , or 
forepart to the church of S. Cosimo » e Da- 
miano . 



1 IL TfiMPtO DELtA PACE 

\ 

i 

This most magnificent temple looked south- 
ward , and was 500. feer long, and 206. broad. 
The two side iles were built with the greatest 
solidity, and the stupendous vault of the mid- 
dle one was supported by eight wonderful wl\j- 
te marble whole columns of corinthian order', 
the diameter of which was 6. feet 4. inches . 
What remains of it is the right ile, the side 
Wall of the tribune , by which one may see the 
breadth of the temple , and most of the wall 
of the portico . . In the plan , Des Godetz has 
made of this temple, the wall portico has four 
doors with two columns at each door , two 
of which lead to the middle ile , and the other/ 
two to the side ones * Above the order of the 
same portico there is an attico with statues 
upon it, and the tympanum with part of the 
temple hovers over the portico . As Vespasia- 
nus had demolished all that part of the aurea 
domus of Nfero , which went out of the Pa- 
latine hill , and with- the same materials he built 
this temple * as well as the Colosseum , it is 
not to be doubted , that the aforesaid tolumns 
Were those of the vestibulum of Nero , which 
Stood very near in the same place, vvere after- 
wards was built this temple i and of Whfch Sve- 
tonius in Nerone says . VesttbuluM ejus fuit , 
Thtftrotarhssus ito.-pcdum staret * 

This temple was the largest , aud most beau- 
tiful in Rome .* Quod unum scilicet opus cun- 
ctorum tota urbe maximum fuit , atqnc pul* 
€herrmum. Erodianusl. 1. After the triumph 



of Tfttis it *ras a*!or»d wfththfe spoils of thV 
temple of Jerusalem . Joseph the Historian ; 
In the front of it there was this inscription • 
Pad £tern# Domus fmperatoris Vespasiam 
Casaris Augusts , Librrarumque ejus sacrum . 
"In the beginning of the 17. century the Popt 
Paolo V* took away from this temple one of 
the eight columns r that remained still stan- 
ding, and raised' it' before the'ehurch of S.Ma- 
ria Maggiore . Pieces also of the other seven 
juvc been found , and out of one of them Si- 
mone di Carrara made a group representing 
Alejandro Farnesi with the symbolical figures 
of a victory * that crowned fcnji , die river 
-Schelda at his feet., and Flanders kneeling be* 
fore him , four figures larger than nature > 

I TEMPII DI VENERE , E ROMA ! 

In the convent of S.Francesca romana there 
is a curious building of two tfcmples joined 
together back to back , which ^are general}/ 
called the temples of the Sun , and -Moon , but 
without the least foundation . These are the 
temples of Venus, and Rome built by Adria* 
Hus , about which Dio says , that he sent the 
plan , and consulted the famous Architect 
Apollodorus of Damascus . Veneris , & Kom* 
tempU descriptiomem ad turn kittens &c* y agi 
"&f whicli Prudentius 1. k. contra Simmaciua 
■eays . ,' 

jitque Z>rbis 9 Venerisque pari se cutmine tollunt 
Templa , simul geminis adolentur thura duabus. 
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Adriantis's whim of idintng two temples ^uf- 
te alike in this manner was very odd . Howe* 
ver the building was noble , and richly orna- 
mented , as it may be judged by the number 
of the niches , which are in the walls . In the 
plan , Palladio has. made of these tempjes , each 
of them has a portico of six columns in the front 

V ARCO DI TITO 

The triumphal Arch of Titus was almost go- 
ne to wreck > and ruin ; but in the beginning 
of the ij.xentury very happily with buttres- 
ses on each side , and great weighty stones laid 
upon it , they preserved that part of it , which 
remained ; It was raised by order of the Se- 
nate in honour of Titus for hfs victory over 
the Jews . However the title of Divus given 
him in the inscriptions as well as his apotheo- 
sis sculptured in the middle of the arch prove 9 
that it was raised after his death . This arch for 
the solidity of its structure as well as the beau* 
ty of its sculpture was a most magnificent 
monument . The suit of the sacrifice represen- 
ted in the frieze is very particular both for the 
subject, and the prominence of the relief .The 
two bass-reliefs below are excessively fine . By 
one is represented Rome , that leads the horses 
of the triumphal car, wherein is Tkus crowned 
by a victory in the middle of his victorious an- 
my* By the other the spoils of the temple of 
Jerusalem , the Candelabrum , the Silver Trum- 
pets of the Jubilee, and the Table of the Mensa 

By the length of the base, which on the left 
hand is quite uncovered , one may Judge of 
the breadth > and size of this monument 
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LA META SUDANTB 

That bulk «£hricl&, which is at the top <rf 
the street > and which they call Meca Sntkmte > 
is nothing » but the remainder of a large foun- 
tain built in the shape of a meta on bne side of 
the square before the Amphitheatre both for or- 
nament of the place , and convenience of the 
people 

On the opposite side of the place there was 
the marble Colossus of Nero 120. feet high* 
At first it had been placed in the vestibulutn 
of the aurea domus # Vesubulum ejus fuit , in 
quo Colossus 120. pedum staret ipshts efftgie . 
Svetonius in Nerone . Vespasianus having de- 
molished that part of the aurea domus > which 
went out of the Palatine hill , transferred the 
Colossus to the place > were are now the ten)* 
pies of Venus , and Rome . Templum Pads 
dc die At urn est : & Colossus in sacra, via colloca- 
tes . Dio. 1. 66. Then Adrianus transferred it 
again to the top of the via sacra, and placed it 
level with the aforesaid fountain > which w^s 
at the top of the vicus Sandalarius . Transtulit 
Colossum stantem , atque suspension per Detria- 
num sir chi tectum de eo loco , in quo nunc tem- 
plum Vrbis est ingenti molimine , ita ut operi 
etiam elephantes vigtnti quatuor exhiberet • 
Spartianus in Adriano .. Vespasianus , having 
added raies to the head. of the Colossus dedi- 
cated it to the Sup. Qui dicatus solis veneration 
ni est , damn at is sceleribus illius Principis * Pli- 
nius 1. 5. c. $. Then Com mod us took away 
Nero's head 3 and put there another pf ftis gwjx 
image ; and , having put a club in its hand » and 
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a bronze lionkt fits Vskt turned itihto his own 

statue , the Roman Hercules . Colossi caput 

ytmpsity *c suwn mposuit^ *** ****• mare soli- 
&tv >ntiurtp$it > Lampridius in CommutZo • 

V ARCO EH COSTANTINO >- 

~ This was one of the finest rooiru me ms , that 
ancient Rome ever had of this kind as well far 
*the magrrfficenoe of h* architecture , as the 
wonderfai beauty of its sculpture . It was one 
•of the four arches , that were at the ifour cor- 
: uers of the forum of Trajanus , the work of 
the famous A po ilodo rus pf Damascus ; but., 
as it was transplanted , and raised again , accor- 
ding to the custom of those times , in honour, of 
Consttfntinus for his victory over Maxefiriu* , v 
-it was polluted with the*Jeform sculptureof tbt 
• fascia , that represents the said victory . Some 
people say , that only the bass-reliefs were ta- 
ken from the Arch of Trajanus to adorn -this , 
that was raided for Costantinus ; but they are 
mistaken . .The barbarous workmanship of the 
♦ovoli* dentelli , and other members in some 
•little pieces of the cornice here , and there , 
-which, having been broken in undoing the 
arch > where newly sculptured , so much un- 
-like all the rest , show the difference of the 
".work of those times*, and are a convincing 
proof , that the whole arch was of Trajanus 
-< The two large square bass-reliefs , that are 
*t>n the sides of the Attico represent two bat- 
tles : the two round ones under them the East, 
'and the West . The first on the attico on the 



-side of the arch ofTittts toeprestats an Allocu- 
tion : the second a Congtarimn > that is a do- 
native to the Roman* People : the. third the 
Via Trajana expressed by the woman , that liqs 
Jioldmg a wheel :. the fourth Rome leading the 
Emperour , very likely to his victories • The 
medallions represent a sacrifice to Mars , and 
-mother to Apollo , and two fcutff iAg tnatthtf. 
The first bass-relief on the attico on the we- 
stern side represents the, particular sacrifice of 
an ox , a hog > and a ram , which was perfor- 
med ih the general review of the Artsy **Ibi 
instruct*!* exerci turn omnm sue, m*tUwrisqi& 
iustravit. Livius 1. i* Tbfesetood represents 
an Allocution: the next! some Dgaiabprisonefs 
presented to the Emperour > and the' last ano- 
ther Allocation . Two of the medallions reprc* 
lent sacrifices , one tor D&na* and tbex>eher to 
fiercules* and the other- two hooting inatthefe. 
One of the bass-reliefs under the great arch re- 
presents a battle, and the other Trajanus led 
by Rome, arid crowned by a Victory.,, whilst 
his Soldiers destroy the remainders of the scat- 
tered Array* What nobleness! What spirt! 
What lively expression ! 
' The eight solid columns are ofthi most 
beautiful gialloantico .However, as a column 
like these , seemingly belonging to another 
arch r was* i&und in the fonun' of Trajanus ,, 
Ciementc VJH. to match it, took one from 
this airh , * and put them -both to the side door 
of S. Giovanni • The beautiful statues of pauo- 
naszetto of the eight Dactans too had thett 
head*,takeu>away sad senfi JtoBlo«f^e byhotw*- 



69 

to de Medici the nephew of Clemente VTI.,but 
Clemente XII. had them copied fronr the ori- 
ginals , and replaced •• One of the said statues 
•fell down , and , as it was broken , was put 
jn the museum capitolinum , and the copy of 
it on the Arch 

THE FLAVIAN AMPHITHEATRE , or 

//• Colosseo • V^- • 

This wonderful building was called Colos- 
seum not from the Colossus , as it is generally 
believed, which when this Amphitheatre was 
built 9 did not stand there , but from its prodi- 
* gious colossean size . It was begun by Vespa- 
sianus with the materials of that part of the an* 
rca domus* which he* had pulled down, in 
the same place , where had been the lake of 
Nero 

fi/r, ubi conspicui venerabilis Amphitheatri 
Erigitur moles, stagna T^onis erant . 

Martialis Epigr. a. 

But , Vespasianus being dead , it was finished , 
and dedicated by Titus 

It is of an oval shape ; as the roman thea- 
tres had the form of a horseshoe , and the 
1 /Amphitheatres were two theatres joined to- 
gether • The outside of it was all of stone of 
Tivoli called travertino , as were also the por- 
ticos , and the lower part of all the building ; 
-but a great part of the inside was of bricks . Ic 



was raised three feet, and a half above ground* 
The vaults , which supported theseats gradual- 
ly rose from the lower edge , and went as far , 
as under the windows , which are in the single 
wall ; and again from the top of the same wall 
as far as under the other windows . Under 
ground there were dens , whence they let out' 
in the arena the wild beasts for the games . 
The iower rows of the seats were for the Patri- 
cians : the next for the equestrian order, and 
all the remainder for the people . The place . 
however for the Emperour differed from the 
general order . It was an apartment , which 
in the same plain came forwards to the first) 
seats • 

The thickness of the building was 163. feet : 
the length of the arena 308. , the whole length 
together £34. The breadth of the arena was 
%99* feet: with the building J2J. the highness 
1^7. It contained ninety thousand people sit- 
ting , and ten thousand standing . The porti- 
cos contained as many people , as the seats, so , \ 
that they walked in the porticos, and as soon as 
the games begun , they all at once left the por- 
ticos empty, and took the seats 

The outside prospect also is equally admi- 
rable . Four orders rise one uporf another to 
a surprising highness . The first is doric ," the 
second ionic , and the other two Corinthian • * 
Notwithstanding that, the steps with a good. 
t part of the first order being now under ground, 
the building is seen to a great disadvantage , 
its .bujky size , its proportion , its solidity ,i 
its unity , and simplicity strike the mind of 
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the beholder With astonishment . In each of 
the three first orders there were eighty ar- 
ches . Those of the ground floor were all num- 
bered , and *, as each of them was an avenue , 
md there were very frequent large fine stairs , 
as sqon , as the games were over , io a mo- 
ment- jt?hey could all go out without the least 
confusion i and find'their slaves *ready to at- 
tend, them . The method , they used to cover 
the amphitheatre was as follows . In those ho- 
les, you see in the upper cornice they put 
beams, and fixed % them in the large modil- 
lons ,. which are under the same holes . At the 
top. of these beams there were pulleies,to which- 
they put the ropes , Which they threw down to 
tie to the tent,that was laid in the middle of the 
arena , 2nd that afterwards they drew up all to- 
gether « These beams with pulleies were 240. 
It is to be remarked , that the lines are not 
quite £xact , and the mouldings unfinished, 
and imperfect . This however is not a fault ; 
since in cotossean buildings like this the object 
is the whole together, not the nicety of its 
particular members . It is to be remarked too, 
chat , notwithstanding the extraordinary soli- 
dity of this building the second order retires 
one foot from the first , the third another foot 
from the second, and the fourth as much- again 
from the third , so , that , leaning all round on. 
itself, it would have withstood almost the day. 
Qf doom , if with a great deal of pain it had not 
been purposely demolished , for which fact the 
ignorance of the times is the best,and only apo* 
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logy , that can b$ mf de.Noyr ,as the open sides 

have no support, they continually slacken . In 
the 'beginning of the last century two arches 
fell down , and now there is another large gap 
all along on the eastern side 

The garaes,they celebrated in the amphithea- 
tre were combats of Gladiators , and com- 
bats of wild beasts with Gladiators.These Gla-. 
diztors were condemned people , or wretches , - 
who wilfully had sold themselves for that pur-, 
pose .In time of persecutions tnany Christians . 
were exposed there to wild beasts ; and it is for 
this reason that they have made of this place T 
a kind of Sanctuary 
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DAY IV. 



IL MONTE PALATINO 



I 



Ta solus pott tus imperh Romulus , eondita Vr- 
be condi torts nomine appellata , Palatium pri- 
mum , in quo ipse erat educates, muniitT. Li- 
vius 1. i. Romulus built Rome on the Palatine 
hill , erected the walls , and made four gates 
one at each corner of the hill . Porta Pandana 
was eastward , Porta Romanula Southward , 
Porca Carmentale westward , and Porta Mil- 
gonia northward . After Rome had been enlar- 
ged the Palatine hill was always the noblest 
part of it , and for all the time of the Repu- 
blick it was the residence of the best families ; 
but in time of the Emperours the same place , 
which had contained at first the whole city , 
was not sufficient to contain their palace .. Au- 
gustus was the first , who built a magnificent 
house towards the middle of the hill . Dio. 
1. 55. Tiberius by a great addition extended 
this house to the edge of the hill towards the 
Capitol, which addition, though joined to 
the house of Augustus , by way of distinction 
was called Tiberiana house . Cum & prdium > 
& incendium ( of the Capitol ) i Tiberiana 
prospiceret domo • Svetonfus in Vitellio • Cali- 
gula too erected great buildings , a theatre , 
and a temple dedicated to himself before the 
palace of Tiberins . Partem palatti ad forum 
usque promovit , a tqtie ejEde Cast or is , & Pol- 
lucis in vestibulum transfigurata &c* Svetoaius 



in Caligula . However all the buildings raised 
by him immediately after his death were de- 
stroied by the people . Then Nero in the op- 
posite side built a very large palace called 
transitoria domus ; but, this having been burnt 
in the great fire , he built, the famous aurea 
domus . SLnam primo transitoriam ,, mox incen- 
dio absumpfatttj restitutamque auream nomina- 
vit • Svetonius in Ncrone . This house , be- 
sides the Palatine,occupied all the plain as far 
as the foot of the Esquiline hill . Domum a Pa- 
latio Esquilias usque fecit. Svetonius in Nero- 
ne . The vestibulum was where is the temple 
of peace , and the church by it , facing the re- 
maining part of the via sacra 

The immensity , beauty , and riches of this 
palace were inconceivable . The rarest mat** 
blcs , metal , gold , silver , ivory , sculptu- 
res , and precious stones were emploied in 
it with the greatest prodigality . It is enough 
to say , that to build , and adorn this palace 
Nero after having exhousted the publick trea- 
sury .oppressed not only Italy, but also all the 
provinces of the Empire . Besides the riches of 
the materials , the best At tists , and greatest 
Engineers came from all parts of the world » 
and , strivii\gj)y emulation , performed won- 
derful works . Among other things there was 
a cenaculum , or dining room , from the vault 
of which fell upon the guests flowers , and 
sweet waters; and another , the vault of which 
represented the sky with the course of the stars. 
Svetonius in Nerone . The small temple , that 
Servius Tullius had dedicated to Fortune Seja 

D 
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on the Palatine hill , was pulled down by Ne- 
ro, and rebuilt with a particular transparent 
marble called Lapis Phengites , which at that 
tfme was fougd in Cappadocia . When this 
temple was entirely shut one could see within 
as well as without.* Plinius. Nerva caused to 
be wrote^on the gate of the palace a^des publi- 
co ; ana Antoninus shut up the aurea domus of 
Nero , and inhabited only the Tiberian house . 
From this immense building the name of Pala- 
tine hill was change into Palatium ; and hence 
it is , that every magnificent house has been 
cilled since a Palace 

As soon as Vespasianus was made Empe- 
rour he demolished all that part of this pro- 
digious building, which went-out of the Pa- 
latine hill 

GLI ORTI DI FARNESI . 

From the door you are to go straight on 
to the end of the vineyard , and then tur* 
to the left , where are to be seen the 
vaults , that joined.otie after another formed 
the ground floor of the Tiberiana domus . 
This manner was used in greaY buildings , 
as one may see also in the. baths of Titus. 
Upon a continued series of vaults they rai- 
sed the largest palaces several stories high , 
and even temples . The vaults however could 
have no other light , but from the two ends , 
except the first , and the last , which could 
receive, light also from the sides . Then up 
in thje vineyard , which is planted in a ground 



75 
all formed of rubbish on the second floor, 

at a small distance , by descending again in the 
ground floor , you will see what they call 
the baths of Livia . The name they have gi- 
ven them is not improper , for at least in 
this part of the hill was the palace of Au- 
gustus her husband . This was a most ele- 
gant place adorned^ with beautiful picture^ 
entirely preserved ; but it has been stripped, 
and ranch damaged . Near the house there art 
also many pieces of marbles ; but great part 
of them are inconsiderable , and the work of 
the low centuries , for the king of Naples , 
whom the place belongs to , has searched all 
•the ground , and carried away all that was, 
worth notice 

VILLA MAGNANI. 

• In the ground floor of the house there are 
some pictures by Raffaele , and .his scholars . 
They are indeed much damaged, and ill re- 
pared . However there is a Venus of great 
beauty, and .some other little pictures well 
preserved . Under ground are to be seen 
three sacellums or private chapels , which 
belonged to jhe Palace of Augustus i but 
they are entirely stripped > and deformed'. 
On the stairs , which lead to the said cha- 
pels, is to be remarked the solidity of the 
walls , and the great part of the building , 
that remains hid under ground , though in 
the vineyard there fs nonappearance of it, 
except about the house -, that is raised upon 

D 2 
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the old walls . 4 From the balcony there is a 

fine prospect , and a full view of the valley 
Murcia , which lies between the Palatine, 
and the Afentine hill, where was 

IL CIRCO MASSIMO ♦ 

The Circus Maximus was originally built 
by Tarquinius the proud , and it was one of 
his most surprising works . Julius Caesar re- * 
built it in a most solid > and magnificent man- 
ner , and of such vastness , that it contai- 
ned 260. thousand people . Circum maximum 1 
4 Casare dictatore extructum longitudinc sta- 
diorum trium latitudine unius , sed cum adi- 
ficiis jugerum quatuor ad scdem i6omillium . 
Plinius lib.3tf.c15. Then , being decaied , or 
burnt, Trajanus rebuilt it of such an enor- 
mous , and almost incredible size , that it 
contained 380. thousand people . Circum c&- 
lapsum ampliorem , atque elegantiorem resti- 
tute , quod ideo se fecisse inscripsit , ut populum 
Romanum caper e posset • Dio • The bounds 
of it were the same, as those^ of the valley . 
Its shape was like that of a theatre with this 
difference > that instead of the stage at one 
end it had a straigth line , whence the cars 
started , and the -sides -were extended to a 
considerable length • The straight line was 
westward , and the half circle eastward . The 
inside , and outside , except in the aforesaid 
straight line., were the same, as in theatres , 
and amphitheatres . To oblige the cars to 
run all the length there was a wall , which 



leaving a proper space for the turning at 
both ends, went all along, and equally di- 
vided the erena • This wall was called spina • 
It^v^s nothigher * tha» three , or four feet , 
and HaSKthree large columns of a conical 
shape at each end , which they called mete 

Upon the spina Augustus raised an obelisk > 
which he caused to be brought to Rome from 
Hyeropoli : Augustus obetiscos duos ob Hye- 
Topolitana tivitate transtulit Egyptitt , quorum 
unus in circo maximo , alter in campo locatus 
est Marti* . Ammianus Marcellinus 1. 17. Con- 
stantius the son of Constantinus erected ano- 
ther obelisk upon the same spina 90. feet di- 
stant from that of Augustus . This obelisk was 
much larger , than the other , and the largest 
of all in Rome,The length of the shaft was 11 5. 
feet . Constantinus intended to raise it in Cot> 
stantinople , and had had it already brought 
from Thebes to Alexandria ; but Constantinus 
being dead , Constantius brought ft to Rome • 
They were found both broken under ground 
in time of Sisto V. and Domenico Fontana 
raised that of Augustus in the square of il Po* 
polo , and that of Constantius in the square of 
S. Giovanni . 

Circuses were places consecrated to the 
Sun , and in his honour they celebrated there 
the circenses games with races of horses , bi- 
gas , and quadrigas f that is cars with two, 1 , and 
with four horses. Quadrigas 9 bigasque,& equo* 
desultorios agitaverunt nobilissimi juvenes . 
Svetonfus fri Caesare . These were the most an*- 
cient games , the Romans had > and were cafc 
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led also Roman games . The names Circus , 
and Circenses have the same etymology • Cir- 
cus quasi circulus from going round • Of this 
huge building , besides the place , where it 
stood , nothing remains , but a few relicks of 
the internal brick work of the round -part of 
ity -Which are to be seen at the top of the 
Valley * facing the mill 

LA VIGNA DEL COLLEGIO INGLESE 

The great ruin , that is on the hill was the 
temple of Apollo built by Augustus » Tern* 
plum ApMinis in ea parte Palatini damns *#• 
cita<vit> quam fulmine ictam > desiderari a Deo 
Aruspices pronunciarunt • Svetonius in A u gu- 
sto « The form of this temple was round with 
porticos so contrived > that they had their full 
cjctention in the front , and sides ; but , gra- 
dually diminishing > behind they remained 
close ,. and level with the back of the temple > 
as it is clearly to be seen • It waf very richly 
adorned with the finest marbles . On the front 
of it there was the gilt bronze car of Apollo, 
and the door of the temple n$s of ivory with 
sculptured figures on it 

Auro solis erat supra fastigia currus 
Et valvs Lybici while dentis opus &c* 

Proportius 1. ao. Eleg. 31. 
The vaults of the porticos were gilt : the 
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columns of African© > and between them the- 
re were the statues of the Danaides 

Tantum erat in speciem Pants digest a columnii 
Inter qttas Daoi famina turba Senis 

Propcrtius ibidem 

Behind the temple , and joined to it ther]t 
were two libraries , that is a latine on one 
side , and a Greek on the other . /sddita por- 
titus cum bibliotheca latina ; gracaque. Sveto- 
jiins in Augusto . In these libraries , and very 
likely in the vestiBule between them was a 
colossean bronze statue of Apollo Jo. feet 
Jiigh . Vidimus cert e Apollinem in Bibliotheca 
ttmpli Augusts tuscanicum 50. pedum a pollice, 
dubium are mirabiliorum , an pulchritudine . 
Plinius 1. 34. c. 7. The other statue » which 
/was in the temple , was of marble > and the 
work of Scopa. Plinius 1. 36. c. 5» Galba was 
.sacrificing in this temple when he was betraied 
by Otho . Svetonius in Galba . 

Now you are to pass the little bridge j 
which is southward to see the wonderful 
arches , which formed the ground floor , and 1 

supported the enormous palace of Nero, and ' 

enjoy at the same time from that highness ) 

the beautiful views of this part of thecoun- I 

-try . Then , to have a full idea of the Pala- / 
tine hill , you are to continue the roundl ~ - ~ 
of it 
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V ARCHETTO DI SETTIMIO SEVERO 

After having left the valley Murcia you will 
find the Velabrum , which is in thej>lain , that 
lies under the northern side of the Palatine 
hill • Here by the church of S.Giorgio, which 
is on the left.hand , there is a small arch ere- 
cted in honour of Septimius Severus by the 
silversmiths , and ox merchants , as it may 
be seen by its inscription . The bass-«reliefs un- 
der the arch represent two sacrifices , one of 
the Emperour , and his wife Julia Pia , and 
the other of their sons Caracalla , and Geta . 
However the figure of Geta is erased , as is 
also his name from the inscription ; for , as 
Spartianus says , after Caracalla had killed his 
brother , he had his name , apd figures ta- 
ken away from all the monuments , as wc 
observed also on the subject of the grand 
arch of the same Emperour at the foot of the 
Capitol 

It is to be remarked that this arch is over- 
laded with mouldfngs , a certain proof of the 
decay of the arts , as in proportion of their 
decay , the Artists augmented mouldings , and 
ornaments 

Before this arch there was the forum boa- 
rium ,,so called for a double reason , because 
jt was an ox market , and because there was a 
Jbronze statue of an ox erected in it 

Area , qua posito de Bove nomen habet 

Ovidius 1. 6. Fast ; 
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Facing this arch there is a spring of water , 
which , doubtless , is the same , tfia^ formed 
the lake ofjuturna in the forum before the 
temple of Vesta, and now on account of the 
ruins has taken another course under ground . 
In the same place is to be seen 

LA £LOACA MASSIMA 

This was a very large sink , that recei- 
ved the waters from all the others . It 
was formed of a threefold row of huge sto« 
lies closely compacted together without ce- 
ment . It was a work of Tarquinius the 
proud . Foros in circo faciendos , Gloacam- 
que maximam receptaculum omnium purgamen* 
' torum Vrbis sub terra agendam , quibus duo- 
bus operibus vix nova hac magniftcentia quid- 
quam adequate potutt . Livius 1. i. Such is the 
surprising solidity qf this building , that it 
seems, that neither by time , nor the fell of ru- 
ins,nor any other accident it could be dcstro-* 
ied . Aliquando Tyberis retro fusi recipiunt 
fiuctus , pugnantque diver si aquarum impetus, 
tt tamen obnixa firmitas resistit.Trahunturlno^ 
les interna tant&jnm succumbentibus caveis 
operh . Pulsant ruins sponte pracipites , aut 
impacts incendiis ; quatitur solum terramotibusi 
durant faman a Tarquinio amis 800. ptope 
inexpugnabiles &c. Plinius 1. 36. c. 15. 

This sink is 14. feet high 14. wide , and 
£00. long . A cart loaden with hay could go 
through ft ; and Agrippa went through it in 
a boat • Dio 1* 40* 



VAKCO DI GIANO 

This ft oae of those arches,which P. Victor 
fays , were in each of the fourteen regions, and 
chiefly in market places for the convenience of 
the people. T.Li vius speaking of Stertinius l.j» 
Dec. 4. says De manubiis duofornices in fora 
boario « . . fecit » & his fornicibus ugna aura- 
ta imposuit. In the real niches then , that are 
in the fronts of the arch there were gilt bron- 
ze statues . The bulky pieces of fine marble f 
of which it is built , are astonishing ; and > 
notwithstanding this arch is half buried , and 
much damaged in the top > its surprising soli- 
dity > and stateliness clearly appears • These 
arches of four faces were called Jani > and 
under these Jani used to sit usures , or ban- 
kers • De quarenda y de coUacandu pecunia* 
€tiam de utenda commodius a quibusdam viris ad 
medium Janumsedentibus^quam ab ullis Philoso- 
pftis ulla in schola drsputatur.Cictro l.z.de Off* 

The brick work upon it is an addition 
made in the low centuries » when > as in Rome 
there was a kind of anarchy > they seized » 
and fortified all the strong places ; and as in 
the last times this Janus was held by Fran- 
gipani , it was called the tower of Frangipani « 

THE TEMPLE OF ROMULUS* now 

S* TiQdcrQ 

That 4ittle round building > which is on 
She other side of the way under the Palatine 



hill * was the temple of Romulus • It was 
entirely ruined ; but , by raising new walls 
upon the old remains , they made a church 
of it , and dedicated it to S. Teodoro . At the 
door there is the altar , which was found 
under the rvias together with the she wolf 
with the twins Romulus , and Remus > that 
is in one of the galleries of the Capitol » 
About the same place , where was the tern* 
pie , was the ficus ruminalis , under whi.h it 
was supposed , that Romulus , and Remus 
were suckled by the wolf ♦ Near it was the Lu* 
percal 5 a den with an altar dedicated to Pan • 
Dionysiusl. i. speaking of it says Qstendi^ 
fur secundum viam , qua itur ad circum , tern- 
flumque ei proximum > in quo est lupa pr<e- 
bens pueris duobus ubera y antique opera smu* 
laer* area ; and Virgilius 1. 8. jEnead : 

■> «*■ 

et gcbda monstrat sub tupe lupercal 

At that corner was Porta Mugonia one of 
the four gatts of Rome in time of Romulus * 
and by it was the temple of Jupitor Sutor* 
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DAY V. 



IL MONTE CELIO 
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his was the third mount added to the 
City by Tullus Hostilius the third king of 
Rome , who , having demolished Alba , led 
the people ta Rome , and placed them here • 
jRoma interim crescit : Mba minis duplica- 
tor chvium nuwrus . Callus additur urbi 
mens &c. Livius Li. 

1A CHIESA DI S. GREGORIO * 

In this place there was the house of the 
family Anicia , which the Pope S. Gregorio 
the great , who was of that family , in the 
end of the sixth century converted into a 
church , and a convent • The church was re- 
built in the bejinning of the last century . 
By id. ancient columns it is divided in three 
lies • The vault has been pa/nted by Placid© 
Costanzi . There ,were pretty .pictures abo- 
ve the altars ; but , as in time of the Republick 
the Convent was suppressed > the church was 
stripped . There are however by it three cha- 
pels > which remain unhurt 

The first is of S. Silvia , whose statue is 
a work of Niccola Cordieri ,a scholar of M. 
A. Boaaroti . 1 he fine pictures in the tribune 
are a work of Guido Reni 

The second is of S. Andrea . Xbc picture 



above the altar is by Pomlraaci **fie figures of 
S- Pietro > e S. Paolo on each side of it by , 
Guido ; but quite surprising are the two large - 
pictures on the side walls at the same time 
painted in fresco by emulation by two very 
great painters . That on the left representing 
the aforesaid Apostle S. Andrea led to mar- 
tyrdom is the work of the said Guido : the - 
other representing the same Saint scourged, 
of Domcnichino . Notwithstanding they have 
sufferd much , the first is damaged , and ill 
repaired , and the second is more discoloured ," 
they are both excessively fine ; but that of 
Domenichino is quite a wonder . The compo- 
sition is very happy : the drawing is of ap 
admirable purity , and the expression is sin- 
gular 

In the third chapel there is the statue, of S. 
Gregorio sculptured by the above mentioned 
Cordieri , and a large marble table , upon 
which the same Saint was used to feed every 
day twelve beggars 

LA CHIESA 

DI S. GIOVANNI , E PAOLO 

Was originally built in the' fifth century im 
the same place , where was the house of these 
two brothers , who had been martyr'd there • ^J 
In the beginning of the 18. century it was 
rebuilt by% Cardinal Paoiucci upon the de- 
sign of Antonio Canavarif The eight column! 
of oriental granito > which support the por* 



tico deserve a particular attent;on,as they are 
the finest piece of ancient ionic order in Ro- 
me • The church too for its proportionate 
size , the number of its columns , and fine 
pavement is beautiful ; but in painting there 
is nothing of consequence • The best picture 
is that , which is above the fourth altar on 
the right hand , a work of Benetiale , 

In the garden there is a great remainder of 
an ancient building of two orders of arches 
of Travertino , part of which appears also 
under the steeple . Nobody can say with cer- 
tainty what it was • Some pretend , that it was 
a second Curia built by Tuilus Hostilius on 
the Cselian hill , but without the least foun- 
dation , or probability . Wc know , that l)il- 
lus Hostilius built only one Curia , which 
was in the forum » and really at that time it 
would have been useless , and .ridiculous to 
have built the second . Curiam fecit , qua Ho- 
st ilia usque adpatrum nestrorum atatem appel- 
late est. Livius 1. i. Other opinions are still 
much more inconsistent rthat it was a place 
to keep the wild beasts for the games of the 
amphitheatre : that it was a reservoir of water 
for the same object • Such absurdities deser- 
ve no answer , and the structure xA the buil- 
ding itself confutes them • As we know from 
Livius 1. i., that Tuilus Hostilius , after ha- 
\^^ring placed the peopleof Alba on theCa:liu* 
fvent himself to inhabit the same place . Ean» 
dem sedem Tuilus Regit caftit , ibique habit* 
lit , if we will attribute this building to Tut 
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Ins Hostilms , We might take those arches to 

he the remains of his royal house . 

The arch of travertino of P. Dolabella* 
and C. Silanus , which a little farther you will 
find in your way > was not a triumphal arch y 
nor a particular monument • It seems to have 
been an inlet, or a door of some publick buil* 
ding , and probably of the Castra peregrin* y 
a station for foreign soldiers , which both by 
S. Rufiis y and P. Victor are set down in thf? 
region Cadimontana 

The aqueduct , that runs all along from 
Porta maggiore to the Palatine hill , was built 
by Nero to take from the main Claudian 
aqueduct an additional quantity of water > 
2nd bring it to the aurea domus . 

- LA CHIESA DI S, STEFANO 

ROTONDO 




This ancient temple in the year 468, by 
the Pope S.Simplicio was turned into a church. 
It was njuch larger > than it is at pre- 
sent, for it had the extent of another portico 
round it , which they cut out by demolishing 
the .outside wall , and walling up the second 
row of columns > which may be seen in the 
same wall , as in 2 chapel on the left hand is 
to be seen all the original depth of the two J 
rows of columns ♦ AlLthat is remarkable ip "^ 
this church are its 60. columns , its vastness » 
its odd » and bad plan executed in a barbarous 
manner* 



We hare not the least hfnt t>f what this 
building might have been . Some people call 
it the temple of Bacchus , others the temple 
of Faun ; but this is all guessing , and as for 
Faun it is not very likely , that such a large 
temple of corinthian order should have been 
dedicated to Faun , a rtistical Deity • It is ma- 
re surprising however to hear it called the 
temple of Claudius ; but as this temple was 
begun by Agrippina, and finished by Vespa- 
sianus ic is clear that those , who say so , 
make no distinction between good , and bad > 
and they do not know , that it would have 
•been as impossible to have raised such a bad 
building , as this in the times of the first Em^ 
perours , when the arts flourished in Rome-, 
as it would have been to have raisf d a very 
fine one in the barbarous times of Constan- 
tinus . I can not say wJrose temple it was; but, 
if it was not k church built by Constantinus , 
certainly it is a building of those times . 

rOBELISCO DI S. GIOVANNI *f 

This is the obelisk , which , speaking of the 
circus maximus , we said , that Constantius 
the son of Constantinus erected upon the spi- 
na of it , and which was the largest in Rome * 
Towards the end of the 16. century it was 
fburid broken under ground in the said circus . 
Domenico Fontana raised it here ; but, as 
the bottom of it was very much damaged , he 
was obliged to cut off seven fret of it to find 
a plain, so » that the highness of the shaft* 

i 
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'which was ny. feet -, was reduced to io8. ■. 
The breadth at the bottom is 9. feet 6. inches 
on one side , and S. feet on the other 

S. GIOVANNI IN FONTE 

This building was erected by Constantinus 
, for his Christening . We know from Anasta- 
sius in the life of S. Silvestro , that , besides 
the riches of the materials , that is the fine ba- 
sin 9 or labrum of green basalte , that form? 
the fount , and the 8. solid columns .of por- 
phyry , the said Empereur adorned this place ' 
with gold lamps , a gold lamb , and the silver 
statues of Jesus Christ , and S. Giovan Bat- 
tista , which valuable gifts were soon carried 
away in the first sack of Rome . The building 
damaged , and decaied has been many times re- 
paired > and particularly toward the middle of 
the 17. century by Urbano VIII. The eight 
beautiful pictures in the cupola representing 
the life of S. Giovan Battista are works of 
Andrea Sacchi . The first large fresco pain- 
ting on the wall representing the apparition 
of the cross is a work of Giminiani ; The 
battle , and triumph of Constantinus of An- 
drea Camassei , a scholar of Domenichino > 
and the destruction of the idols of Carlo Ma- 
ratti . The two porphyrian columns at the op- 
posite door are quite a wonder for the bulk# 
size of such a valuable marble 
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S. GIOVANNI IN LATERANO 



. This is the first Patriarchal Church of the 
west , that has the primacy over all the Ca- 
tholick Churches of the world , and the Ca- 
thedral of the Popes , who after their ele- 
ction come here to take possession • It was 
erected by Constantinus in the year 3 24. and 
given to the Pope S. Silvestro together with 
the palace lateranensis » that was next to it > 
whence it took the name in LateranoAn the year 
1308. a fire burnt the palace > and damaged 
very much the church j and , notwithstan- 
ding it had been in some manner repaired , 
it wore for a considerable while the marks of 
deformity left by the fire . However in the 
year iy'60. Pio IV. made the ceiling: Clemen- 
te VIII. in the beginning of the 17. century 
upon the design of Giacomo della Porta re- 
itorcd the upper part of the cross > and in 
the middle of the same century Innoceaaso X. 
renewed the middle ile . Borromini , who was 
the Architect , upon that occasion acquired 
great honour , for , as many of the ancient 
columns had been deformed by the fire , by 
a happy contrivance he walled them up. in 
great pilasters , wherein he left the fine ni- 
ches , which afterwards Ctemente XI. filled 
*p with the twelve Apostles . Sisto V. upon 
the design of Domenico Fontana had already 
erected the beautiful portico with two orders 
of arches before the side door, and towards 
the middle of the 18. century Clemente XII* 
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raised the great portico upon the design C0 
Alessandro Galilei , 

- In the little portico there is on the left hand 
the bronze statue of Henry IV. king of Fran* 
ce raisfed by the Canons out of gratitude for 
the Abbacy of Clerac, he had given them • In 
the church before the door there are two most 
beautiful whole columns of giallo antico • As 
I said on the subject of the arch of Con* 
stantinus > one of them was taken from the 
said arch to match the other , which had been 
found in the forum of Trafanus . All the 
pictures in this part of the church represen- 
ting the Apostles , and several facts of S.Sil- 
vestro , and Constafitinus are works of in- 
different painters , such as Gentileschi , Neb- 
bia , No vara , Nogari &c. The best of all are 
God the Father in the tympanum of the high 
altar by Pomaranci , and above it the Ascen* 
tion of Jesus ^Christ with the Apostles by 
Cavalier di Arpirib . The altar itself is viry 
richly ornamented . There are four marble 
statues and a tabernacle enriched with precious 
stones , with an angel of gilt bronze on each 
side • However, what is more 'valuable > and 
quite singular , a^e the four gilt bronze anti- 
que fluted columns , which were found in 
the vineyard behind the holy stairs together 
with the equestrian bronze statue ofM.Au- 
relius , which is on the Capital . As we Jmow 
from ServiusLj. Georg : that Augustus out of 
the rostra of the egyptian ships taken in the bat- 
tle of Actium had four columns moulded, which 
afterwards by Domitianus were put in the 
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Japitol , it is vtry likely , that these are the 

same 

The Confession , wherein are the heads of 
the Apostles S. Pietro , and S. Paolo is a go- 
thic work of the low centuries ; and the se- 
pulchral monument of Martino V. before it 
is another mark of the bad taste of those ages. 
The two large columns of red oriental gra- 
nito 9 which support the great arch , are 
the only columns of Constantinus's building, 
which appear . The twelve niches with the 
statues of the Apostles beautifully ornamen- 
ted with very fine marbles seem to turn the 
great He of the church into a magnificent 
gallery .The said statues are above 15. feet, 
and a half high • S. Pietro , and S. Paolo 
are works of M. Monot : S. Giacomo 
the elder , S. Andfea , S. -Giovanni , and 
S.Matteo of Cammillo R'usconi . S.Tomma- 
so , and S. Bartolomeo of M. le Gros . 
The pictures too of the Prophets above 
the Apostles are works of good painters , 
such as Benedetto Luti , Francesco Trevisani > 
Procaccini , and Benefiale 

Then beginning the round .of the little iles 
on- the left hand of the great door , you will 
see a fresco painting by Giotto representing 
Bonifazio VIII. between two Cardinals , a 
work very remarkable for its antiquity . Be- 
sides the sepulchral" monuments , which are 
in the same He >• On the right hand there 
are others executed upon very whimsical de- 
signs of Borromini , such as that of Vaini , 
tad that of Cardinal Rasponi • Xn the, other 
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iles od the right side of the church 9 besides 

the sepulchral monument of Elena Savelli 9 
there is that of Cardinal Casanate , which is 
a most beautiful work of M. le Gros 

The last chapel , which belongs to the fa- 
mily Corsini has been built by Clemente XII. 
a Pope of the same family upon the design 
of Alessandro Galilei*, It is extraordinarily 
enriched with stuccos , gilding , the finest 
oriental alabaster , and other rare marbles , 
statues , and bass-reliefe * The mosaick pictu- 
re above the altar , representing S. Andrea 
Corsini is wonderfully fine . It has been co^ 
pied with the greatest exactness , and care 
from the original of Guido , that is in the 
palace 'Barbcrmi . The antique porphyrin 
urn 9 that adorns the sepulchral monument 
of the said Pope , is a most valuable piece . 
It had remained for a long while in the por- 
tico of th« Pantheon . 

The great bronze door of the church, is 
a most estimable > and beautiful piece of anti- 
quity ♦ It was the door of the temple of Sa- 
turn * now the church of S. Adriano > in 
the roman forum . The portico is large , ma- 
gnificent , and ornamented with fine marbles • 
On the right hand there is" the statue of Con- 
stantinus , which was found in his baths on 
the Quirinal ♦ The front of the church too 
cuts a good figure for the advantage of its si- 
tuation as well as for its vastness , notwithstan- 
ding it is a bad piecev of architecture , par- 
ticularly for the excessive thinness* and length 
of the pilasters , and columns 



LA SCALA SANTA / 

Long after the above mentioned fire to- 
wards tjhe end of the ltf. century Sisto V. 
upon the design of Domenico Fontana rebuilt 
the lateran palace . Then as he had succeeded 
to have brought to Rome the stairs of Pilate's 
palace, where our Redeemer in time of his 
passion went up and down , he erected that 
building , which is facing the said palace , to 
place them there.These,which they call the ho- 
ly stairs are in the middle of two other flights 
on each side of them, that the people who , out 
of veneration go up the holy stairs kneeling, 
may come down the other stairs a foot • Thfc 
Architect of this building with-*he fine well 
proportioned portfeo of doric order was the 
same Domenico Fontana 
/ ' . ' From that piece of aqueduct, that is by the 
holy stairs may be sc^n what a body of water 
Nero took for his aurea domus from the main 
aqueduct at Porta maggiore ~ * 

S. CROCE IN GERUSALEMME . >> 

This Church was built by Constantinus at 
the request of S.Elena his mother in honour of 
the Cross, upon which, our Redeemer was 
crucified , and which she had found in Jerusa- 
lem , for which reason it was called in Geru- 
salemme • The place , where it stqnds , is the 
beginning of the Esquiline hill .After this 
church had been in different times repaired > 
Benedetto XIV. entirely renewed it, but ve- 
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ry unhappily he emploied for this object Do- 
menico Gregorini a very unskilful architect • 
It is enough to observe the meanness , and ir- 
regularity of the portico , and excessive length 
of its columns to be convinced of his incapa- 
city . Besides in imitation of what Borromfni 
had done at S.Giovanni , he walled up in pi- 
lasters some of the fine columns of the church, 
not considering , that Borromini by concea* 
ling the deformity of the columns , beautiful- 
ly decorated, the church , whereas he hid th« 
beautiful columns , and with odd pilasters 
deformed the church 

The picture in the- first chapel of the right 
He is by Giovanni Bonatti • In the second 
chapel there was a fine picture by Carlo Ma- 
ratti , but they have taken it away, and put a 
copy of it in its place . That in the third cha- * 
pel is a work of Cavalier Vanni . The pi- 
ctures in the upper part of the Tribune are 
the most remarkable , as they are works of 
Pintorecchrojone of the most ancient painters 
of the florentinc school . Under ground there 
is the chapel of S.Elena • Its vault is of mo* 
saick , and there are some pictures by Pomar 
ranci . There were also three fine pictures by 
Rubens , but they have been taken away . 
The picture of the last chapel in the other ile 
of the church i$ by Passeri 

V ANFITEATRO CASTRENSE . 

' From a . window of the cohvent is to be 
seen this little Amphitheatre , which was built 
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for the diversion , and exercise of the prc- 
torian soldiers , who amused themselves in 
fighting with wild beasts . It was all of brick • 
However the outside of it , where appears a 
whole corinthian order cut in the same bri- 
cks > makes a much better figure . This buil- 
ding was out of the.walls of Servius Tullius, 
but Aurelianus , to spare work, put it be- 
tween his new walls 

In the vineyard on the other part of the 
church there remains the tribune of a tem- 
ple , from which 'it clearly appears , that it 
was a large , and magnificent building , but 
there is not even the least hint to guess who- 
se temple it was . As about that temple was 
found that group representing a voman with 
a Cupid » that is in the portico of the court 
yard of the Vatican museum with this inscrip- 
tion Veneri felici sacrum Sallustia Elpidius 
DD. they concluded , that it was to Venus , 
and Cupid > that the temple was dedicated ; 
but they were highly mistaken , for that is 
not the statue of Venus , but the portrait 
of Sallustia fiarbia Orbiana Alexander Se- 
vern's wife * represented in the character 
of a Goddess 9 ( as we commonly see , they 
were .used to do ) erected by Sallustia , and 
Elpidius her libertines 

PORTA MAGGIORE -4^. 

The aqueduct , under which you pass be- 
fore the gate is the branch built by Nero to 



*7 

convey part of the Claudian water on the 
Palatine hill . 

That is a monument erected by Titus upon 
the occasion of his having repaired the Clau* 
dian aqueduct . By the first inscription it is 
recorded , that Claudius brought to Rome 
the Claud ian water : by the second that Ve- 
spasianus repaired the aqueduct , and by the 
third that Titus repaired it again . This buil- 
ding is of stones of Albano , and has few or- 
naments very plain , and unfinished ; but it 
is very large , and of a very great solidity ; 
for , as it remained out of the gate between 
the* Pranestine , and Labicane roads , great- 
ness , and solidity were the only objects of 
its Architecture 

m As we have here the Aqueducts of five wa- 
ters, I thinkjthis is the proper place to give yon 
a full account of the waters , and aqueducts of 
Rome . 

COMPEMDIOUS TREATISE OF THE 
WATERS , AND AQUEDUCTS 

OF ANCIENTxROME . ^-. 

- - v * " • * -* 

The several waters convjeied to Rome bj\ 
the ancient Romans were ten , that is to say 
The Appia , Annio vetus , Tepula , Martia > 
Julia * Virgo , Alseatina , Claudia , Annio 
novus , and Trajana 

I. The Appia " 

Till the year 442. the Romans were obli- 

E 
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ged to be satisfied with the waters. of the 
wells , and the springs of the place ; but in 
the said year 442. Appius Claudius the Cen- 
sor from under Frascati brought to Rome 
the water, which from his name was called 
Appia . Centura clara eo anno Appi ClaUdii , 
e t C. Flautii fust ; memoria tamen felicioris ad 
posteros nomen Appsi 9 quod etviam munivit* 
et aquam dd urbem duxit . Livius 1. 9. 

2. The Amnio vet us 

Thirty nine years after, that is in the year 
481. Manlius Dentatus, & L. Papirius Cursor 
Censors from beyond Tivoli. 20. miles from 
Rome conveied the Annienis water by an 
aqueduct of 42. miles , which entered the city 
upon that of the Appia . 

3. The Tepula f 

In the year £28. C. Servilius Caepio , et 
L. Cassius Longinus Censors brought to Ro- 
me the Tepula, which was taken 11. miles 
from Rome on the right hand of the latine 
road • 



4. The Martia 
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A few years after Q. Martius Prcetor from 
the Valerian road 33. miles from Rome on 
the right hand toward Subiaco conveied the 
water, which from his name was called Mar-r 
tia • Jed die ant ur vera estimatiwe jn<victa mh 
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r acuta , qua ,§>.. Martins Rex fee it . Is jussus a 

Senatu aquarum /3ppi<e , Annienis , Tepula 
ductus reficere , nvQam a nomine suo appella- 
tam , cuniculis per monies actis intra Pratura 
sua tempus adduxit . Plinius 1. j<S.x. 15. The 
length of the aqueduct was 60. miles 710. 
steps ; and , as this water was very delicate > 
and exquisite , it was distributed all over the 
town for the use of drinking . For this pur- 
pose before it entered Rome the conduit was 
divided in three branches , one of which is 
that of Porta* maggiore', that convened the 
water to mount Caelius ; the next , which is 
to be seen before the church of S.Bibiana, 
entered the City between Porta maggibre, 
and Porta S.^Lorenzo , and brought the wa- 
ter to Mount Esquilme ; and the third ente- 
red at Porta Viminale , and served for all 
the rest of the city . Now the conduit* being 
broken, this water ' falls into the Tyber 

5. The Julia ^ 

In the year 721. from under Frascati 12. 
miles from Rome M. Agrippa conveied the 
water, that in honour of Augustus he cal- 
led Julia 

6. The Virgo S'- 

In the year 73 5. the same Agrippa brought 
to Rome' the Virgin , which is the best 
water , we have at present , and which now 
goes under the name of Trevi . This water 
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was taken at Salone 8. miles from Porta Mag- 
giore ; and it was called Virgin , because it 
was shown by a Virgin to some thirsty sol- 
diers * who were looking for water 



7. The cheating, 






The Alseatina was conveied by Augustus 
from the lake Alseatino now called Martigna- 
jao 14. miles from Rome , chiefly for the use 
of his naumachia , which was in Trastevere • 

8. The Claudia -i- 

.The aqueduct was begun by Caligula 9 but 
Finished by Claudius , who gave the water 
his name . This wate»was taken 38. miles 
from Rome on the left side of the road of 
Subiaco from two lar^e , and beautiful springs 
called one from its colour Ceruleus , and the 
other Curtius. The length of the aqueduct 
was 46. miles , and the perfection of this pra- 
ter next to the Martia . 

f 

$>• The Annio nevus ~h 

* 

The same Claudius 42. miles from Rome 
took this water from the Annio , and brought 
it upon the same aqueduct of the Claudia.The 
length of the aqueduct was 58. miles 

Of all these waters , and aqueducts we have 
an exact account in the treatise left by Fron- 
ting > who had been charged by Nerva with 
the care of the aqueducts * The highest of 
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all these nine waters was the Aimio novus , 
the second the Claudia , the third the Julia > 
the fourth the tepula , the fiifch the Mar- 
tia, the sixth the Annio vetus ; then followed 
the Virgo , next the Appia , and the lowest 
of all was the Alseatina 

10. The Trajan a -t - 

The. E ra perou r Traj anus for the use of 
Trastevere , and the Vatican fields from the 
lake Sabatino , now Brace iano brought to 
Rome the water , which from his name, was 
called Trajana . The aqueduct , having been 
broken , and the water lost, the Pope Paolo V. 
repaired the conduit, and recovered the wa- 
ter , which forms the fountain of S. Pietra 
Montorio , and those two , which are in the 
square of S. Peter's 

The Virgin , and Trajan are the only wa- 
ters, which remain now out of the ten brought 
to Rome by the ancient Romans 

The broken aqueduct with three large squa- 
re openings , that you see in the wall on the 
left side of the gate , was the branch , "that 
conveied the Martia water to mount Cajlius ; 
and , as Frontinus put also the Tepula , and 
Julia upon the same aqueduct , it separately 
conveied into the city three different waters . 
The lowest was the Martia : the second the 
Tepula , and the third the Julia 

The long arched wall , which you see on 
the right side of the gate > is the Claudiaa 
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aqueduct , that brought the Claudian water , 
and above 'it the Annio novu's • 

THE TEMPLE -OF MINERVA MEDICA 

Ja the first vineyard on the right hand 
within the gate there is a Colombaro > that 
is a sepulchral room under ground , called 
Colombaro from the similitude of the pigeon 
holes , wherein they put the ashes of the dead. 
A little farther on the left hand there is the 
sepulchre of the Aruntia family • It has been 
stripped , and spoiled also by the wet ; yet 
there are still some remainders of Pictures in 
the vault of it 

In the same vineyard there is the rem* 
aant of a most beautiful temple . Notwith- 
standing there k nothing left , but the skele- 
ton > it is one of the most surprising pieces of 
ancient architecture . Its greatness of manner, 
and majestick proportion fill the imagination 
with something great , and magnificent • The 
Shape of this temple is a decagon : each line 
is a 2, feet , $ni a half, and the whole circum* 
ference 2 ay. feet. It was a Pantheon , for, 
except the line , where was the door , in 
every one of the other nine there was a no- 
ble large niche with a statue of a Divinity . 
Notwithstanding it is called the temple of Mi- 
nerva Medica , because both by Rufus , and 
Victor such a temple is set dpwn in this re- 
gion , and because here with* many other sta- 
tues was found the most beautiful Minerva 
Medica, which is in the palace-Giustiniani 
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LA CHIESA DI S. BIBIANA 

, We know from Anastasius , that this churh 
was originally built towards the end of the 
fifth century by the Pope Simplicio near the 
palace of the Licinian family . However it 
was almost entirely rebuilt by Urbano VIII. 
upon the design of Cavalier Bernini . The 
statue of the Saint, that stapds above the 
high altar is by the same Bernini , and one. 
of his finest works, because of a more sim- 
ple manner , than the ochers . Under the sa- 
me altar there is a .large beautiful labrum of 
oriental alabaster of an -inestimable price. 
The pictures on the left side of the mid- 
dle ile , representing the martyrdom of 
the Saint , are fine works of Pietro da Cor- 
.tona . ' , 

The arched wall on the right hand is that 

.branch of the aqueduct of the Martia water , 

which entered Rome between Porta Maggio- 

re, andJPorta S* Lorenzo, and conveied the 

said water to s the Esquiline hill 

That antique building at the bottom of the 
street was the castle , that is the place , 
where the same water, was divided in seve- 
ral conduits in order* to. distribute it all over 
the Esquiline . It was a fine large building , 
which not only answered that purpose , but 
the other also of embellishing the city , and 
upon it stood the beautiful trophies of Ma- 
rius , which are now on the Capitol , whence 
this place bore the name in Cimbris 
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L'ARCO DI GALLIENO 

* 

Joined to the church of S. Vito there is the 
triumphal arch of Gallienus ; It is not of 
mzrblcy but of travertino : There are no scul- 
ptures , nor ornaments : there is not the same 
lolidity in it , which is found in the others , 
nor its proportion is good • From this arch 
4>ne may judge to what a degree was arrived 
4t that time the decay of the arts . 
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DAY IV. 

IL MONTE ESQUILINO 
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his is the last of the three hills » which 
Servius Tullius added to the City , and which 
lie habited himself . Addit duos colles Qui* 
rinalem, Fiminalemque > inde deinceps augtt 
Es qui lias , ibique ipse , ut loco dignitas fieret » 
habitat . Livius 1. i. , 

LA CHIESA 

DI S. MARIA MAGGIORE ^ 

The obelisk , that is behind this church is 
one of the two , which Augustus caused to 
be brought to Rome , and placed before his 
Sepulchral monument . It was found broken 
at Ripetta , and by order of Sisto V. raised 
here byDomenico Fontana . The length of the 
shaft is 49. feet, and a half . It was a little 
16nger ,* but there wants a piece of the top . 

This church was originally built in the 
middle of the fourth century ; but 80. years 
after Sisto III. rebuilt it upon a most ample 
plan , and towards the middle of the last cen- 
tury Benedetto XIV. restored it entirely , and 
rebuilt the front of it upon the design of Fer- 
dinando Fuga . However this , which is the 
back of the church , is the finest piece of ar^ 
chitecture in it . It was buil,t by Clemente X. 
upon the design of Cavalier Carlo Rinaldi • 
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Here you will find uaron > simplicity, and 
a beautiful proportion . 

The church is fine , large > and decorated 
with an ionic order of 3 5. whole columns of 
white marble , besides the four of granite* 
which support the arches of the cross . How- 
ever for want of a vault it has not the -gran* 
deur , which such a noble building ought to 
have , and the low ceiling makes it look 
rather like a magnificent hall , than a temple 

In the middle ile near the great door there 
are two fine sepulchral monuments . That of 
Niccolo V. was raised upon the design of Do- 
menico Fontana , and the other opposite to it 
of Clemente IX» was executed upon the same 
design . The statue of .this Pope is a work of 
Domcnico Guidi , and that of Charity ofEr- 
cole Ferrata both scholars of Alessandro Al- 
gardi . The four porphyrian columns % which 
support the rich pavilion of gilt bronze- over 
the high altar, are beautiful , but improperly 
surrounded with a bandage . The altar also 
consists of a large porpyrian labrum covered 
with a fine slab of bianco , e nero antico * The 
mosaick pictures of the great arch as Bellas 
those > which are in the frieze* and above it , 
have been executed in the middle of the .fifth 
century when StstoTIL rebuilt the church 

The picture above the altar of the second 
chapel in the right ile is by Stefano Pozzi. The 
(third chapel is ornamented with ten small co- 
lumns of porphyry with pilasters of the same 
marble; and upon the next altar there is a pi- 
cture of Pompeo Battoni . Then follows 
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/The- magnificent chapel built by Sisto V. 

upon the design of Domenico Fontana . This 
chapel is enriched with a prodigious quantity 
of beautiful marbles , and all decorated with 
pictures . These pictures however are not very 
remarkable , as in time of Sisto V. , that is in 
the end of the. 16. century after v the school of 
Raffaeie, and before that of Caracci there were 
no^ good painters . The tabernacle upon the 
altar is supported by four Angels of 'gilt bron- 
ze. The two sepulchral monuments, one of the 
same Pope , and the other of S. Pio V. have 
been erected upon the same design , and richly 
ornamented with fine^ columns, bass-reliefs, 
and statues 

On the other side the Borghesi chapel built 
by Paolo V. > a Pope of the same family , upon 
the design of Flaminio Ponzio is still richer, 
and much finer, than that of Sisto V. From 
the cornice to the pavement you will see no- 
thing, but fine marbles . The two sepulchral 
monuments , one of the said Pope , and the 
other of Clemente VIII. , who had made him 
Cardinal, are both decorated in the same man- 
ner with beautiful columns of verde antico , 
statues , and bass-reliefs • The high altar is all 
covered with most precious marbles . The four 
columns as well as their pedestals are inlaid 
with oriental jasper* The zocle of the columns 
that runs all along the altar , and the frieze are 
inlaid with agate . The bases , and capitals of 
tftq columns , all the frame of the entablatu- 
re , and tympanum , the bass-reliefs ,.. the An- 
gels, that are above, and those, that in a 
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large ground of lapis lazulf support the pi- 
cture of the Virgin Mary , are all of gilt bron- 
ze . The pictures above the high altar , and 
those under the cupola are by Cavalier di Ar- 
pino • The most remarkable however are the 
beautiful works of guido on both sides of the 
chapel above the sepulchral monuments 

In the chapel of S. Cater ina there are the se- 
pulchral monuments of the two Cardinals Cc- 
si , consisting of two urns of gray marble, and 
the bronze statues of the said Cardinals lying 
upon them, a beautiful work of Gugliel mo del- 
la Porta 

The portico is adorned with eight fine co- 
lumns of oriental granito , which support it , 
and with bass-reliefs . Under it on the right 
hand there is the bronze statue of Henry IV, 
king of Spam . The front of the church is very 
indifferent, and in some manner stifled by the 
apartments of the Canons 

In the square before the church stands the 
column, that, speaking of the temple of pea- 
ce , we said , was the only one , which* remai- 
ned standing , and which Paolo V. had taken 
away to raise here . In this large open place it 
doesn't look such a bulky mass , as it really is , 
and nobody would ever believe, that its diame- 
ther is 6. feet a. inches 
\ «* 

S. PRASSEDE 

This church is remarkable both far devotion,' 
and its antiquity . It was built jn the same pla- 
ce, where was before the house of the Saint out 



of devotion to her as well as the great num- 
ber of Christians , who in time of persecution 
had suffered martyrdom , and whose remains 
she collected , and buried here in her own hou- 
se, as it is represented by the well , and her 
image in the middle of the church . However 
there were 22. columns of oriental granito, 
which supported the vault, and divided the 
church in three iles ; but in repairing it , to 
fortify the vaults they walled up in pilasters 
three columns on each side , which very much 
abates the nobleness of the building . Four 
small columns of porphyry support the pavi- 
lion of the high altar ; but quite admirable are- 
the stairs of rosso antico , which lead to the 
tribune , a quantity of bulky pieces of such ra- 
re , and precious marble not to be seen any 
where else 

In the third chapel of the right ile is preser* 
ved a little column of jasper brought to. Rome 
from Jerusalem by a Cardinal Colonna in the 
year 1225., to which it is believed,that our Re- 
deemer was tied at the time of his flagellation . 
Of all the pictures , which are in the church., 
none k very particular . In the vestry, besi- 
des a Crucifix with two Saints kneeling at its 
feet , a picture of Ciampelli valuable tor its &• 
ne colouring , there is one of Giulio Roma- 
no representing the flagellation of Jesus Christ. 
The expression , and attitude of the execu- 
tioners is natural , and fine ; but there is no 
dignity in the figure of our Lord 
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S. MARTINO DE MONTI 

This church , originally built by Constants 
nus , has been embellished , and repaired se- 
veral times . There are 24. columns of diffe- 
rent size , and different marbles. In their mem- 
bers too , according to the usual manner of 
that Emperour's buildings , is to be *een the 
same difference , and mixture . However most 
of the said columns , and chiefly the last on 
the left hand , are of such a particular beauti- 
ful bigio antico , that , if they were all alike , 
only on account of them this church would be 
quite a wonder . The fine landscapes , which 
adorn both the side walls , are another parti* 
cular beauty. Except the third in the right ile , 
they are all works of Gaspare Pusino* The last 
chapel on the left hand is richly ornamented' 
with very fine marbles . The painting is by 
Cavallini , who painted also the figure on the 
same side of the tribuna , and all the others 
sketched by hfm have been painted by a scholar 
of his . Under the confession there is a portico 
in the shape of a half circle supported by a 
considerable number of columns made of sea- 
jola . This elegant piece of architecture has 
been executed upon the design of Pietro da 
Cortona . Under ground there are vaults sup- 
ported by great pilasters , where before the ti- 
me of Constantinus the Christians had made 
a kind of church 

« 

S. PIETRO IN VINCULA 

This church was built towards the middle of 
the fifth century in time of the Pope S* leone 



in 

the great by Eudosia the wife of Valentinianus 
III. in honour of S. Pietro to put in it the 
chains , with which he had been chained in the 
prison of Jerusalem , and which she had recei- 
ved as a present from her Mother the wife of 
Teodosius the younger - As it was built on the 
baths of Titus > it is very clear, that the 24* 
columns, and other materials have been taken 
from their ruins • It is a fine church ; but it 
would be much finer , and magnificent , if the 
columns had not been sawed > and instead of 
a low ceiling there were a fine vault . The 
fluting of the columns is very particular , and 
only in the ruins of Villa Adriana there arc 
other instances of such work 

It is a pity , that the picture by Gucrcf- 
no over the first altar in the right ile repre- 
senting S. Agostino is much damaged . The 
sepulchral monument of Cardinal Margotti , 
and that of Cardinal Agucci have been ere- 
cted upon die design of Domenichino , and 
their portraits are his own work .. The pictu- 
re of S* Pietro over the second altar is a co- 
py from the original of the same Domeni* 
chino . Giulia II. intended to erect a sepul- 
chral monument for himself in this church > 
and had charged with the execution of it M.A* 
Bonaroti ; but , as this work was not exe- 
cuted at the death of the Pope, and he was. bit* 
ried in the church of S* Peter ,, Bonaroti 
abandoned it, and this monument was raised 
by a scholar of his.. However Bonaroti had 
sculptured the statue of Moses which you see 
in one of the niches , and which in the past 
centuries was looked upon as a wonderful 
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work even to be compared with the best an* 
cient statues . But it has not that naturalness , 
and noble simplicity , which raise the antique 
statues to the highest degree of merit . The 
beautiful picture of S. Margarita over the last 
jhapel is by Guercino 

Although the first Christian churches have 
been generally built upon the plan of the an- 
cient basilicas , this is the most proper to gi- 
ve an idea of them . Suppose then , that the 
walls run all along level , and clear without 
chapels , and without a cross , and you have 
a most perfect plan of an ancient basilica, that 
is a Court of justice 

Now to see the sette sale you must go back 
as far as S.^Martino; but it was necessary 
to see the churches in the morning, for in 
the afternoon they are shut.Besides, not to con- 
found the baths with the churches , I thought 
it better to finish with the churches , that 
you may see the baths at leisure 

LB SETTE SALE 

. «• 

What they call sette sale was a conserva- 
tory of water in the baths of Titus for the 
use of the same baths . It was a building of 
nine rooms > but two of them are ruined • 
Its solidity was such , as perfectly well an- 
swered the purpose of containing an immen- 
se body of water ; and it didn't ^depend only 
upon the thickness of the wall, but also upon 
the nature of tt ; for it is of an exraordina- 
ry firmness, and the plaster itself is as hard, 
-and fine as marble. The disposition of the doors. 
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of communication is very particular . They 
don't face one another , but are all in an obli- 
que Hue . It seems however , that they ma- 
de very little use of these baths , as the tar- 
tar formed upon the walls by the water is 
very thin 

Facing the sette sale in the same vineyard 
there are two fine very large tribunes , that 
is the upper part of two immense and most 
magnificent halls. Whoever has no practice,and 
doesn't know, that it was % custom among 
the Romans to build large rooms with tri- 
bunes like temples , from their shape will 
think, they were tempks ; but ip the plan 
of a temple there is always a very large ni- 
che at the top for the Divinity, whom the 
temple is dedicated to ; and if it be inten- 
ded for more Divinities , as was the Pantheon, 
and the temple of Minerva Medica , the other 
niches too are large , and at a proper dis- 
tance . On the contrary the niches in these 
ruins , we speak of, are very small , and al- 
most coutiguous , and the middle one at the 
top very little larger, than the other, so % 
that it clearly appears , that the niches , and 
Statues were ornaments of a hall . Besides we 
have the remainders- of a very large hall like 
these in the baths of Agrippa", two in those 
of Caracalla , and others at Villa Adriana . In 
the^ first of these halls of the baths of Titus , 
which looks southward , and whidi was the 
largest , there are eleven niches , and in the 
second , which looks westward , there are se- 
ven . Besides these two huge , and noble ruins 
nothing remains of the buildings of these baths. 
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but a great part of the vaults , which now arc 
under ground , and a few pieces of walls . The- 
se remainders however of the said halls axe 
sufficient to give a just idea of the incredi- 
ble greatness > riches , and magnificence of 
these baths 

It was in this vineyard , that in the year 
1747. , besides many fine columns , and other 
marbles, they found 2j. statues, and a pa- 
vement of lapis lazuli 

il BAGNI DI TITO 

Nero wa% the firts Emperaur, who built 
baths , which were near the Pantheon* where 
is the palace Giujciniani , the palace Mada- 
ma, and the. church of S. Luigi de France- 
si ; but of these there is not even the least 
jsign left . Then Titus whith great speed built 
his own near the amphitheatre upon the Esqui- 
line hill . 4tnphhhea.tro dedicate , thermisque 
juxta celeriter extructis &c. Svetonius in Ti- 
to . In this vtry place there were before the 
gardens of the aurea domus of Nero . 
Hie ubi miramur velocia mtinera thermas 
/ibstidcrat misetis tecta superbus ager • 

Martialis Epig. 2. 
N These baths were built upon the same plan 
as the Tiberiana house , and the palace of Ne- 
ro, that is a continued- series of vaults Joi- 
ned to one another formed the ground floor, 
and upon these vaults were raised the most 
magnificent buildings of all kinds . Great part 
of the vaults too has been destroied , and 






others are inaccessible?, so , that only a few 
of them are to be seen , and not without 
pain , and difficulty on account of the great 
quantity of ground fallen from above . What 
is to be admired in these vaults are the pictu- 
res of arabesfcs wonderful for their beauty , 
and much more wonderful for their preser- 
vation . Such was the art of the ancients in 
plastering the walls > and such the perfection 
of their colours , that notwithstanding these 
pictures are the work of above seventeen cen- 
turies ago » and most of jlie time remained in 
the wet under a vineyard , they seem to be 
quite new , and the colours are surprisingly 
fresh, and beautiful 

It is from these arabesk, that Raffaele took 
the idea of those > whicfi he painted in the 
loggie of the Vatican palace 

Besides a quantity of marbles , and mapy 
other statues, in these baths was found the 
masterpiece of sculpture, the famous group 
of Laocoonte . As you pass through the vaults 
eo see the pictures , you will see also the ni- 
che, wherein the beginning of the \6* cen- 
tury the said group was found . It is descri- 
bed by Plinius 1. 36. as it is , and in the same 
place , where it was found , in the following 
terms shut in Laoeoonte , qui est in Tit* 
Imperatoris domo , ^opus omnibus & picture % 
& sfatuari* artis anttferendum . Ex unoja- 
pide eitm , & liberos , & draconum mirabiles 
nexus de consilii sententia fecere summi /It- 
tifices sfgesander , Polydorus, & /Jthenodorta 
Rodii 
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.Ere,wftere is the palace Matter was theCir* 
cus Flarmnius built by C. Flaminius , he , who 
was killed by Hannibal near the lake Trasi- 
menus • The church of S; Caterina de funari » 
is built just iii the middle of the circus. The 
round part of it was southward . Near it , and 
precisely where is naw the nunnery of Tor de 
tpecchi, was the temple of Bellona built, by 
Appius Claudius the blind in the year 457. In 
this temple , which was out of the walls of 
the city , the Senate met to give audience to 
the Embassadours of the enemies as well as 
those , who demanded the triumph . Plutarcus 
In Scipione, Livius 1. p. &c. Before this tem^ 
pie there was a square , and in it a very low 
column , from which the Consul , whenever 
war was declared , flung a spear to the di- 
rection of thfe nation , or king , against whom 
the war was to be waged • Cumque hac dixisset 
tiastam cruentam juxta Bellona templum in Acv- 
tes contorsit • Dio 1. 6. , and Ovidius 1. 6. Fast. 
Frospicit a tergo summum brevis area circum $ 

Est ubi non parva parva celumna nota . 
Hie solet hasta manu belli pr&huntia mini 

In Xegem , & Gentes , cum placet arma caps 



IL PORTICO DI OTTAVIA in *T 

Pescaria 

Augustus in honour of Ottavia his Sister 
buil^ this most noble , and magnificent monu- 
ments Quadam etiam opera sub nomine alieno 
T^epoikm scilicet , & Vxoris , Sororisque , ut 
Torticum , Basilicamque Lucii , & Caji , Por~ 
thus Livia , & Octavia, Theairumque Mar* 
celli Svetonius in Augusto . This portico had 
two fronts ; and in each front four large whole 
columns of white marble between two pilas- 
ters of Corinthian order supported the entabla- 
ture , and tympanum . The sides were of 
bricks covered with marbles with a noble arch 
in each of them, and in all the building appea- 
red the finest proportioS, solitiity , and great- 
ness of manner 

Near this there was another portico , and 
two temples built by Q. Cecilius Metellus af- 
ter his triumph over Macedonia , and Achaja • 
One of these temples was dedicated to Juno 
Regina , and the other to Apollo ; but only 
one of them was built with marbles , the re- 
mainders 'of which are to be seen at a corner 
of a lane a few steps above the said portico of 
Octavia. The fine large columns of corinthian 
order prove , that thfe was a noble beautiful 
building . However what is to be remarked 
is , that this was the first temple built in Ro- 
me with marbles . Hie idem ( the aforesaid 
Metellus ) primus omnium Roma *Mdem ex mar- 
nfore in lis ipsis monumentis molitqs vel ma- 1 
jgnijicentia , <vel luxuria princeps fait . Pater- 
culus K 2. As this temple was built by the said 
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Metellus after his triumph , which fell in the 
year 606. of Rome , this is a convincing ar- 
gument against those, who attribute, to the 
Krst centuries of Rome buildings decorated 
with marbles 

IL TEATRO DI MARCELJLO now 
// Palazzo Swells 
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This theatre was erected by Augustus in ho* 
nour of Marcellus his Nephew • Porticus Li* 
via 9 & Octavia , Theatrumque Marcellh Sve- 
ton i us in Augusto* It was a very noble buil- 
ding of four orders : the first was doric : the 
second ionic , and the other two , which are 
ruined , corinthian . Vitruvius speaks of it , 
as of the finest building of the kind . Although 
it is so much ruined , and deformed with 
the arches walled up ? it shows still its majes* 
tick solidity , and grandeur . It was so well 
contrived , that the Senate, Equestrian order, 
and people had each of them their particular 
avenues to go in , and out without meeting 
one another* It contained thirty thousand 
spectators 

The family Savelli in the low centuries, ha-, 
ving filled up the interiour part of the theatre > 
walled up the arches , and divided in rooms 
the porticos of the second order , made a pa- 
lace of it 

THE TEMPLE OF PIETI Y , now 

S • T^iceold in • Car cere 

This originally was a prison built by the De- 
cejnvirs , which Appius Claudius in contempt 
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of the people used to call domicilium plebis A?o- 

tttana , and in which the same Appius Clau- 
dius after the murder of Virginia was put , and 
died . Virginius pleading against him • Et ills 
carcerem ddificatum esse , quod domicilium ple- 
bis romana vocare sit solitus . Livius 1. 3. Then, 
as it happened in this prison , that a poor wo- 
man was discovered to support with her own 
milk the life of her mother , who , having 
been condemned to death , was left to starve 
there, the Senate adrhired so much this act of 
prodigious charity , that by a decree granted 
the life of the mother to the piety of her dau- 
ghter , and in memory of the fact in the same 
place , where was the prison , had a temple 
erected to Piety . Ttyfiplo Pietatis extructo in 
il{ius carceris sede , ubi nunc Marcelli theatrum 
est. Plinius I. 7. c. 3 6. Of this temple howe- 
ver nothing remains , but a few columns wal- 
led up in the front of the church , which has 
been built upon the ruins of it, and which 
is called S. Niccola in Carcere . In the church 
jiothingls worth seeing , but the beautiful urn , 
or labrum of black porphyry , a great rarity, 
and the four little columns of the confession 

THE PALATINE BRIDGE, now 

Ponte rotto \^ 

This was the first bridge erected of stone 
in Rome , as the sublicius was of wood • It 
was begun by M. Fulvius Censor , and fini- 
shed by P. Scipio Africanus » and L. Mum- 
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mius Censors , the first the destroyer of 
Carthage , the second of Corinth M .' Fulvius 
plura , & majors* locavit usus , portus , & pi- 
tas pontis in Tyberim , quibus pilis fornicespost 
aliquot annos P.Scipio /ifricanus& LMumrnius 
Censores locaverunt imponendos . Livius 1. 10. 
Dec. 4. Two arches being ruined , Grego- 
rio XIII. rebuilt them ; but the modern .buil- 
ding didn't withstand long the strength of 
the stream , and in the year 159$. in an over- 
flow of the river the same arches fell down 
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PULCHRUM LITTUS 

Hence is to be seen again the cloa- 
ca maxima > a v^onderful work of Tarqui-. 
nius the proud , which we saw*, and spoke 
of on the other side of the velabrum . That 
wall too of large stones along the shore is 
a remainder of another magnificent work of 
the same Tarquinius , who , after having 
drained the low places of the city » torti- 
fied the shore with a strong wail , and ma- 
de stairs to go. dowft to thfe river , whence 
the place took the name of pulchrum Uttus . 
Here it is , that Virgilius 1. 8.iEnead : makes 
^neas land to come , and beg succours of 

Evander < 

ad tecta subibant 

Pauperis Evandri , passim que armenta videbant 
Xomanoque foro > & lauth mugire carinis . 



THE TEMPLE 

OF FORTUNA ViRILIS now 

$. Maria Egiziaca 

That little church called S. Maria Egiziaca 
was the temple of Fortuna Virilis built by 
Servius Tullius the sixth king of Rome , 
and consequently the most ancient temple, 
we have , almost entirely preserved . Here 
you have an opportunity of seeing , that , 
notwithstanding the smallness of the building, 
and the meanness of the materials , the great- 
ness of manner , simplicity , and noble so* 
lidity give a much greater idea , than one 
ten times as large , where the manner is or- 
dinary , and little . And really this temple 
is built of coarse stones , is very little , and 
very plain ; yet imagine it in an ile , a little 
raised above ground , with a fine portico 
of four columns , as it was , and you will 
conceive what a charming, beautiful , and 
noble building it was 

Almost opposite to it there is a small very, 
ancient house , where are put together many 
ornaments of marble of the low centuries 4 
This instance of the luxury of the times of 
ignorance , and bad taste is only remarkable 
for its preservation 
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THE TIMPJJ2 OP VESTA now 
S* Maria del Sole 

It is not Known , whom originally it was 
built by ; but it is generally believed to be 
the tetnple of Vesta from its x>wn shape as 
well as fro nf the verses of the second ode of 
Horatius 

Vidimus flavttm Tiberim retortis 

Litare Etrmco vielenHr units 

Ire dejectut* monumenta Regis , 

Temp I ague Vesta 
It is certain however , that it was burnt in 
the fire of Nero , and rebuilt by Domitianus 9 
as it appears from a medal of his , in the 
most noble > and elegant manner . Cement 
was not used in building this temple . The 
cell as well > as the portico was all of mar- 
ble • One. must go up stairs to see with what 
neatness the marbles of the cell are compa*. 
cted together . Nothing could be more ele- 
gant * and beautiful 9 than this little temple 
when it was whole . The cell was surroun- 
ded with an open portico of twenty fluted 
columns of corinthian order > and the ma- 
gnificent entablature was crowned with a line 
cupola j ' 



THE TEMPLE 
> OF THE PUDICITIA PATRITIA, now 

S. Maria in Cosmtdin 

« • 

Where is now the church of S. Maria in 
Cosmedfn was the temple of the Pudicitia Pa- 
tritia . In sacella Pudicitia Patriti<e,qu<e in foro 
boario est ad indent rotundam Her cults Xiv'ius 
1. lo.Six tluted gray marble columns of the pot* 
tico of this temple remain walled up in the in- 
teriour part of the front of the church , three 
on the left side , and one in the vestry . Such 
-a portico proves > that this was a large , 
uoble , and magnificent temple , and , as Li» 
vhis calls it sacellum , it is to be supposed j 
that afterwards it was rebuilt in an ampler 
form .:... * .» 

2 Not far from this eastward was the' other 
temple of Hercules above mentioned by Lh 
vius . This was a small round building , and 
in the end of the 15. century in its ruins was 
found the fine bronze statue of Hercules, 
that is in one of the galleries* 'of the Ca-^ 
pitol * 

TE SUBL ICIUS BRIDGE 

* 

* 

This bridge was called sM&licius , that ft 
of wood , because > when Ancus Martius ad- 
ded the trastevere to the cicy , it was macte 
of wood . For several centuries thi* woidi* 
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only bridge in Rome . Here it was , that Ho- 

ratius Codes opposed , and kept back all the 
Etrurian Army till the bridge was cut down ; 
then plunging with his arms into the Ty- 
ber , he swam safe to his fellow soldiers • 
Rem ausus plus fauna habituram ad postefos , 
quam fides . Livius 1. 2. As the Romans had 
found it difficult to cut down this bridge, 
and as such another case might have happe- 
ned , they made a point of religion to re- 
built it without iron nails , and the Pontiffs 
were charged with the preservation of it • 
However in time of the Emperours ( it is 
not known by whom ) it was built of stones ; 
but after several centuries by a great overflow 
of the river it was thrown down . The re* 
mainders of it are by that small house , which 
Stands alone on the other side of the river > 
Those walls under the Aventinc hill arc 
remains of the publick granaries , and at the 
corner of the street was the gate called Porta 
Trigemina 

LA PIRAMIDE DI C. CESTIO 

This Pyramid was the sepulchral monu- 
ment of C. Cestius , who died in the reign of 
Augustus • It was raised upon a pediment 
three feet high . The breadth- of the four 
fronts of the Pyramid at the bottom is 98. 
feet ; and its highness , without the said pe- 
dirtient > 123. The sepulchral room, which 
remains exactly in the middle , is 30. feet 
k>flg*.J4* broad , and > 1^ high . It was ador- 



ned in the roost elegant manner with beauti- 
ful pictures in the vault , and all the skies ; 
but now they are almost entirely spoiled . 
All the solidi>ulky mass is of brick covered 
with large pieces of marble on all sides • 
The inscription is the following . C. Cestms L% 
Tilius Poblkius Epulo Praetor , Tribunus Pie- 
bis , septemvir Epulonum . Epulo is a surna- 
me Septemvir Epulonum means , that he was 
one of the seven Priests of that College , thai 
in great feasts prepared the table for the 
Gods . On the opposite side there is another 
inscription , by which it is said > that in exe- 
cution of Cestius's last will this Pyramid was 
erected by his heirs in 330. days 

This monument was much damaged > and 
above 12. feet under ground; but Alessan- 
dro VII. had it uncovered , and repaired • 
Upon that occasion were found under ground 
two broken columns , their capitals > and 
bases y on one of which there was a foot 
of a bronze statue of about 14. feet > and 
the name of C. Cestius . The columns were 
raised again at the corners of the Pyramid ; 
and the base with the bronze foot is in the 
museum Capitolinum 

In the ground before the Pyramid are 
buried all the Christians , who are not Ro* 
man Catholicks 
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TESTACCIO 

That hill, which is on the right hand 

is entirely formed of pieces of earthen urns > 
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and pots . It is called Testae cio from' the la- 
tine word testuceus baked clay • These ear- 
then fragments have acquired so much soli- 
dity by their own weight , that they have 
dug an infinite number of caves under them y 
where wine merchants in the summer keep 
their wine , which on account of the extra- 
ordinary coolness of the place is excessively 
well preserved . As it is not probable , that 
such a a mountain could have been formed 
wich broken urns naturally , and by chance , 
it is to be supposed , that after the estabJi^ 
shemeat of the Catholick Religion an order 
had been issued » that all the urns of the 
neighbouring country should have been car* 
ried then 

V S. PAOLO 

This church was built by Conseantimis at 
the request of the Pope S. Sitvestro upon 
the burying ground , where had been buried 
S. Paolo « Truly the building it of a Gothic * 
and barbarous manner • Ic is without vaults , 
or ceiling*, and paved like a street ; there 
are most beautiful marbles , but without or- 
der or propriety : some members are very 
fine others very coarse : bases very odd , and 
unfit 9 and capitals roughly wrought, and unfi- 
nished are joined to the most beautiful co- 
lumns ; and instead of a noble entablature sui- 
table to the magnificence of the columns , a 
dbries of little mean arches depreciate them . 
However , besides, the immense vaftness of 
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the bulding that is 170. feet long , ami 152. 
broad , the singular beauty, rarity , and worth < 
of the columns not to be seen anywhere else , 
render it quite wonderful , and one of the 
first in Europe . The eight solid whole cq* 
lumns , which are in the cross are admira* 
ble . Those two , which support the great 
arch in the middle ile , each of a whole piece, 
are surprising for their bulk ; but the 40. of. 
the finest pavonazzetto * which are in the 
middle iie 5 and among them particularly tho- 
se 24. towards the great door , which are the 
most beautiful , for the excellence of the mar- 
ble , elegance of their shape ,» and exactness 
of the work » are absolutely a wonder . Their 
diameter-is 5. feet 5- inches . The four whole 
porphyrian columns at the confession also are 
beautiful* 
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E have already remarked , speaking of the 
roman forum , that almost all publick affairs 
in Rome were transacted there , and that the* 
re were three courts of Justice, that is the 
Sasilica Portia , ^Emilia , and Julia . Howe- 
ver , as on account of the increase of the 
Empire , and the inhabitants of the City the 
roman forum was become insufficient for the 
business , Julius Caesar made another just by 
the roman, that is behind its eastern side • 
At one end of it he raised a most magnificent 
temple to Venus Genitrix , and opposite to 
it the Basilica. la the middle of the square 
he put his equestrian statue of gilt bronze • 
The horse was the same , that Lysippus had 
made , and given to Alexander the great « 
Cleopatra sent h im the statue of Venus for 
the temple, and , to return the compliment, 
he put that of Cleopatra by it . Appianus 
1. 2. de bello civili* and SvetoAius in Caesa- 
re. Dio 1. 54. calls the forum ofCssar j&h 
wano pulchrius . 

Augustus too for the same reason made ano- 
ther forum opposite to that of Julius Caesar 
on the northern side ; so , that three forums 
were near one another , whence the church of 
S. Adriano was called in tubus foris . At one 
end of this of Augustus there was the Basili- 
ca , at the other the temple of Mars ultor , 
which he had vowed in the civil war, and a 
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portico on each side. decorated with many sta- 
tues . Svetonius in Augusto . We know from 
one of Augustus's medals , that the said tem- 
ple of Mars the revenger was round much li- 
ke that of Vesta in the Velabrura . Plinius 
1. jtf. reckons the forum of Augustus one of 
the four greatest wonders ia Rome . Neither 
of thfr , nor of that of Julius Caesar there is 
the least sign left . The ignorance , and bar- 
barity of the low centuries destroied every 
Aing 

THE FORUM OF NERVA , and first 1 

Lt Colonnaccie 

. Domitianus intended to make another fo- 
rum , and had already erected a temple in ho- 
nour of Minerva • Of this remain only two 
corinthian fluted columns half buried with part 
of the entablature , and a large relief repre- 
senting the Goddess with a helmet on her 
head , a shield in her left , and a spear in her 
right hand; but the hands are broken-. The 
frieze is wonderfully fine , and very particu- 
lar for the quantity of fine figures sculptured 
in h , that represent the works , and ma« 
Bufacture of wool , of which the Goddes was 
the" inventress Palladh artes , whence it is i 
that it was called also forum PalladiumMoy*- 
ever die other members of the entablature , 
and chiefly the-cornice are too much crammed 
with mouldings 

After Domitianus had been slain Nerva his 
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successour in the Empire to finish the forum 
built the Basilica , and surrounded the square N 
with walls , leaving an arch in the middle of 
each of the four sides for the passage through 
it ; for which reason it was called forvmter- 
<vinm . By going up to the corner of S. Qui* 
rico , and-then turning on your left hand , you 
may see the part of this wall , which remains 
standing. It is built with large pieces of sto- 
nes of Albano with two fascias > and a cornice 
of travertino all compacted together without 
cement of an amazing highness , and solidity . 
Then , passing trough the arch you will find 
on the right hand three large Corinthian co- 
lumns y and a pilaster with the only architrave _ 
upon them , and part of the wall of the Basili- 
ca of Nerva. This building looked westward 
with its back joined to the wall of the forum • 
The portico was composed of eight whole Co- 
rinthian fluted columns in the front , and nine 
on each side of the diameter of 5* feet > 4 # l * m ' 
ches . The greatness of manner of this bull- 
ding equally appeared in its bulky size, beaiK 
tiful proportion , nobleness of materials , and 
sublimity of the workmanship . The walls ot 
the forum plain in the outside , were richly 
decorated with statues in the inside. Really it 
is very strange , that the remaining part of 
this wall should be so irregular , and uneven ; 
but it is to be supposed , that the street ran in 
that manner , ajid that such a mild* and good 
Eraperour, asNerva was, didn't choose to 
disturb the people. by demolishing their houses. 
On the other hand of the same forum * and 



precisely facing the Basilica of Nerva there was 
the temple of Janus , a temple, that was al* 
ways opened in time of war , and only shut in - 
time of j>eace • This temple was quite squall 
withfour fronts, and four dd6r*-iike the ima- 
ge of Janus himself* that had four faces* 
Fostea , captis Faleriis csvitate Thusci* , inven* 
turn est simulacrum Jani cum frontibus quatuor^ 
propter quod in faro transit orio consthutum est 
Hit sdcrarium aliud , quod novimus quatuor por* 
tas habere . Servius 1. 7. ^Enead : it is to be 
remarked, that when this Janus was placed 
there , there was not the forum ; but Serviu* 
ment only to indicate , that the Janus was put 
in that place, which , when the forum was ma* 
it 9 remained comprehended in it . 

The temple of Nerva*, of which Plinius the 
nephew in Trajanus's panegyricfc says 3^*r* 
vam lacrymis primum , ut filium decuit * mox 
templis honor asti , is to be supposed , that was 
on the northern side of the fonim ^ facing the 
temple of Pallas ; for it is not likely , that 
Trajanus would have built it out of his own 
forum . » 

LI BAGNI DI CARACALLA called • 

V A Montana 

Notwithstanding what is to be seen here i4 
only the skeleton of the maip body of the 
baths entirely stripped, and half ruined , from 
the relicks one may conceive a small idea of 
what muk have bein thef whole . This imenen- 
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$t buHding was much more extended on all sf- 
<}es , and chiefly westward , and northward • 
However let nobody imagine » that it was a 
place intended only for the use of bathing- 
This was the name , and in these fyaths > 
as Olimpiodorus asserts , sixteen hun- 
dred people could conveniently bathe at once; 
but these bathing places were all in the ground 
floor , which now remains under ground , and 
part of which may be seen on the right hand • 
In the upper part there were large magnificent 
halls 9 dining rooms , long sets of rooms , 
porticos , walks , gardens , and all other ima- 
ginable places of sport , and magnificence . The 
luxury , and extravagance of the Emperours 
in nothing vented itself so much , as in baths . 
What was very particular , and quite admira- 
ble in these , was the vault of the long room 
on the left hand , which was almost as plain > 
as a ceiling. Thefwas nominis sui eximias , qua> 
turn cellam solcarcm Architect* ncgant posse 
mil a imitation*, qua facta est , fieti &c. Spar- 
tianus w Caracalla . This vauk lasted whole 
till the beginning of the itf. century ; but 
then 9 the columns having been taken away > 
it ML down . The two halls ako » of which 
there remain still the tribunes,one northward > 
and the other southward for the huge bulks % 
and bodies of their structure as well as their 
beautiful, proportion , and greatness* > are quite 
amazing • To the immense vastness , and 
Magnificence of the buildings were answerable 
the rare marble s , bronze , statues , and ail 

jkiuds of oraame ats a whicfy decorated them a* 



any one thay Judge from die numerous niches, 
that still appear in the remaining walls 

Here it was , that Cardinal Farnesi the ne- 
phew of Paolo IIL found the group represen- 
ting Dirces tied to the horns of a wild bull by 
Zetus , and Anphion , their mother Antiopes* 
and another figure ail sculptured in one block> 
fhc Flora 3 the famous Hercules of Glycon 
Athenian * and many other statues > and bass- 
reliefs , besides a great quantity of fine mar- 
bles , columns , and lab rums • All these sta* 
tues afterwards were carried to Naples . Two 
vtry beautiful labrums also were found a few 
years ago at some distance from the remaining 
ruins eastward . They are both of Basalte , and 
of a very fine particular colour ; one is black , 
and the other green perfectly, well preserved 
without the least damage . They are now in,th* 
portico of the Vatican museum 

They generally believe , that these buil- 
dings were only two stories high ; but it is 
enough to look at the aforesaid long room > 
and the great middle ones to be convinced , 
that there was a third story , for above the 
vaults the walls continue to go up smooth . 

In the vineyard Just facing the gate there 
are" to be seen other considerable ruins , which, 
now remain at .a distance, but were united,, 
and formed all one body with those , you ha- 
ve already seen . Behind these ruins there, arc 
the remainders of, the porticos,. which were 
added to these baths by Elagabalus • r . 

In. the first vineyard on the right handout 
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of the lane there is a long roir of bathfng 

rooms for the praetorian guards, and common 
people . 

A little farther in the vineyard , that comes 
feeing the first lane on the right hand there 
is a ruin of a little temple • This is a most 
beautiful piece of architecture . ' There were 
four doors with a portico before each door* 
and the porticos were two of a sort . In the 
inside of the temple in the four corner* 
between the doors there are still four niches , 
trhich contained four Divinities . What a no- 
ble proportion , solidity , and greatness in 
this little bulding ! 

Those ruins , which you see all along the 
edge of the Aventine hill wfrre substructions 
raised to prevent the grbund from running; 
down 3 and form at the same time a beautiful 
portico 

IL MONTE AVENTINO 

This mount was called Avehtinus from A- 
ventinus king of- Alba , who was burred in it . 
M ons Aventinus ita dietus est ab AVentfno Re- 
ge Alba ibi sepulto . Livius 1. i. It was the 
fourth hill added to the city by Ancus Mar- 
tius the fourth king of Rome , who , having 
taken from the Latines Politorium , Tellene , 
and Ficana , obliged those people to come , and 
settle here .Livius lbrdenr . This was the 
place chosen by Remus , and here he took th6 
augury for the building of Rome , as Romulus 
did on the Palatine hill 
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Hie Remus institerat frustr/t , que tempore fratri 
Signa Palatini prima dedistis aves . 

Ovidius 1. 6. Fast* 

LA CHIESA DI S. SABINA 

Besidts several other buildings of less note* 
three most celebrated temples were on this 
hill , that is of Diana , Juno Regina , and Li- 
berty ; but we have no certain authority of the 
particular place , where was each of them • 
However, as the beautiful, set of 22. corin*. 
thian fluted columns* of this most ancient 
church are the undoubted spoils of one of 
them , two pieces of mosaicfc pavement ,. 
which represented a hunting match of Diana 
as well as a statue of the same Goddess of 
or iental^ alabaster found behind the church* 
seem to be a sufficient proof, that here was 
the temple bf Diana . This temple by con- 
trivance of ServlusTullius in imitation of thajtv 
which had been built % by the Greek cities of 
Ash in Ephesus,was built ia Rome by the lad* 
ne cities Jointly with the Roman people •. 
lam turn erat inelytum Diane? Ephesia fan urn ., 
Id communiter a ciwtatibus Asia factum fama. 
ferebat * . . Servius . . . sape iterated* y ear. 
dem perpulit tandem , ut Rama Diana popuH 
Latins cum pepulo Romano facer ent . Ea erats 
confessia , caput return Romam esse , de qua L 
toties arm is cert at urn fuerat . LrviusK 2 •How. 
noble , and magnificent must have been this, 
temple it may be easily judged by the precious 
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pavement , and the beautiful columns- , which i 
notwithstanding they are in a church built in 
the plain > and rude manner of the low cen- 
turies , do not lose the lustre of their fine 
proportion , and most elegant shape . It is not 
to be supposed however , that this luxury was 
of its original building , for at that time there 
were no marbles , nor mosaick . It is certain , 
it was rebuilt; but it is not known cither when> 
or by whom • 

This very ancient church has a convent joi- 
ned to it , where S. Domenico lived , and 
laid the foundation of his Order . Besides the 
columns very little is to be seen in this church. 
The picture over -the altar of the chapel richly 
ornamented with marbles is by Gio van Bzttistz 
Morandi ; and in the fourth chapel ou the right 
hand there is one of the finest, pictures by 
Sassoferrato representing the Virgin Mary , S. 
Domenico , and S. Caterina 

The above mentioned temple of Juno Regr- 
na, vowed by L. Furius Camillus in the war 
against the Vejans / and by him built y and dc* 
dicated after the destruction of their city , very 
likely was on the other summit of the hill > 
where is S. Saba , for it is proved by experien- 
ce , that the ancient churches have been ge* 
nerally built on the ruins > or by the ruins 
of ancient temples with the same ruins . In 
this temple was put the statue of Juno Regi- 
j>a brought from Veji by the same Camillus . 
Te simul luno Rtglna , qua Vefos colh , precor, 
$$i not victores in no straw , tuamque mox fktu- 
ram urban sequar* , ubi te dignutn amplitude 
tbi tua templum accipiat . Li viurk % . 



For the aforesaid reason it is very Kkely , 
that.the temple of Liberty was whereabout is 
the ancient church of S. Prisca • It was origi- 
nally built by the father of the famous Grac- 
chi • Livius 1« 34. Not long after was added to 
it a large atrium > where the Censors held their 
tribunals , and published the census , and who* 
re among: other laws was fixed that against the 
incestuous Vestal Virgins . Trobrum Vhginis 
Vestalis ut capite punirctur ; vir , qui earn in- 
cesuwis$et verberibus necaretur • Festus ♦ Asi- 
jiius Poliio rebuilt the atrium > and added to 
It a publick library , which was the first in 
Rome . In bibliotheca , qua prima in urbe ab 
Asinio Pol Hone pubis cat a at .Pliuius I.7.C.30. 

IL PRIORATO 

1 • > 

From S« Sabina you may go a little farther 
to the Priorato , which is a garden belonging 
to the Prior of the Religion of Malta . What 
is to be seen in the church is vtry trifling 9 but 
the beautiful views all over the country, 
.which one may enjoy from the leads on. the 
top of the house 9 are quite delicious 
; If this day , or any other proves too 
short, V914 may go to pass half an hour at 
an artist's • 
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DAY IX. 

PORTA CAPENA new 

S. Sebastian* v7 



efcue to go aut of the gate in a vineyard oa 
the left hand not many years ago was disco-* 
vercd the sepulchre of the Family of the Sei- 
pjons< , that* , having been - stripped , and de» 
stroied in fof met times » *>o mbre appeared* 
above ground • The large fine sepulchral ura 
of travertino with dor ic ornaments, attd se* 
veral heads of the same stone , which are in 
the museum , w«*e taken from the said se- 
pulchre , where nothing remains now > but a 
Vtry large empty underground 

This is the Appiai road, which a* fer as 
Opu* was made , and paved with large sto- 
nes in the year 44a. by Appius Claudius the 
blind ♦ Centura tiara eo anno* Afpn Clwdii , 
tt O Plautil fuit ; memeria tamm ftticitrisai 
poster** nomen Appii , quod & miam niunfait> 
'tt aquam ad urbem duxit . iiviusl. 9* This 
road about \ hu*d«ed < years ^after was conti- 
nued as far as Benevento , and a little while 
after to Brindisi . However it always retained 
its original name of via /fppia . It was the 
finest of all the roman roads , and with> great 
reason it was generally called Rtpna war*m * 
for as far as Capua like a continued gallery 
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it was ornamented in the most magnificent 
manner with the sepulchral monuments of the 
first families of Rome ♦ What pleasure, and 
satisfaction , and , what a gTeat help for histo- 
ry , and erudition wouldn't it be to sec all 
the sepulchres a temples * and other monu- 
ments of antiquity, well preserved? but,to take 
the statues , marbles , and even bricks , as well 
as to clear the ground * they have stripped * 
and destroyed them . Cicero in . his Tusculane 
mentions several sepulchral monuments jusf 
out of the gate /in tu cgressuspertaCapenacuvf 
Collatini I Scipionum ' y Strviliorum , Metetto- 
rttm sepulchra vides&c. Titus Livius also in 
the first book , after having said , that th$ 
Sister of Horatks went to meet Kite «#** 
fmrtam Capenam ». and that she. was killed bjs 
him 9 says Hcratik sepulchrum quo Uc* torn* 
eraticta construct urn est saxo quadrate ..Frpm 
this some people will have , the sepulchre of 
JHoratia to be that built with large stones > 
whereupon is a small house a little way out of 
the gate on the left hand ; but it is false , be- 
cause it was ante portam not out of it « Besi- 
des that bulk is contexed with marbles , and 
neither at that time * nor for a long while 
after there were marbles in Rome ; 

That . monument 9 which is just before th* 
gate is the triumphal arch of Drusus . Pt&+ 
terea Sen at us inter alia complura marmorew* 
arc urn cum trophais via Appia decrevit , >& 
Germanic: cognomen ipsi , posterisque ejus • 
Svetonius in Claudio . We know from the 
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medals » that upon this arch there was his 

equastrian statue with a trophy on each side . 
Now it is entirely stripped , and nothing re- 
mains , but the middle arch with two mar- 
ble columns on the side of the gate. 

In the first vineyard out of the gate was 
the temple of Mars . Duo ejus templa in urbe , 
imnm Quirini intra urbem quasi custodh , et 
tranquilti , alteram in via yfppia extra urbem 
prope port am . Servus 1. i. JEnzzA : It was in 
this temple , or in the temple of Bellona out 
of porta Carmentale > that the Senate met to 
give audience to the Legates of the enemies > 
as well as those, who in reward of their vi- 
ctories demanded the triumph . Quine triunt- 
phaturi quidem introitt urbem iniussu Senatus 
deberetis , quibusque extrcitus victores redu- 
etntibus curia extra tkuros prtbcretur . Seneca 
Jk 5* de benefices • In this temple they used 
to accomplish their vows after their happy 
return from war 

Armaate cum tulero porta vicina Capen* 
Subscribam salvo grata puella viro 

Propertius 

Haifa mile out of the gate on the left hand 
you will see the little river Almp , which 
derives from acqua santa > a spring of mine- 
ral water 
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THE CHURCH OP 

S. SEBASTIANO ^ 

S. Sebastiano was originally a N church built 
by Constantfnus^upon the buring ground of 
S. Calisto , and rebuilt by Cardinal Scipionc 
Borghesi upon the design of Flaminio Pon- 
zio . Except the fine statue of the said Saint 
represented lying dead by a scholar of Btfrnini, 
in this church there is nothing particular, but 
the Catacombs • These were caverns , whence 
they had taken puzzolana ( a ground particu- 
larly good to use in building mixed with 
lime ) made like vaulted streets . The poor 
Christians in time of theii* persecutions lived 
conceiled in these horrible places , and bu- 
ried their dead , and the remains of those ," 
who were martyred in the city in each side 
of the walks 

Before to go up to the sepulchral monu- 
ment of Cecilia Metella , which is in sight , it 
is worth while to go , and see the antiquities , 
which are in the first vineyard on the left hand 
beyond the lane . Here there are the remain- 
ders of a very large square surrounded with 
porticos joined to the outward wall , and in 
the middle of the place a large building , that 
leans on a huge pillar in the middle ; so i 
that a great vault goes all round the saijie 
pillar, which has eight angles , and in each 
angle a niche . As just by there is the cifcus of 
Caracalla , and' in the beginning of the last 



century they found here his statue , and that 
of Julia Pia his mother , it is clear , that this 
place was an appendage of the circus built for 
the convenience of the Athlets in order , that 
they might take care of their cars , and hor- 
ses , and wait for the proper hour to begin 
the races • 

THE SEPULCHRAL MONUMENT • 

OF CECILIA METELLA now ^* 

Capo di Bwt 

The sepulchral monument of Cecilia Me- 
tella , the daughter of Q. Metellus Creticus, 
and Wife of M.Crassus the triumvir^/io' very 
much damaged , is the best preserved of all • 
It wis raised upon a large sfcfcare pediment 
covered with large travertine stones like the 
tower . Upon the cornice there were column*, 
and upon the columns a cupola , which crow- 
flfcd all the building . The architecture was 
beautiful , and with the greatest solidity it joi- 
ned the greatest elegance . It seems to have 
been the model of those , which were built 
afterwards so excessively large by Augustus, 
and Adrianus . In the front there is the fol- 
lowing inscription CMCILIJE Q. CRET1> 
CI F. METELLA CRASSI 

Frpm the heads of oxen , which are in the 
frieze this monument now is called capo 
di bove 
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As Rome in the low centuries was in a 

kind of anarky,. and the most powerful fami- 
lies were continually at war against one ano- 
ther , they had put a garrison in this place > 
and had .made a fortress of the sepulchre , as 
it is. easily to be seen by thelittle.towers raised 
upon the cornice of it \ ; and when Sisto V* 
had it destroied , it was in possession of the 
"family Gaetani , In time of Paolo III. under 
the ruins in the sepulchral room was found 
Ae urn , that contained the ashes of Metella • 

* 

This is a very large bulk of marble all of one 
piece , which was placed , and is still under 
the portico of. the Farnesi palace 

1L CIRCO DI CARACALLA ^ 

f The Circus of Caracalla is the only one , the 
plan of which ;; entirely preserved , and quite 
sufficient to give a right idea of it . Circuses'* 
tho* of a diflerent shape from Theatres , and 
Amphitheatres , were built upon the same 
plan . The porticos were Covered by the 
vaults , which suppprted the seats of the spe- 
ctators, as any body may see from that part 
of the said vaults , that remains on the right 
hand by •; the start . The wall that is in the 
middle , and divides the field is the spina • At 
each end of it there were three large column* 
ofacanical shape called mete raised upon a 
large round pedestal, which , if not avoided in 
turning the cars , . broke , and overturned 
them . > \ 
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Metaquefervidis ) Homi 
Evttata rotts ) 



The cars started from the right hand of the 
western side , where the circus begins by a 
straight line , for on the opposite side it has 
the shape of a half circle ; and they were to 
go round seven times . Besides for the samp 
reason in order that at the first start all the 
cars might have sufficient room to run freely 9 
and upon an equal condition , the spina goes 
a little cross , and leaves a field 3 8. feet wider 
on the right hand , where the race begins , 
than on the left , where a narrower space is 
enough for the same number ofczrs y when se- 
parated , and dispersed . The earthen pots , 
that appear all along in the spring of the vault, 
served to spare the materials , and to hasten 
the work ; and the great arch , that is at the 
top > is the gate 9 through which the conque- 
ror went out followed with acclamations by 
the people 

Circuses were consecrated to the Sun , for 
which reason on the spina there was a little 
chapel of the Sun with his figure in the front* 
Circus Soli principaliter consecrntur , - eujus 
%/L'des medio spatio, & effigies de fasti gio <JEdis 
m/V<i*.Tertullianus despectaculis.Inthe middle 
upon the spina there was an obelisk ,. as obe- 
lisks too , which represented the raies of the 
Sun , were consecrated to it * At the first me- 
tis , there was a little chapel deep in the ground 
" dedicated to Consus , which is stiU to be di- 



stinguished . Census apudmetassub terra deli- 
tescit . Tercullianus ibidem . There were also 
eggs dedicated to Castor , and Pollux . Sin- 
gula ornament* circi singula templa sunt . Ova 
honori Cast or urn adscribuntur &c. TertuIKanus 
ibidem . The Obelisk , that lay broken in pie- 
ces by the spina, by order of Innocenzo X. 
was raised by Bernini upon the |&untain o f 
piazza Navona , 

The towers , which are at the two corners , 
and which have nothing to do with the circus , 
were- raised by the Grandees ofthg state , and 
favorites , to whom the Emperours fn the low 
Empire by particular privileges granted it • 
"We read in Cassiodorus I/4. Epist 42. , that 
Teodoric ordered , that the tower should be 
given back to Marcianus , and Maximus, which 
had been enjoied by their father , and which 
, had been usurped during their minority 
The. ruins , which are in the vineyard on 
the left hand , and which it is not necessary 
to go to see in the said vineyard , as one may 
see them from the circus , are supposed to 
be of the temple of Honour , and Virtue 
built by Claudius Marcellus after he had ma- 
de the conquest of Sicily , and taken Siracuse ; 
but, tho' such a temple was in this region, 
these ruins certainly do not belong to it . Mar- 
cellus at first had built one temple , which he 
intended to dedicate to both the said Divini- 
ties ; but , as the Pontiffs opposed the dedi- 
cation of the same temple to two Divinities, 
he built another joined to it , and so contri- 

G 
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ved , that nobody could get in the temple of 

Honour , without passing through that of Vir- 
tue . On the contrary the above mentioned 
ruins are of a single temple; and , although the- 
re are at some distance the remains of another 
coarse small building of lower centuries like a 
temple , the one can never have had any con- 
nexion wtffc the other on account of the di- 
stance > and difference of the manner, and tt* 
me of building as well as because they are 
not in the same line 



LA CHIESA DI S. URBANO s. 



V . 



At the bottom of the lane opposite to the 
same vineyard there is a small temple eon^ 
verted into a church dedicated to S. Urbano . 
They call it the temple of Bacchus , but the 
truth is , that it is not known whom this tem- 
ple was dedicated to ; and it is not very likely, 
that it was Bacchus's , as in this region neither 
by P. Victor , nor Rufus is mentioned any 
temple of Bacchus . I suppose,, that the rea- 
son why they fancied , that this temple was 
dedicated to Bacchus , is , because round the 
altar , which is still under the portico , the- 
re is a serpent ; but this symbol not only 
belongs to Bacchus but also! to Apollo , Miner- 
va , Hercules , jEsculapius , and Igia . As a 
temple of Minerva is reported in this region 
• both by Victor » and Rufus, it seems more 




probable , that this was the temple of Minerva* 
or at least the temple of Apollo reported 
only by Rufas . 

• Notwithstanding the buttresses , which sup- 
port the temple > and the portico , in some 
manner deform the building , yet its fine 
proportion , and the boldness of the vault 
prove it to be a good piece of nchitecture ♦ 
In the vault there are die remainders of fine 
stuccos • 



LA FONTANA EGERIA 



Down in the valley under the above mention 
lied temple there is the ^Egerian Fountain. 
Numa Pompilius having beta elected King at 
ter the death of Romulus, to soften the fierce 
dispositions of the Romans , and induce them 
to milder customs, undertook to curb therb 
with Religion • Tfpma regno ita potitus «r- 
hem novum condition *vi , et armis , jure , /e- 
gibusque , ac moribus de integro condere par at * 
Livius 1. 1. In order therefore , that his insti- 
tutions , and laws should be more respectfully 
received , and have a greater solidity , he very 
often by night was used to resort alone to 
this fountain, and made the people believe, 
that he consulted the Goddess iBgeria $ and 
learned from her what was most agreablc.to 
the Cods . Lucus erat , quern medium ex dpaco 
specu fons perenni rigabat aqua , quo , quia se 
persape J^uma sine arbitris ,*velut ad coqgres* 
sum Dea inferebat , Camanis cum locum sar 
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cravst 9 quod Dear urn sibi concilia cum r*~ 

niugc sua *>ASgeria csscnt • Livius 1. 1. 

In time of Numa this place was a den with* 
a spring of water in it; but so great was the* 
respect, they had for the memory of Numa f : 
and for the place itself, that they built , re- 
built , and repaired it in different ages , and 
adorned it^ith, the statue of the Goddess 
fontain ( the greatest part of which is still tti'efy 
re ) as well as those of tfi?*Camene, or Mu- 
ses , as every one may judge from the nfr 
ches , which are ft the walls . Besides by 
paving the ground with fine marbles, they 
entirely turned this rustical place into a no- 
ble building . It is from these ornament* 
unbecoming a den , that Juvenalis toolr.^fee 
motive of saying in his j. Satire • 7 ' 

In valient 9j£geria descendhnus , & spcluncas 
DissimiUs verts : quanto prostatites esset 
Tyumen aqua 9 viridi si margine clauderet umbras 
Herba>nec ingenuum violarcnt m armor a tophum. 

The little temple , which is at the end of 
the fidd by some is. called the temple of the 
Fortuna nmliebre, by others of the Dio ridi- 
colo; but it is neither of them . We im&w 
froswT. Livius lii. that Coriolanus pitched 
hi$%arap, where afterwards was dedicated tf. . 
temffle Fortuna muliebri , five miles fromlRo-' ? 
me . Postremo ad urbem a Pedo ducit y { exwei- 
tum ) ct ad fossa* Cluvillas quiuquc ab urbc 
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miUfapassUfim castris positis , populdtur . We 

know also from the same Author 1. 26. that 
Hannibal encamped three miles from Rome 
beyond the Annio • Hannibal ad tertium ' ab 
nrbe Roma lapidem super Annienem castra po~ 
suit • Upon what foundation then is it to be 
supposed , that the temple , that , after Han* 
jritttl. was gone back, the Romans built, arid 
• X&icated not to the God ridiculus , as they 
say , but rediculus a redendo should be in 
the -ffigerian valley ? They might say , that , 
.as Hannibal to - see the situation of Ro- 
me at the; head of a body of cavalry came 
' almost as near as porta Capena > the Romans 
built the temple here ; but it is more pjo* 
bable , that the Romans had built the said 
temple where he had encamped > m than in 
iny other place , through which he had 
passed . Besides , even if the Roman| would 
: haye builr the templfc in the nearest spot , 
'^hither Hannibal arrived on - horsefocfr » it 
would have been an the hills > ^Riere he 
had been to see , and consider the situation 
of Rome , not in the Nigerian valley , whence 
nothing can be seen 

The temple, we are speaking of, accor« 
ding to my opinion , is that, which ^vas 
built , and dedicate^ ! together with : the 
ywood to the Camene by Numa Pompilius . 
Cam tints turn locum sacravit , quod Dcarum 
sibi concilia cum coniunge sua *ABgtria es- 
sent , & soli Fidci solcmne institute . Ad id 
Sacrarium Homines &c. Livius 1. 1. This 
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little plain 9 and elegant temple is veryr 
well preserved } as , being entirely out of 
the way , it has not been so much exposed » 
m other buildings • It is to be remarked ,« 
that the pilasters as well as the mouldings are 
cut in the bricks , and that one side differ* 
from the other' • Its particular , and irre- 
gular manner may be another proof , that 
h is a building of the greatest antiquity • 
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DAY X. 

< 

L A C H I E S A 
DI S. SJLVESTRO A MONTE CAVALLOy 

JLhc picture over the altar in the fourth 
chapei representing S. Gactano is a work 
of Antonio Barbalunga a scholar of Domeni- 
chino. That in the chapei facing it on the 
left side of the church representing the As- 
sumption of the Virgin Mary with the Apos- 
tles painted on slate is a work of Scipionc 
Gaetani . However what is worth admiration 
in this church are the four beautiful charming 
pictures painted by Domenichino under the 
cupola of this chapel . They represent Da* 
vid dancing before the Ark; Judith with the 
head of Holofernes ; Queen Easther fainting 
away before king Ahasuerus ; and Queen Sa-* 
ba sitting on the throne with Salomon . The 
nativity of Jesus Christ over the altar' of the 
n^xt chapel is by Marceilo Venusti , and the 
other pictures by Raffcelino da Reggio . The 
two side pictures of the other chapel are by 
Polidoro di Caravaggio , and those in the 
vault by Cavalier di Arpino . The pictures 
between the windows are works of Stefeno 
Pozzi. ' 
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THE HORSES OF MONTE CAVALLO 

This is the Quirinal hill, but on account 
of the two horses , which .are in the square 
before the palace of the Pope , now rt is com* 
monly called Monte Cavallo . These horses 
were found in the baths of Constantious » 
which were at a Utile distance on the same 
hill 9 where is the palace Rospigtiosi , and 
by Sisto V. placed here . By the inscription » 
that is on the pedestals, they are supposed 
to be works of Phidias , and Praxite- 
les ; but , if they really represent Alexander , 
as it is generally believed , ( for , if they we- 
re intended for Castor , and Pollux , they 
would be characterized with egg shells on 
their heads ) they can not be works of such 
great Masters , as these were dead before the 
time of Alexander • The truth is that the 
heros , and the horses are not the work of 
the same Artist ; for the heros are very fine , 
and of a most noble manner , but the hor- 
ses , notwithstanding they are much worse 
for having been ill repaired , are very defe- 
ctive , as it is clearly to be seen , chiefly in 
the lower part of their neck , which is an* 
tique 

The Obelisk is the fellow to that , which 
is in the square behind S. Maria Maggiore , 
that is to say one of the two , which were 
raised by Augustus before his sepulchral mo- 
nument • 



LACHIESA 
DI S. ANDREA A MOMTE CAVALLO 

This is a fine piece of architecture . It w^ 
raised in the year 167$. upon the design of 
Cavalier Bernini in imitation of an ancient 
temple . Except the front , which is too high > 
it has really the good proportion , and so- 
lidity of an ancient temple . Besides it is en- 
riched with fine marbles y stuccos , and gil- 
ding . The picture of S. Francesco Saverio 
in the first chapel on the right hand is by 
Baciccio : that of S. Andrea over the high 
altar by 1 J Borgognone ; and S. Stanislao in 
the ne*t chapel between two fine columns of 
oriental alabaster is a very pretty work of 
Carlo Maratti • 

In the convent is to be seen a beautiful sta-. 
tue of the same S. Stanislao represented dying 
in his bed by M. le Gros 

LA VITTORIA ^ ■ . * 

This is a fine little church ienriched with 
beautiful marbles , and ail other kinds of or-, 
naments • It was built in the year 1606* upon 
the design of Carlo Mademo 

The picture over the altar iir the seccfod 
chapel on the right hand is a fine work of Do- 
rnenichino as well as the fresco paintings on 
both sides 

In the fourth chapel between four columns 
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of verde antico there is a fine group repre- 
senting S. Giuseppe sleeping , and the An- 
gel 9 that appears to him . It is a work of 
Etomenico Guidi > and the bass-reliefs on the 
sidesj of M. Monot 

Facing it between four beautiful columns of 
africano there is the group of S. Teresa in a 
transe of the divine love by Bernini . The 
Divine love is represented in the shape of an 
Angel > chat with a spear has pierced her 
heart • This group has been very much ad- 
mired , and looked upon as a wonderful piece 
of sculpture • The expression of the Saint is 
fine , and natural ; but the expression of the 
Angel is rather apt to represent the profane > 
than divine love . Bernini has been an excellent 
architect , and even as a sculptor he had 
great genius ; and , if in imitation of the an- 
cients he had studied nature , he would hsLVc 
performed beautiful works ; but very unhap- 
pily he lived in an age , when they were 
pieced with fluttering drapery , forced , and 
unnatural attitudes , and affected graces • 
Hence it is , that his best works are the 
plainest. 

The picture representing the holy Trinity 
over the altar in the next chapel is a fine 
Vork of Guercioo 

In digging to lay the foundation of the 
front of this church they found the beautiful 
- heijnaphrodite , that is in the Borghesi Palace. 
Cardinal Scipione Borghesi to have that won- 
derful piece of greek sculpture paid the full 
amount of the said front 
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LA FONTANA DI TERMINE "/-- 

As Sisto V. had conveied to Rome the Ac- 
qua Felice , to preserve the memory of it, he 
raised this fountain upon the desigu of Do- 
menico Fontana . The statue of Moses in the 
middle is too thick, and clumsy . The bass- 
reliefs on its right hand representing Aaron 
is a work of Giovan Battista delh Porta ; 
and the other representing Jedeon is a work 
of Flaminio Vacca . The two lions of basalte 
are Egyptian antiques , which had been a long 
while under the portico of the Pantheon 

LI BAGNl DI DIOCLEZIANO at 

Termine 

As the building of baths was not a neces- 
sary thing , but only an object of vanity , 
and luxury,every Emperour,who undertook to 
build them,strove to outdo the others,who had 
built them before him. Hence it is,that those of 
Titus were larger,than those of Nero; those of 
Caracalla larger,and richer than those of Titus; 
and those of Diocletianus more extensive , and 
magnificent, than all the others . Olimpio- 
dorus says , that , whereas' in tfeose of Cara- 
calla there were itfoo. bathing places , Jn 
these of Diocletianus there were 3200. and 
that these were so contrived > that every one 
at his pleasure could sit down , swim , and 
stand • Diocletiana autem bis tantum , scilicet 

G6 
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1 200. ut totidem homines simtd lavari pot**- 
tint • Solia autem hnjusmodi ita magnified 
ex true ta erant 9 ut in tit fas esset seder e , na- 
tare , stare 

This immense building from the street of 
porta Pia went as far as villa Negroni ; but » 
as they had taken away abov>e aoo. columns , 
and a quantity of materials , the vaults begun . 
to fall down , and there remained ruins only 
here , and there . A great body of them facing > 
the church of la Vittoriaas well as another 
facing the gate of villa Negroni were turned 
into granaries , and a round building like 
that facing the gate of the said villa into 
the church of S. Bernardo . Besides the ex- 
cessive number of rooms , great halls , di- 
ning rooms , schools , porticos , and fine 
walks , there were places for all kinds of exeiv 
cises . Even from the forum of Trajanus Dio- 
cletianus caused , the Wlpian library to be 
transported to these baths . The only relicks > 
which remain now to be seen > are part of 
the middle , or main body of the building , 
and the wall of a portico in the shape of a half 
circle before it » called by the Greeks xesto 
with two straight wings > which joined the 
above mentioned round buildings . To have 
some idea of the excessive vastness of these 
baths>it is necessary to go near the house of 
vilja Negroni > and consider at the same ti- 
me the length , and depth of the building • 
The above mentioned half^circle , that re- 
mained facing the front of the main body of 
it /may be seen even from the square* but 
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better from the. top of those stairs » which 

are on the right hand of 

LA CHIESA DELLA MADONNA 

DEGLI ANGELI 

As here in the middle of the building there 
remained a group of nineteen rooms , and 
amidst them this amazing great hall perfectly 
well preserved with a noble vault supported 
by eight wonderful whole columns of orien- 
tal granito , which on account of their exces- 
sive bulk they had not even thought of ta- 
king away, in the year iftfo. Pio IV. char- 
ged M» A. Bonaroti to make something of the 
said rooms . Bonaroti then opened a great 
door in the room , where is now the altar on 
the right side of the cross , and a little door 
where is now the only remaining door , ere- 
cted the altar of the Virgin Mary facing the 
little , and the high alter facing the great door; 
and leaving four rooms, that is one under each 
of the windows to make ts many chapels of 
them , shut out the others behind them • 
However , as they found , that the church 
with so many large openings had a very ir- 
regular shape , Cardinal Bighi in the year 
*74? ; u P<>n the design of Cavalier Vanvitelli 
walled up the great door , and the four abo- 
ve mentioned rooms , and by making of the 
side altar of the Virgin Mary the high altar, 
and of the side door the only door > turned 
the church into a most noble , and raagnificeat 
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greek cross. Under die windows you may see 
the clefts between the new walls > and the ar- 
ches of the rooms , which have been shut up . 
To match the columns of the great hall they ' 
have been obliged to build eight other columns 
of bricks in the eastern, and western branches 
of the cross , and in order that the difference 
shouldn't appear , they have varnished borA 
the • old , and the new . For the same reason 
they have whitewashed the new pieces of cor- 
nice , which they have made of stucco , whe- 
re they have walled up the four rooms , as 
well as the old marble one . 

It is to be remarked , that the four columns, 
which are in the middle of the great hall , arc 
of co rjposite order , an# the other four in 
the corners of Corinthian , a difference very 
strange , and never seen in any other noble 
building . The diameter of these columns is 
J. feet . The highness of the vault is 90. feet , 
and the length of the cross 320. As on ac- 
count of the damp they have been obliged to 
raise the pavement , and consequently bury the 
old bases of the columns > they made the new 
ones like half circles , and closed them round 
the columns . Notwithstanding this building 
has been raised towards the time of Constat 
tinus , that is in the decay of the arts , yet it* 
architecture is such , that preserves all the 
greatness of manner of the former times • The 
proof however of the decay of the arts clear- 
ly appears in the quantity of little mean 
mouldings , which the cornice is crammed 
with 



The Meridian on the pavement , the most 
exact » and perfect in Italy is the work of 
Monsig. Bianchini 

Most of these large pictures are the 'origi- 
nals , which adorned the Church of S. Pietro , 
and which , after having been copied in mo- 
saick , were given to this by Benedetto XIV. 
The first however representing the crucifixion 
of S. Pietro is a work of Ricciolini : the se- 
cond is a copy from the original of Cavalier 
Vanni , representing the fall of Simon the ma- 
gician, that is in S. Peter's . The next too 
representing Tabita is a copy,and a bad one from 
the picture of Baglioni > that is also in S. 
Pietro's ; and the last is an original by Ma- 
, ziani 

The first in the middle branch is the pre- 
sentation of the Virgin Mary to the temple 
by Romanelli : the second the martyrdom of 
S. Sebastiano by Domenichino . We have ad- 
fc mired the copy of this picture in S. Pietro's; 
but the nobleness , and singular expression of 
the Saint , and the many other beauties in 
the original are* muih more surprising . It, 
was painted on the wall , and by Zabaglia > an 
excellent engineer sawed , and brought safe 
here . The high altar is little in proportion 
with the size of the church ; but , as we have 
alteady said , it was originally erected for a 
side altar , and it is the same with the door . 
However the beautiful fine marbles , with 
which the said altar is decorated , are worth 
notice • The baptism of our Lord is a work 
of Carlo Maratti j and the death of Ananias > 
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and Sapphire painted on slate ofPomarancf • 
These four pictures are in S. Pietro's all copied 
in mosaick 

The first picture in the other branch of the 
church representing the Virgin Mary is by 
Pietro Bianchi . S.Pietro healing the lame at 
the door of the temple is a good picture by 
Placido Costanzi • The third represeuting the 
fall of Simon the magician was painted by 
Battoni for. S. Pietro s » and it was already 
half copied in mosaick ; but they found faults 
with it 9 and it was rejected . Truly there are 
some blemishes in it; butthere are many beau- 
ties • The last representing the mass of S- Ba- 
silio is a work of M. Soubleras. These also, 
except that of Battoni > are in S. Pietro's co- 
pied in mosaick 

By the door there are the sepulchral monu- 
ments of Carlo Maratti , and Salvator Rosa 

It is worth while to see the convent • It 
consists of a large square portico of ioo. co- 
lums of travertino built upon the design of 
Bonarroti with a garden , and a fountain in 
the middle of four beautiful cypress trees 

S. AGNESE OUT OF PORTA PIA 

This church was built by Constantinus in 
honour of S. Agnese at the request of his 
daughter S. Costanza . There is nothing to be 
admired either in the greatness of the buil- 
ding , or in the product of the arts . Howe* 
ver there are some of the materials of an ex- 
. trao rdinary beauty . Such are the columns of 



Porta santa in the first order • Tfte four por- 
phyrian columns top > which support the pavi- 
lion over the high altar , are very fine ; and 
the statue of the Saint upon the same altar is 
remarkable for the beauty of the oriental ala- 
baster. 

LA CHIESA DI S. COSTANZA 

It is very easy to comprehend from the shape 
of this building > that it was erected upon the 
plan of an ancient temple, and from its heavy, 
coarse and mean manner ,. that it was built 
about, the time of Constantinus • On account 
of the vine leaves, and grapes , which are 
represented in mosaick on the vault , they ha- 
ve established a general opinion that it was 
a temple of Bacchus; but it is entirely false. 
This is a building, which Constantinus raised 
for the.christening of his sister , and daughter, 
as before he had built that at S. Giovanni for 
his own . Modem tempore fecit basilicam S. 
Martyris Agnetis ex rogatu filia sua , & Ba- 
ptisterium in eodem loco 9 ubi baptizata est soror 
ejus Constantia cum filia August* a Silvestro 
Episcopo . Anastasius in S. Silvestro . In the 
same place afterwards were buried the said 
Princesses , and there still remained their 
sepulchral urn , a wonderful bulky mass of 
porphyry , which a few years ago was trans- 
ported to the museum vaticanum . Only in 
the year it $6. Alessandro IV. made a church * 
of it j as it is proved by the inscription over 
the door. 
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PONTE LA MENTANA 

This is tbp river Annio now called Tcvero- 
ne • This bridge was called 7{amentanus from 
Nomento , now la Mentana . It was built with 
stones in the beginning of the Republick ; but 
having been ruined by th& Goths , it was. re- 
built by Narses • On this bridge it was , that 
whilst a great Army of Gauls was encamped 
on that side of the river , and the Romans on 
this , young T. Manlius killed in a single 
combat a barbarian of an immense size . The 
Giant came to the middle of the bridge , and 
with a loud voice challenged the strongest man, 
Rome could boast of, to decide which of 
the two nations was the greatest in war » 
Manlius accepted the challenge , and with 
great surprise , and terrour of the Gaulish 
Army killed him • Then in the middle of accla- 
mations he came back victorious to bis camp r 
having only taken,and put rou^l his neck tor* 
quern > that is the collar of the Gaul , whence 
he got the surname of Torquatus . Livius 1. 7* 

MONTE SACRO 

This is the famous sacred hill , to which 
the Roman people separated from the Senate * 
retired twice. First in the year a6o. for being 
tyrannised by the Patricians on account of 
their debts > when after several days, Menen* 
nius Agrippa by his celebrated apologue indu- 
ced them to go back to the city , and join 
again with the Senate » upon condition how** 
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Ter , that they should have their Magistrates , 
who were the Tribunes of the people , to op- 
pose the Consuls . Concessumque in conditio-. 
nes , ut plebi sui Magistrates essent sacryanctu 

fatbits* auxilii ratio adversns Consults esset . 
avius 1. 2. The second time in the year joy. 
upon the occasion of the murder of Virginia 
the -Armies, having abandoned their Com* 
mandcrs , retired to the same hill • Castra in 
monte sacro locavere , ntodestiam patrum sho* 
turn j nihil violendo , imitati. Secnta exercitum 
plebs &c. Livius l.j. The people followed the 
Armies , and all remained there till the De- 
cemviri had been forced tQ abdicate 

The hill is called sacred , because after the 
creation of the Tribunes , the people , before 
they quitted it , consecrated it to Jupiter 

Hence you may see across the Anniothe 
aqueduct of the Virgin water brought to Ro- 
me byM. Agrippa. 
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L'OBELISCO, £ LA CHIESA 
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DEL POPOLO 



O 
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n the subject of the circus maxim us we 
said , that Augustus caused to be brought to 
Rome from Hyeropoli two obelisks , one of 
which he raised on the spina of the said cir- 
cus 9 and the other in the campus Martius • 
This is that, which was in the circus maxi- 
mus , and which was found there under ground 
broken in three pieces , and by Sis to V. raised 
here. The highness of the shaft is 80. feet* 
4. inches 

The Church of il Popolo originally built in" 
the beginning of the 12. century was several 
times repaired , and lastly in the middle of the 
17. century by Alessandro VII. reduced to its 
present condition 

The picture in the first chapel on the right 
hand is a work of Pi nturecchio. The second 
chapel is very richly adorned with marbles , 
and 16. columns of jasper of Sicily . Above 
the altar there is a fine picture by Carlo Ma- 
ratti representing the Virgin Mary with other 
Saints . The side picture towards the church 
door is by Daniele Soter , and that feeing it by 
Giovan Maria Morandi . All the pictures in 
the third chapel are works of the above 
mentioned Pint urecchio remarkable for thoir 



antiquity • Over the altar of the cross there is 
a pretty picture by the said Morandi represea* 
ting the visitation of S. Eli$abetta . The pictu- 
res of the cupola are works of Cavalier 
Francesco Varini 

On the other side in the first chapel by the 
high altar there is a beautiful picture J>y Anni- 
bale Cancci representing the Assumption of 
the Virgin Mary ; and the side pictures repre- 
senting the conversion of S. Paolo y and the 
crucifixion of S. Pietro are works of M. A# 
di Caravaggio . 

The last chapel but one was decorated upon 
the design ofRaffaeledi Urbino. He painted 
also the cortoons for the mosaick of the cupola, 
apd made the sketch of all the pictures . That 
of the high altar was begun by Sebastiano del 
Piombo , and finished by Salviati , who also 
painted all the others . However what is real- 
ly worth admiration is the most beautiful sta- 
tue of Jonas sitting upon the whale sculptured 
by Lorenzetto upon the design > and under the 
direction of Raffaele 

THE SEPULCHRAL MONUMENT 
OF AUGUSTUS' 

nel Palazzo Vivaldi 

_ * 

This was a most solemn , and magnificent 
building of an immense bulk erected byAugus- 
tus for his own , and his family's sepulchre . 
Upon a round pediment of opus reticulatum 9 
that is all of little square stones, rose three or- 
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ders one above another . The first order reti- 
red from the pediment 14. feet ; the second 
from the first 12. feet, and the thi/*d from the se- 
cond lo.fcct . The three ordersywere all ador- 
ned with white marbles > and pilasters , and 
the last order was crown'd with a noble cupo- 
la , on the top of which stood the statue of 
Augustus. In the place, which was left va- 
cant at the foot of each order>there was a row 
of cypress-trees regularly planted , which sha- 
ding all round the monument , rendered it 
both awful , and beautiful • In the inside there 
were the sepulchral rooms all round , and in 
the middle under the cupola a very large one 
resembling in some manner the interiour part 
of a temple . There was only one door , which 
looked eastward , and before it there were the 
two obelisks , one of which stands now at 
S. Maria Maggiorc , and the other at Monte 
Cavallo . Behind between the via Flaminia , 
now il Corso , and the river northward there 
was a wood with most pleasant walks . Pracla* 
rissimum est mausoleum agger ad amnem supra 
sublimem albi Lapidis fornicem congestus , et ad 
verticem usque semper mrentibus arboribus 
coopertus . In fastigio statua Augusts Casarssz 
sub agger e loculi ejus , et cognatorum ,.ac fami- 
liarium. A tergo lucus magnus ambulations 
habens admirabiles . Strabo 

The cupola was fallen down * and the third 
order was almost demolished • However a few 
years ago there were to be seen the pediment , 
the first , and second order , and some little 
remainder of the third > besides the sepulchral 
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rooms ; but now ,, as they have masked all the 
monument by building boxes all round , it to 
make of the large place , that remains open in 
the middle , a kind of amphitheatre for the 
bull baiting , nothing is to be seen , but the 
pediment , the first order , and the sepulchral 

rooms 

The first person , who was buried in this 
mausoleum was Marcellus the son of Cctavia 
Augustus's sister . Soon followed Agnppa; 
then Cajus , and Lucius ec. 

Quantos Hie virum magnam Mavortis ad urbem 
Campus agetgemitus , vel qua Tiberine midebis 
Tunera , cum tumulum praterlabcre recentem ! 

Virg. 1. 6. iEnead. 

THE SEPULCHRAL. MONUMENT 
'OF ADRIANUS now 

Cast el S. Angelo 

Adrianus built this sepulchral monument on 
the other side of the river, and in this under- 
taking endeavoured to outdo Augustus , as he 
really did with regard to the riches of the ma- 
terials , and magnificence of the*building itself, 
tho'the simple plan of that of Augustus was 
much more becoming the subject . This mau- 
soleum of Adrianus consisted of an immense 
square pediment , upon which was erected a 
large round building *of three orders all cove* 
red with marbles , and'decorated with beauti- 
ful columns , and a considerable quantity of 
very fine statues . Airiani Imperatoris sepul- 
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chwm extra port am Awreliam extat jactu UpU 
dis distans a mctnibus . Primus ejus ambitus qua- 
dratifiguram habet; constat enim totns ex mar- 
more pario summa artificum diligentia a&ifica- 
tus. In medio vero hujus quadrats rotunda mo- 
les assurgit excelsa altitudine , et tanta , ut in 
supremaejus parte area sit , cujus diameter vix 
ictu lapidis transigitur . Procopius J. i. de 
bello Goth : The bridge too which Adrhaus 
built to join the campus Martius to his sepul- 
chral monument , and which led only to it » 
was another addition to its magnificence' ; as 
very near it there was the publick bridge called 
the Vatican , or Aurelian bridge , of which 
there are still the remains to be seen in the ri- 
ver toward S. Spirito . Besides , 4? behind the 
mausoleum of Augustus there was a wood with 
fine walks , behind this there were the Domf- 
tiau gardens • 

Of all this very sumptuous , and amazing 
bnilding nothing remains , besides the brid- 
ge, but the naked round body, which was 
raised upon the large square pediment? a body 
of a stupendous bulky mass ; for it is all built 
of large stones solidly compacted together, as , 
if it were all of one piece, there being no 
other opening , but a flight of stairs in the 
middle of it . In the war of the Goths ,' as this 
mausoleum was a very strong place , the Ro- 
mans first , and after the Goths by turns made 
a place of defence of it , and breaking to pie- 
ces the fine marbles , and statues , which ador- 
ned the monument, they threw them at their 
enemies. In the beginning of the if* century 
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Bonifazio IX-made a fortrtss of this sepulchral 
monument . Niccolo V. , Alessandro VI , and 
Pio IV. increased the fortification ; but Urba- 
no VIII. reduced it to the condition , wherein 
' it is at present . In the rooms above it there* 
are some fresco painting* of the scholars of 
Raf&ele # 

PIAZZA NAVONA 



Where is the palace Madama,the palaceGius* 
tiniani-, the square, and church of S. Luigi de 
Francesi were the baths of Nero > of which 
Martialis 1. 7. Epig. 3 3 • Says 
Quid lS{erone pejus ? 
SLnid t her mis melius T^eronianh ? 

Alexander Severus restored, and made great 
addition to these baths , which were no more 
in use , and perhaps decaied , for which rea- 
son , as we read in P.Victor, they were cal- 
led of Alexander, qu<e postea Alexandrine* 
Then he ordered , that they should be publick, 
and serve for the use of the people. Jitssit ther- 
mas , qua s ipse fundavercU , et superiores populi 
usibus exhiberi. Lzmpridius in Alexandra . To 
the baths he added also a circus., of which thi$ 
square , that is called piazza Navona, has enti- 
rely preserved the shape , as the houses havcf 
been built upon the same walls of the circus » 
The name of Piazza Navona given to the 
square derived from the similitude of aJarge 
ship ; for Navona in Italian means a large ship 

Besides the other two fine fountains , with 
which this square is decorated , this with the 

H 
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fine obelisk , that was found broken by tht 

spina in the circu* of Caracalla , no doubt , 
is a very fine piece of architecture . Innocen- 
20 X. had it raised here, and Bernini , who 
was his architect by a very ingenious invention 
found a remedy for the smallness of the obelisk, 
and at the same time added splendour to it. He 
put the obelisk upon a rock ornamented with 
the symbolical figures of the greatest rivers of 
the four parts of the world , that is the Danu- 
be , Nile , Ganges > and Rio della Plata 

S. AGNESE A PIAZZA NAVONA >' 

This church, which is very richly orna- 
mented with marbles , sculpture, and painting, 
was erected by Innocenzo X. upon the design 
of Cavalier Girolamo Rinaldi with tbe greatest 
solidity in imitation of an antique temple , and 
the front was built upon the design of Cavalier 
JJorromini . The front is a fine piece of ar- 
chitecture, and the church is a noble, and 
magnificent building ; but the architect went a 
little too high with it , particularly with the 
arches of the chapels , by which the church lost 
the beauty of proportion 

The fresco painting of the cupola is a good 
work of Ciro Ferri ; but ori account of his 
death it was finished by a scholar of his 

The bass-relief in the first chapel , represen- 
ting S. Alessio , is a work of Francesco Rossi 

The v fine statue of S. Agnese in the second 
- chapel has been sculptured by Ercole Ferrata 



•as well w the Urge bass-relief of S. Emeren- 
ziana in the> third chapel 
> The bass-relief above the high altar is a 
work of Domenico Guidi 

The other bass-relief in the next chapel re- 
presenting Si Cecilia is by Antonio Raggi 
- As for the S. Scbastiano in the next chapel , 
it is not known whose work it is 

The bass-relief in the last chapeUreprcscnting 
S. Eustachio among lions, is a fine work of the 
above mentioned Ercole Ferrata 

The sepulchral monument of the said Pope 
Innocenzo X. over the door is a work of 
Giovan Battista Maini 

• At the high altar there are four beautiful co- 
lumns of verde antico; but much more beau- 
tiful 9 and valuable are the four large columns 
of cottonello , a very rare marble , which are 
on the side of the high altar . 

Under ground in some rooms , which were 
in the outside of the circus , there is to be 
sttn a beautiful bass-relief , a work of Algar- 
«li 9 representing S. Agnese , as she was expo- 
sed there naked in order that she should be 
Violated.; but miraculously covered with her 
own hair , defended , and rendered safe by the 
divine assistence 

V OBELISCO SOLARE at 

Mpnt/e Citorio 

Augustus obeliscos duos ab Hyeropolitana c /- 
ntitate transtulit rf'gyptia , quorum unus in cir* 
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co maxim* , alter in campo hiatus est Martto . 

4m miaous Marcellinus 1. 17. Of these two 
obelisks, which Augustus caused to be brought 
to Rome from Hy eropoli , this morning 
we have seen that , which he had placed on 
the spina of the circus maximus , and this is 
the other , which he had erected in the campus 
Martius,just behind the church ofS. Lorenzo in 
JLucina , to tell the hours in the sundial . The 
shaft of this obelisk is 74. feet high , and the 
pedestal 14. and a half. The hours were mar- 
ked with bronze lines*and the numbers inlaid in 
marble tables fixed in the ground • This obelisk 
was first found in the beginning of the 16. 
century , and towards the end of the same Sis** 
to V. intended to have it dug up , and rzis^A ; 
but his Architect Domenico Fontana found it 
broken in five pieces , and so much split , and 
defaced, that he thought it could be of no use . 
However Benedetto XIV. in the middle of the 
last century had it dug up, and laid alia vignac^ 
cia , and lately Pio VI. raised it here . As 
they found i n the garden of la Missione the 
beautiful column of red oriental granito , 
whi r ch had been raised by the Senate in honour 
of Antoninus Pius , Clemente XI. had it dug 
up , and would have raised it ; but his Archi- 
tect , mistrusting his own capacity , made him 
believe , that it would have broken , . and dis- 
suaded him . This column was quite entire , 
and unhurt; but, as it lay upon pieces of 
wood, some beggars to warm themselves set fi- 
re to the wood , and the column split. Pio VI. 
$hcn with this column * which w*s of a kind 
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of granito quite like that of the obelisk, pat- 
ched up , and repaired the obelisk . -The afo- 
resaid column was 57. feet , and a half high of 
the diameter of tf.fcet . Its beautiful pedestal 
is in the Vatican garden . 

* 

THE COLUMN OF M. AURELIUS in 

Piazza Colonna — ^ 

As the pedestal of this column long befo- 
re Sisto V. ,. who had it repaired , and newly 
covered , was entirely defaced , and in conse- 
quence the inscription lost , they attributed 
the column to -Antoninus , as you may see in 
the modern inscription • Its bass-relieft howe- 
ver , which represent the war of the Marco- 
manni > that was waged by M. Aurelius , and 
the true column of Antoninus found in the 
beginning of the last century leave not the 
least doubt,that this great monument had been 
raised by the Senate in honour of M. Aurelius. 
It wai made in imitation of that of Trajanus ; 
but it is not so fine • The sculpture is much 
inferiour , and the proportion not good , as 
it is too high for its bulk . Internally there 
are stairs cut in the block , which lead to the 
top of it • Upon it there was the statue of 
M. Aurelius; but in its place Sisto V. put 
there the statue of S. Paolo . The highness 
of the column is ijj.jfeet and its diameter 
!!• feet 4. inches 

Hi 
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THE TEMPLE OF NEPTUNE b 
Jta A Jfctt ^ 

The eleven columns > which now form the 
front of the Dogana , or Customhouse for 
the merchandises , which come by land , are 
eet down for the remainders of the Basilic* 
of Antoninus . Such an opinion however has 
no authority, nor the least foundation, and 
I believe , that they only supposed so from 
the proximity of the column , which they 
thought , was of Antoninus , and that their 
mistake is the consequence of the mistake of 
the said column , that it is proved , is of 
M. Aurelius . Besides it is not very likely > 
and I wonder how they couldimagine, that 
any Erttperour would build a court of Jus- 
tice in the fields so distant from the city . 
Truly I can not say with certainty what this 
building was ; yet, as Dio L $3 ^speaking of 
Agrippa, says: et portion* T^eptuni propter vi* 
€torios novates extruxit > and upon another oc- 
casion , speaking of a fire , that had happened 
thereabouts , calls it Jiepuiti */Eiem , I think , 
k was a templfe of Neptune built by M. A- 
grippa . The front of this noble building loo- 
ked eastward , and the part , whi^h you see 
was the left side of it . From the number of 
the columns , which remain , it is clear « 
that this temple had eight columns in the 
front , and twelve on each side , including the 
two of the front , which were *t the cor- 



ner . To conceive the greatness , and magnifi- 
cence of this temple it is enough to step into 
the court yard , and see the vault , and huge 
blocks of marble, that formed the cornice , on 
which in the middle there are still some moid* 
dings 

THE SEPULCHRAL MONUMENT 

OF C. POBLICIUS 

At mactt de corvi in the beginning of la 
salita di Marforio on the left hand there is 
the sepulchral monument of C. Poblicius B*. 
bulus . It is no wonder to see the remainders 
pf the Amphitheatre , the Pantheon, the Ma- 
usoleums cf Augustus , and Adrianus , the 
Baths &c. as such immense buildings could 
neither be entirely destroied by time, nor the 
greatest barbarity ; but to see the remainders 
of such a little building , as this is , so much 
more ancient , than the above mentioned , and 
almost in the middle of the city , it is sur- 
prising . This worthy man had been Edile in 
the beginning of the fifth century , and his 
probity , and virtue was such , that , having 
gained him the love , and esteem both of the 
Senate , and people of Rome > by common 
decree was honoured with a sepulchral mo* 
nument for himself v and his posterity 

This sepulchral monument was of doric or* 
der ornamented with wreaths of flowers , and 
bull's head$ in the frieze • The inscription is 
as follows H 4 
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C. Poblicio L. F. Bibulo \JEAt\i Pl f hono- 
ris , virtutisque causa Senates Consulto , 
Populique [ussu locus monumenti , quo ipse? 
posterique ejus inferrentur > public e da- 
tus est 
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DAY XIL 

LA FONTANA DI TREVI s(. 



his jnagnificent fountain > formed by part 
of the virgin water , was ornamented in this 
manner by Clemente XII. , and Nicola Salvi , 
who was the Architect got much honour -by 
it . It consists of a noble well proportioned 
Corinthian order , and an attico . By the two 
bass-reliefs is preserved the memory of the 
virgin , who showed the water to the soldiers* 
and of Agrippa f who brought it to Rome . 
The statue in the middle represents Neptune : 
the two y one on each side of him > Saluorfty , 
and Fecundity . There are besides other sta- 
tues , but the most beautiful part is the archi- 
tecture , and the distribution of the water , 
that falls , and disperses itself in different 
manners , and different ways,. The only thing , 
I would have wished , is , that the main body 
of the water fell not from a basin , but in a 
more natural manner from a rustical plain 

LA CHIESA DE CAPPUCCINI 

As this is a church of the Cappuccini, 
you can pnly expect to see a poor , and 
very plain building . However ic is very res* 
pectable for the number of its beauciful pictu- 
res . The first on the left hand, representing S* 

H , 
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Paolo before Anaaia is 1 work of Pietro di 

Cortona 

The third , representing Jesus Christ dead 
with the Virgin Mary , and other Saints , is 
by Andrea Camassei , a scholar of Domeni- 
chino 

The nativity of our Lord in the fourth cha- 
pel is by Cavalier Lanfranco , and the last , 
representing S* Bonaventura,by Andrea Sacchi 

The picture of the Virgin Mary oyer the 
high altar is a fine work of the above mentio- 
ned Lanfranco* 

The next on the other side of the church , 
representing S.Antonio, that raises a dead man 
to life » is by the said Andrea Sacchi 

In die third chapel S» Francesco fainting 
«way,and supported by an Angel isa fine worJr 

of Domenichmo 

In the last chapel there is the famous S. Mi* 
chele Arcangelo by Guido » the original of the 
mosaick picturc,you have seen in S. Pretro's , 
and one of the six first pictures in Rome 

Over the door too there is a picture very 
remarkable for its antiquity . This is the ori- 
ginal of the fisherboat of the Apostles, zwork 
of Giotto , the mosaick copy of which is ia 
the portico of S« Pietn/s 

S. NICCOLA DI TOLENTINO 

This church. was built by the Prince Pan- 
fili in the beginning of the 17. century upon 
the plan of Gumma Baratti . The four co~. 
lunuu , which support the organ before the 
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door, are a fine rarity • It is surprising to see 
this scherzo di natura of such a particular 
beaut/ ; but it is still more surprising to see 
four such columnsall together entirely alike 
The vault of the second chapel on the left 
hand is by Pietro da Cortona , and the Statue 
of S. Giuseppe by Ercole Ferrata 

In the third chapel the side picture toward* 
the door is by Padre Raffaele Cappuccino, and 
the other facing it by Giuseppe Cades' 

Guercino had been ordered to paint S.Agne- 
se for the next chapel ; but when the picture 
was finished > it was of such an amazing 
beauty > and the Prince Panfili was so char-, 
med with it , that he could not resolve to 
part with it . He therefore had it copied , put 
the copy here , and kept the original , which 
is to be seen in his palace 

The sculptures of the high altar are works 
of the two scholars of Algardi . The Virgin 
Mary is by Domenico Guidi , and the other 
figures by Ercole Felrata 

The picture over the altar in the second 
chapel on the other side of the church repre- 
senting S. Geltrude , and S. Lucrezia is a fine. 
work of Guercino . In this" picture you are to* 
remark nature , simplicity , and -the strength* 
of the colouring 

VILLA LUDOVISI 

^ This villa is much renowned for the v rarf 

ritics , it containes both in sculpture , and 

v painting • In the largest house , which is near 

H 6 



the door, there is the collection of statues ? 
Among the number those , which are worth 
admiration are the two gladiators feeing one 
another in the second room both of a singular 
beauty . However that on your left hand at 
the bottom of the room is the finest . It re- 
presents Mars in repose , or Carfnus the fa- 
mous gladiator , whom Faustina the youagec 
was SO fond of, and whom M. Aurelius her 
husband at kst caused to be killed . The un- 
known group , which they call Arria , and Pe- 
tus in the next room is beautiful,and affecting. 
These illustrious persons only on account 
of their virtue met with such a tragical end . 
The husband was hesitating , and wanted cou- 
rage to execute the barbarous order , and Ar- 
ria set him the example by stabing herself, 
and offering him the dagger . Dio U6o. Young 
Papirius with his mother is one of the most 
beautiful pieces of sculpture . The eagerness , 
and concern of the mother , and the perple- 
xity of the son are painted on their faces with 
the most lively expression 

In the other house there is the beautiful 
'Aurora , that drives awav night , a celebra- 
ted masterpiece of Guercino . The light , that 
comes out of darkness is represented with ad- 
mirable art . In the vault above there is ano- 
ther very 'fine picture representing fame by. 
the same Painter . 

It is worth while to go to the top or the 
*ouse to enjoy from the leads the delicious 
views of the country 
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THE CIRCUS OF SALLUSTIUS in 

Villa Mandosi 

On the left hand were the famous gardens 
of Sallustius , which were so delightful for 
their situation , that many Emperours prefer- 
red them to any other delicious plade , fre- 
quented 9 and ornamented them . Hereabouts 
they have found a quantity of statues , and 
among others the beautiful Jupiter , that is in 
the Vatican museum , was found in villa 
Verospi • 

This, Circus was built at a very small ex- 
pence , as it was formed by nature between 
the Quirinal , and the colle degli Ortuli . 
There are still to be sttn in several places the 
relicks of the building joined to the sides of the 
above mentioned hills . The obelisk , that was 
on the spina of this circus was found there bro- 
ken in two pieces , and then raised by Pio VI. 
in the square of la Triniti de monti . Its shaft 
is 49. feet , and a half. The circus,tho* now 
called the circus of Sallustius , had nothing to 
do with the above mentioned gardens of Sal- ^ 
lustius , for it existed long before Sallustius, 
and it belonged to the State . The circus , as 
well as the said gardens , which lay to the 
northeast of it , were out of Rome , and only 
by Aurelian enclosed in his new walls . IJpoa 
some particular occasions theludi Apollinares 
were celebrated here . Ita abmdavit Tybtris $ 
ut ludi apollinares , tirco inmdatg , extra 
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portam collsnam ad i&dem Ericina Vc nerisp*- 
TiXi sint • Liviiis 1. 40* 

IL TEMPIO D^ 

VENERE ERICINA 

This was the temple of Venus Hviciaz , $0 
called , because the statue of the Goddess had 
been brought to Rome from Erice , a city of 
Sicily. This building v was of an immense soli- 
dity,and this is all,that can be said of it;for it is 
entirely stripped,dcformed > and half buried 

Those ruins > which you see along the side 
of the Quirinal hill , are the remains of the 
walls of Servius Tullius. > and on your left 
hand at the corner of the hill was Porta Col- 
lin* j just where y<ju , going back round these 
buildings , must pass to go up the hill ♦ As the 
walls had been 'built along the sides of the hills* 
the greatest part of the city of Rome was ve- 
ry well fortified by the nature of the place : 
anotherpart also was defended by the river ; 
but , as the three hills,the Quirinal > Viminal , 
and Esquiline join all together here in a 
long level neck , on this side the city might 
have been easily taken . Servius Tullius the- 
refore' from the right side of this to the Esqui- 
line gate » now porta Maggiore > which is a 
length of almost a mile > made a ditch .abo- 
ve 100. feet broad , and 30. deep on the out- 
side of the walls , and joined to these on the 
inside an earthen mound 50. feet broad . Erat 
tunc Roma circuitus quantum Athtntrum , una* 



que ejus pars super collet > rtipesque scissas * 
natura ipsa sic muniebatur , ut parum indige- 
nt eustodi* : alia a Tyberi ut a muro tueba- 
tur . Locum tamen habet magis expugnabilem 
a porta Exquilina ad Collinam , sed manuals 
cpere muni t us est % cingit enim eum fossa in 
minor i latitudine pedum centum , & amplius , 
et profundi tatis 30. , supraque fossam murus 
est functus interim aggers lato , atque alto • 
Hac munitio longa est stadia circiter septem , 
lata pedes 50. Dionysius 1. p. 

This rising ground then on the left hand 
, of the gate is the beginning of the mound , and 
the same is also the very spot , where they 
buried alive the Vestal Virgins , who had lost 
their virginity . At qua virginitatem polluerit 
viva juxta portam > quam Collinam vocanty 
defoditur , ubi est tumulus intra urbem terreus 
in longum porrectus , qui a l<fitinis vocatur 
agger . Plutarcus in Numa . The law was 
wrote in the atrium of the temple of Liberty 
on the Aventine hill-, where the Censors held 
their tribunals. Whenever this happened > it 
was looked upon as a grievous prodigy • 
The function was the most dismal , and 
sorrowful . As soon , as the Vestal was 
condemned , they put her upon a bier co- 
vered as a corps , and in that condition 
they brought her here . Her friends , and 
relations went before weeping , and be- 
wailing , and the people followed the bier 
in a sad mournful Silence . When she wa* 
arrived , the pontiffs with their hands lifted 
up said a solemn short prayer , and by the 



means of a ladder let her down in a room > 
or grave dug on purpose under gTound , 
the mouth of which was immediately after 
shut up . Dionysius • 



s 



i*i 



N. 



DAY XIII 



c 



THE TEMPLE OF iESCULAPIUS 

now 
S. Bartolomco alV I sola . v. 



urn civitas pestilentia laboraret , missis le* 
gatis , ut e/Efculapii signum Romam ab Epu 
dauro transferred , anguem , qui se in navem 
eorum contulerat , in quo ipsum numen esse con* 
stabat , deportavere $ eoque '. in insulam Tybe- 
ris egresso , eodem loco sedes aMsculapii con* 
siituta est . Livius 1. n. As in the year 4<5i. 
Rome was afflicted with a long , and terrible 
plague , the Senate , having first' consulted 
the books of the Sibyls , sent ten Embassa- 
dors to fetch the God ^Esculapius from Epi- 
daurus . As soon as the Embassadors went 
to the temple , a great serpent came suddenly 
from the inmost part of it , and went into 
the roman ship ; and , as the Priests asserted , 
that the God resided in that serpent , the Enn 
bassadors, immediately set sail for Rome. 
At their arrival the people came in crowds to 
meet them with universal joy • Altars were 
erected on both the shores of the Tyberi 
where the God passed , and victims sacrificed 
to him . As the ship sailed by this island , the 
serpent quitted the ship , swam into the island, 
and was seen no more . The Senate conclu- 
ding , that the God had chosen that place for 
his abode 9 ordered a temple to be built there 
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in honour of jEsculapius , and a large ship with 

stones in memory of the fact * 

At the bottom of the court yard of the 
Consent is to be seen a considerable part of 
this ship with the serpent sculptured on it . 
It was built with the usual solidity of the 
ancient Romans of large travertine stones 

In the same place , where was die temple 
there is a church very anciently built. In this 
church are to be remarked 13. columns of 
oriental granito very likely picked up from 
the ruins of the said temple rebuilt afterward* 
or of some other edifice , and a very large la- 
' brum of porphyry » that forms the high al- 
tar . There were also four most beautiful co- 
lumns of the same marble round the said 
altar; but , as this church in time of the Re- 
publick was suppressed /-these porphyrias 
columns are gone 

LA CHIESA DI SANTA CECILIA S. 

In the court yard there is an antique marble 
vase remarkable for its iarge size , fine shape , 
and the work of its handles . The front of the 
portico is supported by two columns of gra- 
nito \ and two of africano . This church was 
built in the beginning of the third century 
of the Christian era in the same place , whe- 
re was the house of the Saint , to whom it is 
dedicated ; and in the second chapel on the 
right hand is still to be seen the bath , whe- 
rein she was martyred . The pict^e over the 
altar of this chapel , and the .other facing, it ;* 



are works of an unknown Painter , who endca* 
voured to imitate Gurdo 

The high altar , or confession is decorated 
with four most beautiful small columns of 
bianco 9 e nero antico , a very rare marble , 
besides a quantity of the choicest oriental 
alabaster > lapis lazuli &c The fine statue un- 
der the altar representing the Saint ia the 
same attitude , in which her corps was found 
in the catacombs > is a work of Stefano 
Maderno 

LA CHIESADJ SANTA MARIA 

IN TRASTEVERB 

Where is now this church in time of the Em- 
perours there was an hospital for lame , and 
poor old soldiers , called Taberna raeritoria • 
This place having been abandoned , the Chri- 
stians obtained from Alexander Severus the 
permission of turning it into a church . This 
was then the first place of publick worship, 
•which the Christians had in Rome y and which 
they dedicated to the Virgin Mary . However 
in the following persecutions they were de- 
prived of it till the year 340. , when the 
Pope Giulio I. rebuilt it ia a more ample 
manner . It is very easy to understand , that 
the fine marbles of the pavement , and the 17. 
huge Columns of orien£il granito were taken 
from the ruins of some ancient noble fabricfc , 
and emploied at random in the building of this 
church with different tasesiaad capitals ♦ The 
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mosaick pictures of the tribune are works 
of the low centuries • At the confession there 
are four porphyrian columns , and on the left 
band near it two fine pieces of antique mosaick 
work • The picture,representing the Assum- 
ption of the Virgin Mary with several char- 
ming Angels in the middle of the ceiling , is 
an admirable beautiful work of Domcnichino 

S. GRISOGONO 

This church was originally built in time 
of Constantinus . It is a pity that the a a. co- 
lumns of oriental granito , which divide the 
three iles , are deformed by very bad capitals 
of stone > and stucco . However such a ma- 
gnificent set of large fine columns is very re- 
markable 9 as are also those two of porphyry , 
which ( except the two in the Baptistery of 
Constantinus ) are the largest ever seen of this 
hard,and rare marble. In the ceiling there is the 
beantiful picture representing the assumption 
of S. Grisogono to heaven by Guercino 

IL PALAZZO CORSINI 

In this palace lived, and died Cristina Queen 
■ ( of swede , and in the beginning of the last cen- 
tury it was purchased , increased , and reduced 
to its present immense vastness by the family 
Corsini , whom it belongs to . Besides several 
pieces of sculpture it contains a numerous col- 
lection of pictures 

. In the first room there is to be seen a fine 
sepulchral urn with a bass-relief representing 



Nymphs > and Tritons > a beautiful antique 
mosaick picture representing a ploughman 
with two oxen ; and another modern represen- 
ting David copied from the original of Guido . 

In the second among the sculpture pieces is 
very remarkable the fine head of Seneca ; and 
among the pictures Prometeus tied on mount 
Caucasus with a vulture , that devours his 
heart , a work of Salvator Rosa 

In the third on the right hand there is a 
very pretty picture representing S. Giovan 
Battista,when a child,by Carlo Maratti. S.Bar- 
tolomeo skinned alive , and the birch of our 
Saviour by Lanfranco are two fine pictures • 
The portrait of Giulio II. by Raffaele is a very 
valuable picture . A landscape with figures by 
Voverman , a sunset by Both , and Mercury , , 
who gives the lyre to Apollo , by Albani are 
three charming pieces . The large picture re- 
presenting the holy Family by F. Bartolomeo 
da S. Marco is very remarkable for its beauti- 
ful colouring .• There is besides a very pretty 
small picture representing the same subject by 
Garofolo ; a fine tcct Homo by Guercino &c. 
In the fourth room the finest pictures are a ha- 
re by Alberto Duro^a Virgin Mary with a child 
by Andrea del Sarto ; a landscape with Ve- 
nu$ , and many other figures by Albani ; and 
the sketch of the crucifixion ofS. Pietro by 
Guido . In this room there is a table of plasm 
of emerald 

In the fifth there is a fine small picture 
representing the holy Family by M. A. Bo- 
uaroti; another by Schidoni 5 the birth of 
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our Lord , a charming little picture,by Alber- 
to Duro ; and a beautiful Virgin Mary by 
Carlo Maratti 

In the sixth room there are several most ex* 
cellent portraits , among which the most beau- 
tiful , are a Nobleman by Albany ; a Cardinal 
by Scipione Gactani ; another Cardinal by 
Domenichino ; and a Friar by Giorgione 

In the seventh room there is a large land* 
scape by Gaspero Pusino ; a fine Virgin Ma* 
ry by Moriglias. &c. 

What is remarkable in the last room is a 
beautiful mosaick picture representing to the 
life Clemente XII* with his nephew Cardinal 
Corgi a i. 
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DAY XIV. 

LE CAMERE DEI 
CONSERVATORI 
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hese rooifts , which belong to the Con- 
servator! , are ornamented with pictures , sta- 
tues , and other monuments of antiquity • 
At the foot of the stairs there is a small 
column with rostrums , that they pretend 
is the columna rostrata , which by decree 
of the Senate was erected in the forum in 
honour of Duillius for the first naval victory 
4p the year 492. reported by the Romans over 
the Carthaginians under his conduct ; but the 
truth is ? that this column is modern sculptu- 
red in the 16. century . It is useless to say 
more about a thing > that any body may be 
convinced of by his own observation , and 
reflection . In the little yard at the top of the 
first flight of stairs there are four of the bass 
reliefs , that were on the triumphal arch of M. 
Aurelius , which stood in the corso by the 
Fiano pakcc , v and which , to open the way t 
Alexander VII. pulled down . The first bass- 
relief on the left hand represents Rome , that 
delivers the*Empire to the aforesaid Empe- 
rour . The old figure^ by Rome is the genius 
of the Senate , and tne young next to it is 
the genius of the People . The second repre- 
sents the Emperour on horseback , and the 
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Germans on their knees suing for peace . The 
third represents his triumph , and the fourth 
his thanksgiving,and sacrifice after his triumph 
in the temple of Jupiter O. M. Over the first 
stairs of the second flight there is a bass-relief 
representing Metius Curtius the Sabine , who, 
after having put to flight the Romans , flying 
in his turn plunges himself with his horse in 
the bog . Metius in paludem sese , strepttu 
sequentium trepidante eqw , conjecit &c. Li. 

The first room is all ornamented with fres- 
co paintings , which aredoubtless the best 
works of Cavalier di Arpino . At the top of 
the hall is represented Romulus , and Remus 
found by Faustulus under the wolf at the foot 
of the- Palatine hill . On your right, hand Ro- 
mulus on the said hill , according to the an- 
cient custom, marks with a plough the cir- 
cumference of Rome . The rape of the Sabmes 
at the bottom of the hall is a most beautiful 
piece full of action , great expression , and 
natural attitudes . On your left hand is repre- 
sented Numa Pompilws laying the foundation 
of religion , instituting Priests , Pontiffs , and 
Vestal Virgins . On the opposite side is re- 
presented the battle of the Horatu ,and <~u- 
riatii ; and by it the battle of the Vejans 
- The fresco paintings of the second room 
represent Junius Brutus on his tribunal , wlrt) 
condemns to death his own Sons for having 
attempted to reestablist the Tarquins on the 
throng The blody battle, wherein the party 
of the Tarquins is entirely defeated ; Horatius 



Cocks » who on the sublicius bridge keeps 
back all the Hetrurian Army; and Mutius See- 
vola , who burns his own ^rm for having 
mistaken the Secretary for the king Porsena • 
However the pictures of this room are much 
inferiour to those of the first , being the work 
of an indifferent Painter, a certain Tomma- 
so Laurcti • The statues , which are in this 
room represent several Generals of the Popes 
In the third room , besides the gesso of the 
admirable statue of Martius , and that of the 
bust of Junius Brutus , there is the wolf 
with the twins Romulus , and Remus, which 
was found under the ruins in the temple of Ro- 
mulus at the foot of the Palatine hill . Diony- 
sius U i.,speakingof the Lupercal, says. Osten- 
ditur secundum <viam , qua itur ad circum* 
templumque ti proximum, in quo est lupapr At- 
hens pueris duobus ubera , antique opera simu- 
lacra area . The very day , when Julius Casar 
was assassinated , this wolf was struck by a 
thunderbolt , and in one of her hind legs is 
to be seen the mark of it . Besides there is to 
be seen a beautiful bronze statue representing 
a young man of the college called Camilli 
instituted by Romulus ~; A picture on slate re- 
presenting Jesus Christ dead, a work of P.* 
Piazza Cappuccino ; S. Francesca Romana by 
Romanelli , and the frieze representing the 
triumph of Marius by Daniele di Volterra 
^ The fourth room is remarkable for the Fas- 
ti Consolari , which Verrius Flaccus, the Pre- 
ceptor of Augustus's grandsons placed on the 
wall of the Curia , and which were found 
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near the three columns , a remainder of the 
said Curia 

In the fifth there is a most beautiful pictu- 
re representing the holy Family by Gmlio 
Romano ; A fine bust of rosso antico , which , 
without any foundation , they say , repre- 
sents Appius Claudius the blind, one of Ti- 
berius &c. 

The sixth room is hung with fine tzpestry , 
wherein is represented the Schoolmaster, who 
offered to betray in the hands of M. Furius 
Camillus the sons ot the chiefs of Faleria , and 
who by him was sent back in chains to the Ci- 
ty. Here there are four beautiful erms , that 
is of Sapho , Artanna , Poppea , and Socra- 
tes . The fresco painting of the frieze , repre- 
senting the facts of Scipio Africanus , is the 
work of Annibale Caracci 

In the last room what is chiefly to be remar- 
ked is the gilt bronze statue of Hercules, which 
in the end of the i$. century was found under 
the ruins of his temple in the forum boarium . 
This was a small round building , which stood 
between S. Giorgio , and la bocca della veri- 
ty . The two statues', they call Cicero , and 
Virgilius represent neither of thcm.However 
the first is a fine statue of a Senator 

LE CAMERE DELLE PITTURE 

DEL CAMPIDOGLIO ; 4 

Benedetto XIV. bought ail the pictures of 
Sacchetti, and those of the Prince Pio, and 



placed them in these two rooms for the conve- 
nience , ancTstudy of young painters . We will 
begin from the room on the left hand , and lea* 
ve that facing the stairs, which is the best, 
fpr the last . 

The finest, and most remarkable pictures 
in this room , beginning on the right hand , 
are S. Matteo with an Angel by Guercino;Two 
little landscapes by Domenichino ; The por- 
trait of M. A. Bonaroti painted by himself* 
A large picture representing the rape of Eu- 
rope , a very fine work of Paolo Veronese • 
The battle of Arbella by Pietro da Cortonar ; 
A gipsy j who tells a soldier his fortune by 
M.A.di Caravaggio ; A fine little Cupid _, and 
S. Sebastiano by Guido ; A beautifhl picture 
representing a young man with a lamb by M* 
A, di Caravaggio ; A large picture represen- 
ting Augustus , and Cleopatra , who strives 
to enamour him , an excellent work of Guer- 
cino ; S. Sebastiano by Lodovico Caracci ; 
David with a Prophet , and Endemion by Fran* 
cesco Mola • Two little pictures representing 
a countryman, and an old woman spinning by 
Salvator Rosa ; A very large picture by Bas* 
sano &c. 

In the other room on the right hand by the 
door Abraham , that turns away Hagar , and 
Ishmael by Francesco Mola is an excellent 
piece for the expression of the different pas- 
sions, and the strength of the colouring.Th* 
blessed Soul by Guido is a fine dead colour. 
The triumph of Flora by Pusino is poorly co- 
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loured , but the composition is foil of spirit y 
and perfectly veil desicned . The Judith by 
Pahna the elder is particularly remarkable for 
its beautiful colouring ; The marriage of Ra- 
chel by Ciro Ferri is a pretty picture . In 
the rape of the Sabines you will find great spi- 
rit without confusion , and a fine expression 
of the different passions • This is one of tht 
best pictures in oil by Pietro da Cortona . The 
S. Giovan Battista by Guercino, the Mad* 
daleoa by Guido > the portrait of two figures 
by Tiziano are fine pictures . The Sketch of the 
Communion of S. Girolamo , that was at Bou- 
logne , and the charming little picture repre- 
senting the marriage of S.Caterjna copied from 
the original of Corregio by Lodovico Carac- 
ci 9 are very valuable pictures . Venus intro- 
ducing Bacchus to Arianna is a fine copy from 
the original of Guido , that perished by sea • 
Nothing could equal the imaginary beauty » 
and nobleness of Venus , and Arianna • S. Gi- 
rolamo > and S. Maria Maddalena by Albani , 
the holy Family by Benvenuto Garofelo , and 
the symbolical figure representing abundance 
by Agostino Caracci, are fine pictures . The 
famous Sybil by Guercino is a most charming, 
and beautiful piece . Omnia vanitasTiy Tiziano 
is remarkable only for the colouring . The 
portrait of Gufdo painted by himself is very 
interesting to have an idea of such a great 
noble Painter 
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IL MUStG CAPITOLINO^ 

This great collection of choice ancient mo- 
numents was begun towards the middle of the 
17. century by Innocenzo X. , and continued 
by othef Popes . It was the greatest , and the 
richest in all the world . However not long 
ago At was surpassed by that of the Vatican , 
and lately deprived of a considerable -number 
of the best pieces . With regard to these, 
notwithstanding we have here the gessi , as I 
suppose, you have already seen the originals 
at Paris , L do not think it necessary to speak 

of them 

• In the court yard facing the door tfyere is 
the colosseai* statue of the Rhine, that was 
in the middle of the forum under the eque- 
strian statue of Domitianus . On the left hand 
under the portico there is a most beautiful 
greek fragment consisting of a leg of Her- 
cules, who -kills the hydra; Two square al- 
tars with very fine bass-reliefs, one repre- 
senting the labours of Hercules , and the other 
Rea , who , as Saturn her husband swallowed 
up all his sons , deceives hfm by giving him 
instead of young Jupiter, a stone wraped up 
in clothes, theCoribants with the goat Amal- 
tea &c. The bass-relief on the front of the se- 
pulchral urn of Alexander Severus , and Julia 
Matnea his mother with their figures upoa 
it, represents the battle of the Romans with 
the Sabines, and that on the backPriamus, 
who begs of Achilles the corps of Hector . 
However this urn is more remarkable for its 
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immense vasfness , and preservation, than the 
beauty of the sculpture . Behind it there is 
the greatest part of the statue of the Dacian , 
that fell down from the arch of Constan- 
tiniis 

Facing the stairs there is the beautiful co- 
lossean statue of Pirrus , and by it an orien- 
tal alabaster column 15. feet high of the dia- 
meter of one foot 9. inches, a wonderful bulk* 
considering the nature of this kind of marble 

In the room facing the column there is no- 
thing » but Egyptian monuments , most of 
which were found at Villa Adriana • The most 
particular are the God Anubi, whose head is 
like that of a dog , and . the God Canopus » 
whose shape is like a pot . It is to be remar- 
ked , that the statues of basalte are real ancient 
Egyptian , as the above mentioned, and that 
the others of marble have been sculptured m 
time of Adrianus , as the head of Isis joined 
to that of Scrapis , which is like that of an ox * 
The head of Adrianus, which also was found in 
his villa , is very fine 

On the staircase is walled up the plan of 
ancient Rome » which was the pavement of 
the temple of Romulus , and Remus , found 
under the ruins of it . This is a very valuable 
monument ; but, as it is so much mutilated , 
and imperfect , it is of very little use 

The large bass-relicfc facing the stairs are 
the two remaining from the triumphal arch of 
M. Aurelius. That on your left hand represents 
the said Emperour , who declares his Son 
Commodus C*sar , and the other the Apo- 
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cbeosir of the Erape ress Faustina . The statue 
at the foot of the sec ond flight of stairs js 
the Juno Sospiu , that was worshiped atJU- 
nuvium , now Ci vita Lavinia. The bass-relief 
by the door represents an Archigailus, that is 
the chief Priest of Cibeles with the symbols of 
her worship. Under the arch facing it Hercules 
in woman's clothes spinning , the lion ta- 
med &c. in an antique mosaick picture repre- 
sent the force love. 

All the walls of the first room are covered 
with antique inscriptions , and in the middle 
of it there is a large vase , which is placed upon 
an altar adorned with a bass-relief representing 
twelve Divinities . The vase is beautiful, and 
the altar for its preservation , erudition >, and 
bezuty is a very valuable monument. It is 
perhaps the finest piece of Hetrurian sculpture. 
On the right hand there are two sepulchral 
urns 9 the bass-reliefs of which represent Diana 
led by Cupid to Endemion , who is sleeping ; 
but the second , which is the largest , is mo- 
re particular for the bass-reliefs , which are 
also on its cover , representing the first the 
three Sisters ; the second Telesphorus ; the 
third Pluto , and Proserpina ; the fourth Mer- 
/ cury, who conducts the soul ; and the last the 
. husband , and wife . The statue , that comes 
ntxt, of a fine young man represents a-vvrest- 
ier , and it is a beautiful piece of sculpture . 
The bass-relief of the third urn representing 
the nine muses is very remarkable . That or 
the next representing the battle of the Ama- 
zons too is fine , and upon it there is a beau-* 
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tiful mask , used very likely for a lamp • 
The bass-relief of the last urn represents the 
beginning , and end of human life . Prome- 
teus forms man , and Minerva puts in him 
the soul symbolized by a butterfly . Cupid , 
and 'Psyche express the union of body, and 
soul • The four elements are represented by 
Eolus the King of winds , a river, a woman 
with a cornucopia, and the forge of Vul- 
can &c As for the sculpture the first arc 
the best 

In the second room the finest pieces are 
the statue of Agrippina Germanicus's wife 
sitting ; A Beautiful young Hercules , who cho- 
kes the serpents , and two other children play; 
ing one with a mask, and the other with a 
goose • An old baccant sitting with a Urge 
flask adorned with, vine leaves between her 
knees so intoxicated with liquor, that she 
can hardly hold up her head ; The fine group 
representing Veturia , and Corolianus . It is 
to be remarked however , that the head of the 
woman was wanting , and they very impro- 
perly put on her shoulders a crowned head ; 
but, if we consider the attitude of the wo- 
man , and the obstinacy so clearly expressed 
by the warriour , we must own, that this 
beautiful piece of sculpture can represent no- 
thing, but Veturia, and Corioknus . A ve- 
ry remarkable monumentis what they call the 
royal law , that is a Senatus coHsultum , by 
which the flattery of the Senate gave theEm- 
perours the most illimited , and absolute po- 
wer ordering > that whatever the Emperour 
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did , or would do , should be considered as 
if it had been decreed by the law of the Se- 
nate, and People of Rome . This law is engra-- 
ved in a large bronze table on the right hand 
of the door 

v In the third room the most remarkable pie- 
ces of sculpture are an old woman represen- 
ting a Prtffica , that is a woman paid to fol- 
low , and cry after the dead ; Isis ; Julia pia 
Septimius Severus's wife ; Faustina M. Aurc- 
lius's wife in the character of Ceres . The 
statue , which they call C. Marius is a very f> 
ne one . Truly we have neither medals , nor 
any marble with his name ; but , as I find 
expressed in this statue the same character of 
Steadiness , austerity , and stubborness , that 
the Authors £ive him, I verily think , that in 
giving this statue the 'name of C. Marius they 
guessed right .. Two most beautiful original 
pieces of greek sculpture are the Centaurs , 
the work of Aristea , and Papia of Cyprus. 
They are of such fine gray marble , that loots 
like a kind of metal . The youngest of them 
is full of wit, spirit , and activity : the other 
is* serious , and gloomy , because he is ena- 
moured, which is expressed by his hands being 
tied behind hfm by a little Cupid , that was 
on the back of the horse 

In the middle of the room of the Philoso- 
phers there are two of the children of Niobes. 
The girl timorous , and dismaied stoops , and 
looks down , and. the young man looks up with 
disdain at their persecutors . The bass-relief* 
on the walls - representing anchors , rudder* ? 
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rostrums together with the instruments of sa- 
crifices were the frieze of the temple of Neptu- 
ne , now the church of S* Lorenzo . That , 
which is over the door represents the death 
of Mcleager , and the other facing the win- 
dow his burial . That of rosso antico repre- 
senting Igia the Goddess of health is a fine 
piece » and remarkable also, for the quality 
of the marble . Among the erms , and busts 
most valuable are those , on which is wrote 
their name, as that of Epicurus , and his scho* 
lar Metrodorus in the middle of the room > 
Asclepiades , Agaton , Plato , Milesius &c. , 
and particularly fine are those of Alcibiades , 
Seneca , Cleopatra, Aspasia, Aristophanes &c. 
In the beautiful bust of Cicero clearly ap- 
pears the character of the great Oratour of 
Rome • He seems to spout • guousque tan- 
dem abutere , Catilina , patients* nostra ? 

The collection of the Empcrours in the next 
room is the richest, and most complete in 
all the world • As really the first bust does 
not represent Julius Caesar, as any. body may 
see by comparing it with his statue in the por- 
tico of the Conservator! , which js like his 
medals , we may say , that from Augustus, al- 
most with an uninterruped series,it goes down 
to Gallienus . The busts of Augustus > and 
Drusus are beautiful ; That of basalte repre- 
senting Caligula is remarkable for the excel- 
lence of the work , and the quality of the 
marble . That of Poppea is a fine cameo , as 
the head rises quite white from the pavooaz- 
zetto . That of Otho is a very great rarity « 
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Those of Trajanp*', Adrjanus , Sabina , Mlius 
C«sar , Antoninus, the first of the two of Faus- 
tina all those of M. Aurelius , and particularly 
that ofFaustina the younger are very fine.The 
bust of Annius Cxsar, and that of Commodus 
are very valuable also for their rarity , as the 
first die^ seven years old, and all the mo- 
numents of the second after his death were 
destroied by order of the Senate . That of 
.Albinus is both rare , and very fine . Those 
of Septimius Severus also are very fine , and 
the bust of greenish alabaster like jade is a 
most beautiful , and singular piece . Julia pia 
was j and is still a very fine lady. It is to be 
remarked , that she as well as Luciila wore 
a wig , as they do now • In the countenance 
of Caracalla clearly appears that cruel dispo- 
sition > which he naturally had » and still mo- 
re endeavoured to affect 

The yo'ung Hercules of basalte is a good 
ftatue, as is also the bust of Jupiter, and 
the head of M. Agrippa ; but , what deserves 
the greatest attention , are the two most beau- 
tiful greek bass-reliefs representing Andro- 
meda delivered by Perseus, and Endemion 
sleeping 

Now you must go back, and from the great 
hall pass into the gallery , where , to proceed 
regularly,we will begin from the iron gate on 
the left hand . Here the best pieces of scul- 
pture are Agrippinaftrith young Nero her son, 
on whose breast hang* the golden bull ; The 
bass-relief on an urn representing Proserpina 
ravished by Pluto > and followed by Ceres ; 
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A most beautff half fifure bf a woman; A 
very fine statue of a Senator sitting with a 
volume in his hand • The bust of P. Scipio A- 
fricanus the elder with his name is a valuable 
piece; The colosscan bust of Trajanus crowned 
wi th oak leaves , that is ob cives sewatosjis ve- 
ry fine . Cn the other side there is the colos- 
sean bust of Antoninus Pius ; A fine statue of 
a roman lady in the character of Ceres ; and 
two columns of porta santa very remarka- 
ble for their fine shape , and the beauty of 
the marble • 

In the last room , which is called the miscel- 
lany f there is the beautiful statue of rosso an- 
tico representing a Faun, and a large bass* 
relief above it representing the triumph of 
Bacchus . Among the heads , and busts the 
most remarkable are two heads of bzecznts , 
one of a laughing Faun , and a Jupiter Am- 
nion with horns • Among the metals the most 
interesting pieces are a little group of three- 
figures, that is before the last window, re- 
presenting tht three forms of Diana , that is 
Xuna in heaven , Diana on earth > and He- 
cates in hell; and a fine large bronze vase 
of Mitridates king of Pontus brought to Ro- 
me by L. Lucullus , or Pompey , on the ed- 
ge of which there is the name of the said 
king . However the most admirable piece in 
this room is the famous mosaick pictute re- 
presenting three doves qpa basin . This is the 
finest antique mosaick work, that has ever been 
known • It is not performed with coloured 
glasses, as the modern arc* but with mar- 



bits of natural colours • To have a just idea 
of this wonderful piece it is necessary to exa- 
mine with particular attention the minuteness, 
and closeness of the pieces, the exactness of 
the design, and the graduation , and beauty 
of the colouring. This masterpiece of ancient 
mosaick work was found at villa Adriana to- 
gether with the two Centaurs, which you 
have seen in the great hall, byMonsignor 
Furietti • 
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IL MUSEO VATICANO 
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His mtiscum a few years ago Was the won- 
der of all the world , and the admiration of 
all the connesseurs ; but sixty four chosen 
pieces taken away, no doubt » have much 
abated its value . However so vast was the 
number of the ancient monuments , which 
it contained, and so great their excellency, 
that it is still a very great , and beautiful col- 
lection . Of all the above mentioned pieces > 
which are gone , there remain the gessi ; but* 
as the originals now are the property of ano- 
ther nation , I shall not mention them y as I 
Hid in regard of those of the Capitoline mu* 
seum . Not to leave any thing behind , and 
to avoid confusion , we will begin \ on the 
right hand , and , going always on the same 
way , in coming back we shall see all > that is 
on the other side 

In the first room , which is adorned with 
fresco paintings , a work of Daniele di Vol- 
terra , besides several fragments of excellent 
statues, there is a fine group of Bacchus with 
a young Faun. The beautiful sepulchral urn 
of Scipio Barbatus with doric ornaments is a 
very remarkable monument , as it 4 is of the 
middle of the fifth century , 40. years before 
Duillius . The urn , and the bust upon it are 
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sculptured in stone of Albano > as in those 
times the Romans had no marbles . 

The most remarkable pieces on the right 
hand of the portico are an urn with bass-reliefs 
of baccants * and Fauns ; The statue of Augus- 
tus by the covering of his head represented as 
Pontifex maximus ; Another urn with a bass- 
relief representing the battle of the Amazons ; 
And the two labrums of basalte , one black , 
an the other , which is more rare * and valua- 
ble* green ■ ^ 

In the room of the animals the most beauti- 
ful pieces are the God Mitra , that is the A- 
, polio of the Persians worshiped by them un- 
der the shape of a young man , who is upon a 
bull r that he is piercing with a knife &c. The 
word Mitra is an epithet , that means benefi- 
cent , which afterwards became a name . The 
small group representing the rape of Europe ; 
The bull, and the lion of breccia , two small 
pieces of wonderful beauty ; The small Hercu- 
les , who has killed the lion , and the antique 
copy of the younger of the centaurs of the 
Capitoiine museum 

In the gallery of the statues the most remar- 
kable are that of Septimius Severus , that of 
Paris , that of Caligula, which is both fine , and 
rare ; And the group of a Satyr with a Ny- 
mph,is an original of the greatest expression 
lit the cabinet at the bottom of the gallery 
there is a great collection of heads , and busts, 
among which the finest are that of Jupiter Se- 
rapis ot basalte : Those of Augustus , Septi- 
mius Severns , Demosthenes , Titus , J^ia his 
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daughter » Crispfna , Julia Mamea , Oeacilfa 
Sevcra &c« And the most remarkable for rari- 
ty are those of Valerian * Pertinax , and 
Otho. 

On the front there is the statue of Jupi- 
ter , the most beautiful , chat has ever been 
seen . In his character is clearly expressed 
the goodness , and mildness of the father of 
Gods 9 and men 

On the other side continues the collection 
of bust*, and heads , among whid the most 
remarkable are those of Nerva , Drusns , Di- 
dia Clara > Ami nous, Adrianus , and the me- 
tal one of Albrnus • The head ofCommodus 
is both very rare , and fine , and that of Isrs 
?s of admirable beauty 

In the gallery you will see the beautiful 
statue of A donis • He is frightened , and ter- 
rified at the mortal wound , he has recefved 
in the chase of the wild boar . The statue of 
Bacchus lying down , as well , as the group of 
jEsculapius y the God ofphysick , and Igia, 
the Goddess of health are beautiful . The 
fragment of a s oldier * that supports the other 
wounded to death 9 ds a valuably piece of 
greek sculpture . The statue also of Seneca , 
tiit Danaide , and the Faun are very fine 

Now you must leave the gallery , and go 
in the room, that is before the little eqnestrian 
statue of M. Aurelius , where , besides four 
beautiful antique mosaick pictures in the mid- 
dle of the pavement , there are three fine sta-» 
tues . The first , which is of rosso antico > re- 
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presents a Faun ; the second Minerva ; and the 
other Ganimed^s 

What remains to be seen in the gallery is 
a most beautiful statue of Mercurius , and 
another of L. Verus 

The pieces , which deserve your most par- 
ticular attention in this part of the room of 
the animals , are a goose in a large shell , a 
vulture , and two small bass-reliefs in thd 
sides of the second window, representing one 
a Cupid inra car drawn by two wild boars, 
and the other a peasant with a cow,that suckles 
a calf 

In the room of the Muses there is a fine 
statue of Silenus ; The erms of Pittagoras , Pe* 
ricles , and Aspasia ; The statue of Calliope > 
the muse of eloquence; And in the passage* 
beautiful little statue of Minerva 

In the room , that from the similitude of 
the Pantheon is called Rotonda , is to be ad- 
mired the wonderful basin of porphyry,which 
is the largest piece of that rare , and very hard 
marble , that has ever been seen ; The beauti- 
ful mosaick pavement under it, which was found 
at Utricoli , where was the villa- of Antoninus 
pi us ; The busts of Faustina , the wife of the 
above mentioned- Antoninus , Claudius crow- 
ned with oafc leaves , Plotina &c. The fine 
statue of Nerva ; The statue of Juno, that has 
all the imaginary beauty , and majestick cha- 
racter of the Queen of the Gods , and Sister , 
and wife of Jupiter ; Another Juno , that is 
Juno sospita , as she is described by Cicero de 



natura Dcarum cum pellc cttprtna , cum hast*, 
cum scutulo $ cum calceolis repandis 

The posts 9 and portal of the door of the 
most beautiful red oriental g rani to , as well as 
the two antique cariatides of the same marble 
form the most noble , and magnificent entrance 
from the Vatican palace. The two porphy- 
rian urn* are wonderful for their immense 
bulk . In that on your right hand were repo- 
sited the remains of S. Costanza the sister 
of Constantinus , .and the other contained the 
ashes ofS. Elena his mother . Besides there is 
to be seen a fine statue of Calliope , and an 
antique copy of the famous Venus of Praxi- 
jtclcs > that was worshiped at Gnidus . Nico- 
snedes king of bithynia to purchase it offered 
to pay all the debts of that City , which were 
immense , but they would not part with it • 
Piinius 1. 36. This wonderful statue in the year 
475. perished in the fire of the palace of Con- 
stantinople . There is lastly to be seen a fine 
.statue of Apollo Citaredo , that is the God of 
poetry > the Apollo of the Muses dressed in 
a' long gown with a mantle over it 
Ipse Deus vat urn palla spec tab His aurea 
Tr octet inaurata consona filia lyr& 

Ovidius 

At the top of the stairs on the right hand 
there is another small Rotonda » where is to 
be seen a fine statue of Perseus ; A most beau- 
ttiful greek statue of an unknown warriour in 
the act of fighting , and another representing 
a car driver in the races of the circus 

The first part of the upper gallery contains 
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nothing , but Egyptian' monuments . The fine 1 
pot of oriental alabaster represents the God 
Canopus * and the figure with the head of a 
bull represents the God Serapis • It is to be 
observed 9 that the flower of lotus on the 
head of the Egyptian figures is a mark of di* 
vinity . Others are Prints , and others Priests, 
who show their Gods in a shrine 

In the gallery is remarkable for expression aji 
antique copy of a satyr,that takes away a thorn 
from the foot of a man ; The Diana Ephesina > 
that is to say , as she was worshiped at Ephe* 
sus, is an interesting monument . She repre- 
sents the mystick image of nature 9 ind earth 
nursing^tll the animals • The two famous can* 
delabrums with the beautiful bass-reliefs repre- 
senting Mars , Hope , and Minerva Medica on 
the base of one , and Jupiter » Juno , and 
Mercury on the base of the other , are admi- 
rable pieces . They were found at Villa Adria~ 
oa .The large vase too with bass-reliefs repro- 
senting Silcnus , and several Fauns^at work^ 
and the statue of the slave , who carries wa- 
ter , are fine sculptures 

Among the pictures the best are a VirginM*. 
ry by Rubens , S. Giotan Battista ' by Giulio 
Romano , and the transfiguration by Lanfran- 
co ; The fine picture representing David with 
the head of the Giant by Guercino;Fotirlar<ye 
pictures representing subjects of devotion , and 
martyrdoms by Andrea Sacchi . The picture, 
representing Saul, who with a spear aims, at 
David by Guercino , is a beautiful piece , and 
particularly remarkable for its fine expression* 
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The two large pictures representing S. Vietro, 
and S. Paolo are valuable works of fra Barto- 
lomeo delJa Porta . The large m picture repre- 
senting S. Ignazio , and S. Filippo Neri is a fi- 
ne work of Tintoretto . S. Giorgio on horse- 
back, remarkable for its colouring , is the 
work of an ancient Venetian painter &c. 

On the other side of the upper gallery at 
most beautiful piece is the statue of young 
Mercury , who has stolen a purse . The expres- 
sion of his pleasure,and cunning is quite admi- 
rable • The statue of Morpheus too is fine • 
The strange figure hound all round by a ser- 
pent with a face like a lion , and the signs of 
the Zodiack on it , is the Apollo of the In-' 
dians • 

Before yon go down you must not omit to 
ascend those few stairs to see the eight co- 
lumns of breccia corallina > and the two of 
green pbrphyry . The first are rare , and ex- 
cessively fine ; but the two of green porphy- 
ry are a rarity of an inestimable value " 

.In the room before the noble gate you 
will see on your right hand a fine statue re- 
presenting Euterpe the Muse of Musick 
* In the room of the Muses , besides the . 
erm of Euripides , there is a fine statue of 

. Apollo Citaredo 

In the room of the animals the most remar- 
kable pieces are a beautiful group representing 
a seamonster , that has ravished a Nereide , 
the Minotaur, and a very large, vase with a 
bass-relief all round it representing fowls , and 
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What is to be remarked in the portico is 
a fine urn with a bass-relief representing the 
battle of the Amazons „ another urn represen- 
ting the family ofKiobes destroied by Apol- 
lo T and Diana , besides the column , and a 
half. of porphyry all spotted with different 
colours , and the half column of Africano. 
The singular beauty of these marbles deser- 
ve a particular attention • 
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n this church there is nothing particular y 
but the modern statue of S. Susanna . Howe- 
ver , as this is one of the finest of all the mo- 
dern statues , it deserves your attention . You 
will find in it that delicacy , which is beco- 
ming a young Lady , a regular proportion^ 
all its limbs > and a natural simplicity • It is 
the work of Francesco Quesnoy vulgarly cal- 
led :1 Flamingo 

THE FORUM OF TRAJANUS where is 

la Colour* Trajan* */^ 

Of all the stupendous buildings , which we- 
pre in the forum of Trajanu^ nothing remains, 
but the column , which was in the middle 
of it . At the four corners there were tour 
triumphal arches > one of which -is that of 
Constantinus . Ail along on the eastern , and 
western sides there were magnificent porticos \ 
Southward there was the Uipian library,which 
was divided in Jatine , and greek ; and on the 
opposite side facing it there was the famous ba- 
silica , in the portico of whiclr was Trajanus's 
equestrian colossean statue of gilt bronze • 
These buildings were of a gigantick size . All 
the pieces , which have b^n f° im ^ > wcre °^ x 
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prodigious bulk 5 and such , as in the best 
proportion befitted the oriental granito co- 
lumns of the diameter of six feet , which lie 
under the houses in this neighbourhood , and 
which have been several times visited , and 
measured . Besides the same buildings were 
adorned with a considerable number of beau- 
tiful bronze statues ; and in a medal of Traja- 
jius, wherein is represented the basilica, we 
see , that upon it there were tWo triumphal 
cars with a victory in each of them , that dro- 
ve four horses , and a trophy with two priso- 
ners on each side • However the greatest me- 
rit , and beauty of the said buildings derived 
from their natural simplicity , admirable pro- 
portion , and greatness of manner , as they 
had been all erected upon the design , and un- 
der the inspection of the greatest Architect, 
who has ever been in the world . This was the 
most celebrated Apollodorus of Damasco > 
who built algo for the second Daciac war the 
famous bridge on the Danube all of large sto- 
nes above a mile long , a work of such bold- 
ness , and greatness , that never had be N en seeh, 
nor ever will be seen again. Such awortder- 
fui bridge (who would believe it?) was destro- 
ied by Adrianus Trajanus's successour , and 
Apollodorus himself first banished , and then 
put to death ; and all this out of envy , as 
the said Emperour pretended to be a great Ar- 
chitect himself 

The column then is the only monument, 
*hat remains of the forum of Trajanus as well 
as of the works of the famous Apollodorus , 
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and for the greatness of the bulk, admirable 
proportion,elegant noble shape,and excellence 
of the workmanship as well as the most beautiful 
sculptures , with which it is all adorned , it is, 
no doubt , the first wonder in the world . All 
this immense mass , besides the statue, and 
its pedestal, is formed of 3 3. pieces of fine 
white marble ; that is the base is of 8* pieces, 
the torum ofi,the shaft of 2 3, and the abacus of 
j . The bass-reliefs of the base represent tro- 
phies , and barbarian arms , and those of the 
column represent the whole history of the 
two Dacian wars , which begins from the pas- 
sage of the Danube at the foot of the .column ; 
and upon a band goes 2 }. times round up to 
the top of it • It is a pity , that one can not 
go up round the column to read nearly the 
whole history, and admire the noble character, 
lively expression , and singular beauty of this 
immense surprising work . On the top there 
was the gilt bronze statue of Trajanus 

The hfghnness of the shaft is 108. feet : the 
whole together 147. The diminution of the 
column begins from the foot : the diameter at 
the bottom is 12. feet , 4. inches ; and at the 
top 10. feet,and a half. 18 J. stairs cut in the 
mass* lead to the top of the column . We know 
from the inscription over the door , that the 
column,level with the summit of the Quirinal 
hill , is the measure of the highness of the 
ground , which was taken away to make place 
for the forum . You must go up to the top of 
the said column to see the wonderful exactness, 
and nicety of the workmanship 
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Trajanus had made the forum , and ordered 
the column to be erected ; but as he died in 
Seleucia in coming back from his expedition 
in the East , the Senat^-and-^eople dedica- 
ted the column to him , and had his ashes put 
in the globe , that his statue held in its left 
hand . Trajani ossa in ipsius alumna sepulta 
fuerunt . Dio 1. 69. 

As the base on account of the rising of the 

ground remained buried > Sisto V. caused it 

/to be uncovered , and the statue of S. Pietro 

to be placed on the top of the column , where 

was that of Trajanus 

IL PALAZZO BARBERINI 

This is one of the largest , and most ma- 
gnificent palaces in Rome . It was built towards 
the middle of the 17. century . Three Archi- 
tects w^re emploied in buildingit.lt was begun 
upon the plan of Carlo Mederno > continued 
by Borromini , and finished by Bernini , who 
' raised the fine front consisting of three orders 
of architecture , that is doric , ionic , and Co- 
rinthian , all of a very good proportion . In 
this palace besides a considerable number of 
statues , busts , bas-reliefs, and other antiques , 
there is one of the greatest , and best collecti- 
ons of pictures in Rome 

The stairs are decorated with several statues; 
but 'what deserves to be particularly admired , 
is a large lion in bass-relief, an antique of 
wonderful beauty 

The fresco painting in the vault of the hall 
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is a work of Pietro da Cortona , and the grea- 
. tcst,that has ever been performed by any Pain- 
ter . It represents the glory of Urbano VIII. in 
the symbol of his coat of arms raised to heaven 
J)y his own virtues under the auspices of Pro- 
vidence . At the bottom in the figures of giants 
are represented vices drove away with pre- 
cipitation by Wisdom . On one side Religion* 
and Faith triumph over voluptuousness , and 
intemperance. On the other sjdc are represen- 
ted Justice , and Abundance . On the last the 
Church , and Prudence with Peace , that shuts 
up the temple of Janus , and Vulcan > that 
prepares arms for the case of war • This great 
work is admirable not only for the richness , 
and variety of the composition , but also for 
the fine execution , and freshness of colou- 
ring 

The first room is decorated both with 
statues , and pictures . The beSt among the 
pictures are that , which' represents Rome , 
a work of M.Valentin , and the. transfiguration 
copied from the original of Raffaele . Among 
the Statues the finest are those of Ceres , 
Faustina M. Aurelius's wife in the character 
of Juno ; Julia the daughter of Titus ; And 
Hercules . There is besides * statue of a Ro- 
man Senator , that they call Junius Brutus in 
the supposition , that the two heads , that hang 
about him , represent Titus , and Tiberius'his 
sons, whom he caused to be executed for 
their being accomplices in the plot of betray- 
ing Rome into the hands of Tarquinius* 
However those heads arc of full grown men > 
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-not adolescent* *, as T. Livius caHs them. 
The head of the statue itself is not its own , 
as it is to be seen by the difference of the 

marble . 

In the second room there are two very 
large pictures representing one the banquet of 
the Gods , and the other the arrival of Bac- 
chus to Ariamia in the island of Nassus , both - 
by Romanelli . Another large picture repre- 
senting the battle . of Constantinus copied 
from the original of Giulio Romano &c. 

The most remarkable pictures in the third 
room are the sacrifice of Abraham by M. A. 
di Caravaggio ; A holy Family by Albani ; 
A marriage by Agostino Caracci ; The por- 
trait of Raffaele painted by himself; The sketch 
of the martyrdom of S. Erasmo , and a pictu- 
re representing Curtius, who precipitates him- 
self into the gulf by- Niccolo* Pusino ; And 
the celebrated picture representing the Giuo- 
catori by M. A. di Caravaggio • Nature can 
not express the agitation , and pangs in a 
young man > who is stripped at gaming as 
welt > as the tunning , and satisfation in the 
rogues , who cheat him , better , N than M. A f 
di Caravaggio did in this beautiful picture 

In the fourth room the best pictures are 
two fine portraits , one of a family by Tizia- 
110 , and the other of a Cardinal of the Barbe- 
rini family by Baciccio &c. 

In the fifth room there is a very good pi- 
cture representing Tobia by M. Valentin , and 
another Queen Esther before king Ahasuerus » 
a beautiful work , by Guercino 
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In the sixth there are. three very prettjr 
pictures representing one the Virgin Mary 
with the child Jesus by Guido , the second 
the Virgin Mary by Carlo Maratti , and the 
third Hagar,and Ishmael by Andrea Sacchi 

Now you must go back to the left side 
of the apartment, in the first room of which 
there are three fine landscapes by Both . The 
temple of Diana at Ephesus by Pietro da Cor- 
tona &c. 

In the second room there is a picture re- 
presenting S. Girolamo by Guercino , and 
another S. Pietro by Annibale Caracci • 

In the third there are several fine portraits 
by Tiziano ; A picture representing Mount 
Parnassus copied from the original ofRaffa- 
elc &c. 

In the fourth room there are three pictures 
representing the Virgin Mary , the first by 
GuercinO y the second by Pietro Perugino * 
and the other by Andrea del Sarto ; Another 
picture representing S. Giovan Battista by 
Guercino ; Two pictures representing one the 
Virgin Mary , and the other a child by Carlo 
.Maratti &c. 

In the fifth room the best pictures are 
the Virgin Mary with the bod^y of'Jesus 
Christ by Parmigianino ; Another pictu- 
re representing the same subject by M. A. 
Bonaroti ; Two large pictures representing 
one the Virgin Mary , and the other Jesus 
Christ by Tintoretto ; S. Sebastiano by Anni- 
bale Caracci See. 

Now you must go down in the ground 
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floor , where , besides several pretty pictures , 
and good copies, there is a considerable col- 
lection of statues , busts , bas-reliefs , and 
other antiques 

In the first room there are several Egyptian 
Idols , and statues , and a small vase x 

In the second there is nothing , but modem 
sculptures 

The third room is very remarkable for a 
beautiful bronze stattie , and twelve fine busts, 
jnost of which are of fine oriental alabaster 
with heads of bronze , giallo antico ; and ^ther 
uncommon marbles • The name , they have 
given the above mentioned statue is Septimiui 
Severus , but it has not the least resemblence 
of Septimius Severus, nor of any other Ro- 
man Emperour ; and really it is not the sta- 
tue of an Emperour , but of some great un- 
known personage . Among the busts the most 
remarkable are the colossean one of Adrunus, 
and that of Septimius Severus . There is besi- 
des a small Hetrurian bronze statue with a coi* 
nucopiae in its left hand representing Abun- 
dance . 

In the fourth room there are the statues 
of eight children , and a fine fresco painting. 
by Guido representing another child ; Two 
sepulchral urns, upon one of which there, is aa 
ancient copy,that we may suppose to represent 
Cleopatra , for she is mum exuta pedem , as 
she is described by Virgilius , and upon the 
other lies a fine Bacchus % There is besides a 
most beautiful statue of a young man comin^ 
out of the bath . The head of this statue u 
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modern , but it is so well sculptured , that it 
befits the statue 

The fifth room is ornamented with several 
beautiful landscapes by Both , statues , and 
busts . Among these the most remarkable are 
the busts of Julia the daughter of Ti tus , and 
the Emperour Volusianus , which is very rare; 
The statues of Augustus , and M.Aurel/us , and 
the group of Isis with Arpocrates the God of 
•silence 

The statues , and busts , which are in the 
sixth room are all colossean • The finest busts 
are that of Hercules > that of a Faun and that 
of Junio Sospita.There are besides three sepul- 
chral urns &c. 

In the seventh room there is an antique 
mosaick picture representing the rape of Eu- 
rope 9 which was .found at Preneste ; The 
statue of Crispina ; A fine bead of /upitcr ; - 
A statue of a Gladiator ; And another repre* . 
seating an unknown Roman Lady in the cha- 
racter of Venus 

In the eighth room there are two antique 
fresco paintings , which were found in the gar- 
dens of Sillustius , one representing Rome, 
and the other a Venus . As this last was dama- 
ged , it has been repaired by Carlo Maratti ; 
However it is a most valuable, and beautiful 
picture . There are besides three sepulchral 
urns with bass-reliefs , one of which represents 
the nine Muses , and the other two the rape 
of Proserpina ; The front of the cover of ano- 
ther urn with a bass-relief representing the 
burial of Meleager &c. 



22 1 

In the ninth room there.are several pieces, 
of which the best is a fine little. Diana Ephc- 
sina 

What is remarkable in the last room is 
the statue of Silenus 

Now from the ground floor you ^are to go 
up to the second , In the first room the most 
remarkable pieces are a very large picture re» 
presenting S. Sebastianoby Lanfranco; S.Giu- 
seppe by Guercino ; A picture representing 3 
concert of musick by Domenichino ; A land- 
scape by" Gaspero Pusino ; Lot with his 
daughters by Andrea Sacchi ; And the flagella- 
tion of our Lord by M. A. di Caravaggio 

From the first you are to pass into the third 
room , where there are to be seen several fine 
small pictures,the best of which are two land T 
scapes by Claud io di Lorena ; Another by 
Overmans ; The Virgin Mary with the body 
of Jesus Christ by Guercino ; Two sketches 
of the pictures , which are in the church erf 
the Cappiiccini by Lanfranco , and one by 
Andrea Sacchi ; A holy Family by Rdffaele . A 
small picture representing the flight into Egypt 
by Albani . S. Brunone by Guido , and a.tioe 
copy of the marriage of S. Catirina from the 
original of Corregio . 

As in the fourth room there is nothing 
worth your attention , you may go directly 
into the fifth . Here the finest pictures are 
six small landscapes by Claudio di Lorena.; 
The prayer of our Lord in the garden by Pusi- 
no ; Five small pictures representing the Vir- 
gin Mary , tjie Maddalena , the Samaritan , Ve- 
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aus &c by Albani ; A little picture by Tc- 

aiers 9 and two little landscapes by Salvator 
Rosa 

At you go back on the opposite side of 
this apartment you will find another room fur- 
aishrd with pictures , the most remarkable 
of which are a Virgin Mary by Guercino ; 
S. Francesca Romana with an Angel by M. 
A* d i Caravaggio;A small pfcture representing 
the holy Family by M.A.Bonarroti ; S.Girola- 
mo by Guercino;5. Apollonia by Guido; S.Se- 
bastiano by Andrea Sacchi ; The portrait of 
Paolo III. by Tiziano , and a small picture 
representing the birth of Jesus Christ by 
Bassano 

Now , Sir 9 you must have patience to go 
down again to see another apartment in the 
first floor . Besides two large pictures by An- 
drea Sacchi in the first room there arc seve- 
ral beautiful portraits by Tiziano , and that of 
M« A. di Caravaggio painted by himself . This 
portrait is painted with such freedom , and 
spirit , and such is the nature of its colouring, 
that it is not a portrait , but a living crea- 
ture . However so low , and vulgar is his idc3, 
and physiogn&my , that it is no wonder, that 
his works , so beautiful in the subjects with- 
out choise-, whenever he aspires , fall, and 
are always, like himself,without dignity 

In the second room there are only two pi- 
ctures , both representing the Virgin Mary , 
one very indifferent by Romanelli ; but the 
othe r by Tiziano , is a fine valuable piece 
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The third , and fourth rooms arc hung 
with tapestry 

In the fifth , besid'es two, small pictures by 
Niccolo Pusino, there* are eight large piau- 
res, each of them representing- an Apostle,four 
by Carlo Maratti,and four by Andrea Sacchi . 
The* fresco painting in the vault representing 
the wisdom of Urbano VIII. is a fine work 
of the aforesaid Anclrea Sacchi . In this work 
there is not so much action 9 as in that of 
Pietro da Cortona ; but the figures are in a 
kind of contemplation , and the whole toge- 
ther breathes softness , and suavity 

In the sixth room the best pictures are twp 
landscapes by Both; The wrestling of Jacob 
with the Angel by M. A. dl Caravaggio ; The 
baptism of Jesus Chrisc by Carlo Maratti ; S. 
Rosalia by Andrea Sacchi &c. 

In the seventh room the best pictures arc 
two landscapes by Both , An ecce Homo 
between two Angels by Andrea Sacchi ; A pi- 
cture representing David by Lanfranco ; A 
large picture representing S. Scbastiano by 
Andrea Sacchi , and another the circumcision 
of Jesus Christ by Benedetto Castiglioni ; ; 
S. Francesco by Parmigianino ; S. Sebastiano 
by Lanfranco &c 

In another room there is a very large pi- 
cture representing S. Caterina in prison vi- 
sited by Faustina the wife of Maxentius » .a 
good work of Lodovico Caracci 

Now you must go up again in the second 
floor . In the first room the best pieces are 
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x Santa Veronica by Guido ;. S.. Girolamo "by 
Lanfranco ; Four portraits by Tiziano ; A, 
small picture representing the supper of 
our Lord by Parmigranino ; Joseph with the 
wife of Potiphar by Carlo Cignani &c. 

In the second roorfa the most remarka- 
ble are S. Girolamo by Guercino ; A. pi- 
cture representing two heads by Guido , and 
another on the same subject by Carlo Ci- 
gnani ; But, what deserves your greatest at- 
tention , is the death of Germanicus $ one 
of the best works of Niccolo' Pusino . 
Germanicus , having been poisoned > and 
being reduced to death > complains to his 
friends , and recommends his family to them » 
They hear him with the greatest sorrow » 
and pitiful looks . Three little children in- 
crease the interest , and Agrippina oppres- 
sed by grief > like Agamemnon in the 'fa- 
mous sacrifice of Ifiginia by Timantes * covers 
ker fece 

In the third room the four Evangelists 
by Guercino are very fine , and valuable 
pictures . The S. Girolamo by the Spagno* 
letto so nicely designed , so. well coloured, 
and so perfectly finished is a most beautiful 
picture . The two pictures representing both 
together the Annunciation of the Virgin 
Mary by Andrea Sacchi are very fine . The 
S. Andrea Carsini by Guido is painted with 
an extraordinary exactness, and care* It could 
IK* be more properly matched , than with 
the famous Maddaiena . What can be seen 
more beautiful > and sublime, than these two 
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pictures , these two masterpieces of the noble 
manner of Guido ? 

In the last room the Fornarina , a homeljr 
figure by nature > has received from the great, 
Raffaele wit , grace , and immortality . In the 
most beautiful picture representing Modesty, 
and Vanity by Leonardo da Vinci , the natu- 
ral simplicity , purity of design , and prodi- 
gious effect of colouring is quite admirable 



K6 



»Jt 



DAY XVIL 



LA FARNESINA 



T, 



his house was built in the beginning of 
the 1<S. century upon the design ofBaldas- 
sare Peruzzi . The architecture of the front 
is fine ; but what gave this building a great 
renown are the works of Raffaele , which it 
contains ..All the fresco paintings in the 
vault of the first room have been executed 
upon the design , and under the direction of 
the said Raffaele by his scholars ; and he has 
been also the inventor of the fable of Cupid > 
and Psyche , wh^ch the said pictures repre- 
sent , as follow 

On the spring of the vault on the left hand 
Venus , thinking herself affronted by Psyche> 
points her out to her son Cupid , ordering 
iim to torment her with an unhappy love 

On the second Cupid , fallen in love with 
Psyche , points- her out to the three Graces, 
and desires them to favour her 

On the third Venus, having perceived the 
love of Cupid for Psyche , complains of it 
to Juno , and Ceres 

On the fourth Venus in a car drove by two 
doves is going to apply to Jupiter 

On the fifth Venus laying her complaints 
before Jupiter 

On the sixth Mercury sent to Psyche 
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On the seventh Psyche is carried in the air 
by Cupids in search of Venus 

On the eighth Psyche Co appease Venus of- 
fers her a pot of minium 

On the next Cupid pleads his cause before 
Jupiter 

On the last Psyche is led by Mercury to 
heaven 

This contest occasioned the meeting of the 
general council of the Gods , wherein Ve- 
nus , and Cupid defend their cause before 
Jupiter , who decides in favour of Cupid , 
and Psyche ; and 

The banquet of all the Gods to celebrate 
the nuptials of Cupid , and Psyche , which 
are the two large pictures in the middle of 
the vault 

Under the arches of . the same vault are 
painted many little Cupids, .each of them car- 
rying the symboles , and attributes of one of 
the Gods 

This inestimable treasure , this most admi- 
rable production of the art of painting , these 
most beautiful noble pictures had been for a 
century , and a half in the open air : they 
were very much damaged, and soon they 
would l*ave entirely perished ; but Carlo Ma- 
ratti , not being able to see such a great loss , 
obtained , that the porch should be shut up 
with windows , and he painted again the blew 
ground, which was entirely faded. This in 
some manner altered the harmony of the co- 
lours , for which reason they do not please , 
and charm the eye so much, as they did ia 



their original beauty . However these pictures 
are still a pattern of the finest compositions » 
natural attitudes ; and purity of design , as 
well as a fount of noble , and beautiful cha- 
racters 

In the next room is to be seen the famous 
Galatea painted by Raffaelc himself. This ve- 
ry fine poetical idea , happy composition 9 
admirable piece full of graces, "expression, and 
beauty has not been touched 

The two large pictures representing Diana 
in a car drawn by two oxen , and Perseus , 
who cuts off the head of Medusa in the middle 
of the vault , as well as all those , which are 
in the springs of the same vault are works 
of Baldassare Peruzzi ; . and all the pictures 
under the arches of Fra Sebastiano del Piombo 

Under the last of these arches by the window 
there is a fine colossean head drawn with char- 
coal . They say , that it is a work of M. A« 
Bonaroti ; but it is uncertain whose it is , as 
no writer says a word about it 

In the first room abov.e there are some pro- 
spectives by Baldassare Peruzzi ; and the for- 
ge of Vulcan over the chimney as well as the 
frieze by some scholar pf Raffoeie 

The next small room is all ornamented with 
fresco paintings representing several facts of 
Alexander the great • Among all these pictures 
the only figure , or the upper part of the figu- 
re of Roxanes with a Cupid , a work of An- 
tonio Vercelli , called Sodoma , is a very char- 
ming piece • 



IL PALAZZO FARNESr 

In the square before the palace are to be 
seen two large basins of oriental granito, each 
of them cut out of a whole block 18. feet p» 
inches long, and 4. feet 6. inches high . They 
were found by Cardinal Farncsi the Nephew 
of Paolo III. in the baths of Caracalla together 
with the famous* Hercules of Glycon Athe- 
nian, the Flora, the group of Zctus , and 
Amphion tying Dirces to the horns of a wild 
bull , and many other statues, which were in 
this palace ; but some years ago the king of 
Naples, whom* the palace belongs to, had them 
all conveied to Naples. The only antique , that 
remains to be &cen , is the great urn , which 
contained the ashes of Cecilia Metella found 
under the ruins in her sepulchral monument 
called Capo di bove , and which now is under 
the portico.This palace was built by Paolo III. 
with the stones of the Colosseum. The first 
Architect of it was Antonio Saa Gallo : then it 
was continued by M. A. Bonairoti , and the 
front on the western part , which is much the 
finest piece of architecture , and which you 
must not fail to observe , was built upon the 
design of Giacomo della Porta. However, what 
renders this palace very remarkable , and in*. 
teresting,are the most beautiful fresco painting* 
by Annibale Caracci , who with the hdp of his 
scholars has adorned a room 6j. feet long, and 
21. broad with thirteen fine charming pictu- 
res in the vault * two very large under it , one 



on the top» and another on the bottom , bed- 
sides eight small ones on the side walls , and 
another over the door . This inestimable trea- 
sure of painting, and masterpiece of that 
great Painter is divided in the following 
maniier 

The first picture in the middle of the vault 
at the top of the gallery on the right hand of 
the door represents Poliphemus , who jealous 
of Acis , whom he sees with Galatea , throws 
at him a larg$ piece of rock' 

In the second you see Ganimedes ravished 
by Jupiter's eagle 

The "third represents the God Pan , that 
gives to Diana the wool of his sheep 

In the middle large picture is represented the 
triumph of Bacchus , and Arianna with drun- 
ken Silenus, Fauns , Satyrs , and Baccants 

The next picture represents Mercury , that 
delivers the golden applet to Paris , with or- 
der , that it should be given to the fairest 

By the next picture is represented Hyacin- 
tus ravished by Apollo , and 

By the last Poliphemus , who to please , and 
allure Galatea is playing upon the shepherd's 
reeds 

After you have admired the seven pictures, 
which are in a line in the middle of the vault , 
to see every thing' regularly, you must begin 
the round from the right corner on the side of 
the door . Here between two medallions pain- 
ted in greenish chiaroscuro , the first of which 
represents Apollo, who skins Martias , and the 
Other Borea , that ravishes Oritia , you will 
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sec Jupiter , who receives Juno, in his nu- 
ptial bed * 

The second picture is a Galatea with cupids, 
and other Nymphs 

Between two other medallions representing 
Euridice led back to hell, and Europe ravi- 
shed by Jupiter in the shape of a bull , there is 
the charming picture representing Endemion 
sleeping , and the moon gazing on him 

The large picture , that is at the bottom of 
the gallery under the vault represents Andro- 
meda chained to a rock to be devoured by a sea- 
monster , and delivered by Perseus • This 
beautiful piece has been painted by Guido 

Over the windows,between two medallions, 
the first of which represents the God * Pan fol- 
lowing Siringa,who is transformed into a cane , 
and the second Leander, who drowns in cros- 
sing the helleSpont , as he usually did , to go, 
and see Ero , there is the beautiful picture of 
Hercules spinning , and Onphales holding the 
club with the lion's skin on her head 

The next represents Aurora , that ravishes 
Cephalus , and 

The last , between two medallions represen- 
ting Cupid , who ties a Satyr to a trunk , and 
the Nymph Salmaces , who embraces Henna* 
phrodite, represents Venus , and Anchises , 

genus undc Latinum* 
Mbanique Patre? , atque alu mania Roma . 

The large picture , that is at the top of the 
gallery under the vault,represents_Perseus,who 
by showing the prodigious head of Medusa, 
transforms into stones Fincus king of Trace 



with his companions , who were gone to as- 
sault him in his own palace , and take away 
Andromeda 

Annibalc Caracci in order that no part of 
painting should be wanting in this great work, 
over the two pictures of Poliphcmus painted 
the sitting Satyrs, the cornice , and in the mid- 
die of it the two pictures of Ganimedes , and 
Hyacintus with such an artifice, that, tho the 
vault is perfectly level, it appears, that there 
it rises above the plafn 

On the walls under the cornice , besides the 
beautiful Virgin over the door painted by 
Domenichino , there are eight other fine pi* 
ctures , as follow 

The first represents the down fall of Icarus 
into the sea 

Next Calisto a Nymph of Diana discovered 
in the bath to be pregnant 

The same Calisto turned into a bear 
Mercury , who gives the lyre to Apollo 
Ario, who crosses the sea upon a dolphia 
Prometeus , who infuses the soul into his 
statue 

Hercules , who kills the dragon ,that guar- 
ded the garden of Esperides 

The same , who on mount Caucasus kills 
the vulture, and delivers Prometeus 

In another small room painted upon the de- 
sign of the same Annibale Caracci are to be 
sc^n the following pictures 

Hercules in suspense between virtue, and 
pleasure 

The same * who supports the globe 
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The same in repose 

Ulisses , who delivers his companions from 
the snares of Circes 

The same Ulisses, who near the island of 
the Sirens , to avoid the effect of their 
charms, got himself tied to the mast of his 
ahip 

Perseus , who cots off the head of Medu- 
sa., and- 

The two brothers Anfinomos , and Ano* 
pus > who carry away their parents to save 
them from the flames of Mount Etna » 

These pictures^ being grown dark , do not 
look so fine , as those of the gallery , becau* 
se , having been painted by Lanfranco , hit 
Colouring has the great fault of losing its 
beauty 

VILLA PANFILI 

The house has been built upon the design of 
Alessandro Algardi , and the vaults of the 
ground floor have be^n adorned with beautiful 
stuccos by the same Artist • Ail the outsider 
too are ornamented with antique bass-reliefs re- 
presenting hunting matches, battles, sacrifi- 
ces &c. As for the rest in the house, as it is not . 
in good order, there is little to be seen . Thie 
villa however is delicious for its variety , plea- 
sant walks ^ groves , and for the number of 
fine fountains , as well as its situation , which 
is the best in the neighbourhood of Rome • 
Its circumference is of five miles.* After so 
oiany days of serious application it is just, 
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that you should have some recreation by 
walking 9 and diverting yourself in this beau- 
tiful villa 

As you come batk from Villa Paijfili , to 
see the beautiful fountain of S. Pietro Mon- 
torio,you must pass through porta S. Pancra- 
210 j which is on the top of the Janiculum ♦ 
Ancus Martius in order that the summit of the 
said hill > which hovers over the City , should 
not become a fortress of the enemy , carried 
the walls of Rome up the Janiculum , and ma- 
de a gate where is porta S. Pancrazio , which 
afterward was always well garrisonncd . Ja- 
niculum qucque adjectunty nen inopsa loci r sed 
neunquam ea arx hostium esse* Livius 1. i. 

The aforesaid hill was called Janiculum 
from the city of Janus , which was supposed 
to have been on the said place, as that of 
Saturn was supposed to have been on the 
Capitol 

H&c duo prater ea disjectis oppida rnuris , 
Kcliquias, veterumque vides monumenta 

virorum > • 
Hone Janus Taterjumc Saturnus eondidit urbemi 
Janiculum huic , illi fuertt Saturnia nomen 

Virgilius 1. 8. iEnead* 

LA FONTANA DI S. PIETRO 



MONTORIO V^ 



Paolo V. , after having repaired the con- 
duit , and recovered the water , which the 
JEoiperour Trqanus had originally brought to 



m 

Rome from the lake Sabatino now called 
Br cchno 36. miles distant, erected this ma- 
gnificent fountain upon the design of Car- 
lo Maderno . The architecture consists of an 
order of good proportion with an attico 
upon it. This fountain is very remarkable 
also for the great quantity of water , it 
rfonveies 

The highness of this place affords the most 
beautiful views all over Rome , and th$ 
country 
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DAY XVIII. 



LA LIBRERIA VATICANA 



X 



JL He Popes anciently had a library in the 
Lateran Palace . Upon the destruction of the 
Empire of the East Calisto III. augmented the 
said library with all the books , he could pur- 
chase from that of Constantinople^Niccolo V. 
transferred the library to the Vatican , and in- 
creased it with a quantity of greek , and Orient 
tal books . Urbano VIII. bought the library of 
the Palatine Elector . Aiessandro VII. that of 
the Duke of Urbino , and Aiessandro VIII. 
that of Queen Cristina of Swede , which libra- 
ries were all added to the Vatican , so , that 4 
the contents of it amounted to fifty thousand ~ 
rolumes,and thirty thousand manuscripts . Be- 
sides the books there was a collection of prints, 
hanoter of Hetrurian vases,a museum christia- 
num consisting of bass-reliefs , rings., and cros- 
ses of Bis ho [>s,s mail pictures , and tabernacles, 
bronzes &c. and a great' collection of all kinds 
of antique, and modern medals. However now 
the books , and manuscripts are much dimi- 
nished , and most of the other articles disap- 
peared . 

Sisto V. built the great gallery , which is all 
ornamented with pictures • On the right hand 
are represented several general Councils of 
the Church ; on the left (he first libraries of 
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the world; and on the pilasters the inventors of 
the letters of the several tongues. However, as 
in time of the said Pope there were no good 
painters,these pictures are very indifferent.Thc 
best of all is that by Scipione Gaetani on the 
right hand of the door , representing Domeni- 
co Fontana, who shows to Sisto V. the plan 
of the same library 

Paolo V. built the right arm , and Clemen- 
teXIL the lcft^The last room, at the bottom 
of the left arm T which is called la Camera de 
Papirii is very richly adorned with marbles,and 
fine fresco paintings by Mengs . The two figu- 
res facing the door represent Moses, and S.Pie- 
tro , and that on the vault History with a ge-- 
nius on oris sidejanus on the other , and Fame 
above. In coming back you will find painted 
over a door the machine invented by Domeni- 
co Fontana to move the obelisk from the cir- 
cus of Caligula , and raise it in the square of 
S. Pietro with the engines > men » and horses , 
as they were distributed - 

In the other arm there are many beautiful 
columns of porphyry , and among the number 
two , which show the bad taste of the people of 
the low centuries , who took a great deal of 
pains >. and wasted large beautiful columns of 
porphyry to sculpture clumsy figures upon 
them . It is in the last room at the bottom of 
this gallery, that, besides many intaglios > ca- 
meos > little marble , and bronze statues , arc 
kept the collections of medals 
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LA CAPPELLA- PAOLINA 

In this chapel , which is called Paolina , be- 
cause it was built by Paolo III. , there are two 
fresco paintings by M. A. Bonaroti . One of 
x them represents the conversion of S. P20I6 , 
and the other the martyrdom of S. Pietro ; 
butt>n account of the darkness of the chapel , 
and of the pictures therasclve^ there is very 
little to be seen. 

LA CAPPELLA SISTINA 

La Cappella'Sistina was built by Sisto IV. in 
the end of the 15. century . This is^the place , 
where in time of the conclave the Cardinals 
meet to give their voices for the election of 
the new Pope . The large fresco painting abo- 
ve the altar is the great work of Bonaroti re- 
presenting the universal judgment . This im- 
mense composition is a great proof of the vast- 
ncss of his ideas , and great genius . Action 
variety , and terrible objects mixed at the sa- 
me time with abundance of whims render this 
work both interesting , and striking • Bonaro- 
ti however in the hurry of his fancy must ha- 
ve paid very little attention to the exactness 
of drawing 

The Scripture pieces in the vault , the Sy- 
bils j and Prophets are works of the $ame 
Painter . and , doubtless , mu^h superiour to 
the judgment . The design is more exact , the 
.characters better expressed > and even the co- 






louring is not so gloomy . In one word as the 
universal judgment proves . the extention of 
Bonaroti's imagination , these pictures prove 
his great capacity in the art of painting . The 
pictures on the sides are of the school of Flo- 
rence , and the best of them by Pietro Peru- 
gino , the great Raffaele's master 

i 

LE LOGGIE DI RAFFAELE ^/ 

^ These loggie ] or porticos bear the name of 
Raffocle , because they have been painted by 
him , or by his scholars upon his sketches, and 
under his direction . However of all the three 
stories of the porticos only the first wing of 
the second consisting of thirteen arches has 
been painted by Raffaele , and his scholars. As 
every arch has four vaults , so in each of thern 
there are four pictures representing Scripture 
pieces . Truly it is a pity , that such a wonder- 
ful work had not been performed in a place bet- 
ter guarded ; for , as these pictures have been 
exposed to the open air very near three hundred 
years, there are many of them much dama- 
ged ; and others almost spoiled • However 
many of them are well preserved , and of an 
admirable beauty . All the wall too, and the 
pilasters are ornamented with beautiful little 
figures of stucco , birds , and arabesks . Raf- 
faele took the ide^ of all this from the baths of 
Titus ; but he hasjbeen able to itpitate them in 
such a manner , that these are originals a$ well 
as the antique , and not inferionr to them , but 
in the perfection,and perpetuity of the colours. 

L 
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This great master to give his scholars the ton 
of the colouring , to which they were to con- 
form themselves, painted the first arch , which 
lowever is one of those , that has suffered the 
most . The figure of God hovering in the air 
over the water has all the noblenness , and, ma- 
jesty , that can be conceived of a God Crea- 
tor of the Universe . What is represented 
here by Raffaele is Spsritus Dei fcrebatur super 
aquas 

In the second arch is to be seen the di- 
sobedience > and punishment of Adam , and 
Eve 

In the third the ark of Noah , the delu- 
' ge &c. 

In the fourth three facts concerning Abramj' 
and the flight of Lot 

In the fifth the chief facts of the life of 
Isaac 

In the sixth is represented the history of 
Jacob 

In the seventh the dream of Joseph ; the 
same sold by his brothers ; his flight from the 
wife of Potiphar j and the explanation of 
Pharaoh's dream 

In the eighth the history of Moses 

In the ninth the continuation of the history 
of Moses 

In the tenth the passage through the ri- 
ver Jordan ; the fall of the njralls of Jericho ; 
Joshua , who stops the Sun , and Moon , and 
the division of the land among the sons of 
Israel 



In the eleventh is represented the history of 

David 

In the twelfth the history of Solomon 

In the last the birth, and other facts of 

our Redeemer 



LE CAMERE DI RAFFAELE 
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These are the celebrated rooms painted by 
Raffaele , and his scholars upon his sketches , 
which, are the greatest productions of the ex- 
traordinary genius of this incomparable Pain* 
ter , and au inestimable treasure for the school 
of painting 

THE FIRST ROOM CALLED 

•THE SALA OF CONSTANTINUS 

By the first picture oa the left hand is re^ 
presented Constantinus, who before the battle 
<>f Maxentius , upon his having seen the Cross 
in the air with these words in hoc signo win- 
ces , harangues his Army > and assures them 
'of the victory 

On the side feeing- the windows is repre- 
sented the said battle fought in the fields be- 
yond the Milvian bridge , wherein Maxcntius 
was entirely defeated , and lost his life . This 
great fresco painting is the work of Giulio 
Romano ; and the two figures on each side of 
Jt : , representing Justice , and benignity » 
are painted in oil by Raffaele 

On , the next side is. represented the same 

I 2 
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Constantinus , who receives the baptism from 
the Pope S. Silvestro 

The last picture between the windows re- 
presents the donation of the said Emperour 

The fine prospective in the vault is a 
work of Tommaso Laurenti , and the beauti- 
ful scutcheon , or zoccolo fn chiaroscuro of 
Polidoro di Caravaggio 

THE SECOND ROOM 

* • 

On the first side of the room on the left 
Jiand is represented Eliodorus a General of 
the king of Siria , that , having attempted to 
pillage the temple of Jerusalem , was drove 
away by the Angels ; and the Pope Giulio II. 
introduced on one side 

The next picture represents the miracle of 
Bolsena , that is as a Priest in spying the Mass 
begun to have doubts about the transubstan- 
tiation > in breaking the host miraculously saw 
blood running down from it • This picture 
is particularly admirable for the beauty of its 
colouring , not inferiourto that ofTiziano * 

By the following is represented Attila, who 
coming to plunder Rome ,- was turned back 
by the fright of the dream 5 or miraculous 
apparition of the Apostles S. Pietro , e S.Pao.- 
lo 9 and by the speach of S. Xeone the great , 
who went to meet him 

In the last is represented S. Pietro in pri- 
son painted in oil by RafFaele . This i& hi* 
masterpiece for effect , and perhaps the grea- 
test effort , that in the art of painting was ever 
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attempted . The light of the moon has its na- 
tural effect is well as that of the torch with- 
out being confounded one with the other • 
The fight i that shines out of the prison 
through the iron rail clearly appears to be a 
supernatural light . This wonderful effect of 
celeatrial light is represented a second time 
in the same picture , in a manner still more 
surprising in the Angel , that leads S. Pietro 
but of prison 

The vault of this room as well as the scut- 
cheon has been painted in chiaroscuro by the 
aforesaid Polidoro di Caravaggio 

THE THIRD ROOM 

The pictiirfe oh tfre left side of this root**, 
representing the schobr of Athens, is another 
^masterpiece of painting , and wonderful pro- 
duction of Raffaele's geniu* v The beautiful, 
and sublime composition, and happy distri- 
bution of the figures, the variety of their na- 
tural , and noble characters are admirable 

On the second side, ty Prudence, Tempe- 
rance , and Power 4 Ts represented Justice 

By the next picture , commonly called the 
dispute of the Sacrament, is represented the 
triumphant., and militant Church 

By the last is represented mount Parnassus 
with Apollo in the middle of the nine Mu. 
s^s , and the great • ancient , and modern 
Poets 

The scutcheon is the work of the same Po- 
lidoro di Caravaggio 
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THE POURTH ROQM 

Fy the first picture on the left hand is re- 
presented the victory reported over the Sara- 
tins near Ostia by Leone IV. 

By the second is represented a fire % which 
happened near S. Pietro's in time of the said 
Pope 

The picture on the third side of the rooin 
represents the coronation of Charles the great 
performed by the Pope Leone 111. 

. By the picture on the side of the window U 
represented the justification of the same Le- 
one III. before the said Emperour 

The vault of this room is by Pietto Perugi- 
90 s for x as it had been painted before, Raifae- 
k would not have the work of his Master ef- 
faced ; and the scutcheon is by the same 
Polidoro di Caravaggio' 
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DAY XIX. 

LA CHIESA NUOVA 
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JL his church' was built in the end of the i£. 
century upon the design of Martino Longhi • 
Its front consisting of a Corinthian , and a com- 
posite order is a very fine noble piece of ar- 
chitecture . The church is richly ornamented 
with pictures , stuccos , and gilding . The 
fresco paintings of the vault , all thexupola* 
and the tribune are works of Pietro da Ooi> 

tona ' 

The picture over the altar of the second 
chapel on the right hand , representing our 
Saviour dead , the Virgin Mary , S. Giovan- 
ni &c is a copy from the wonderful original 
of M. A. di Caravaggio , which has been car- 
ried to France. This Painter had no noble- 
ness in his figures ; but -nobody ever repre- 
sented nature more faithfully ; and his colou- 
ring is of such an admirable strength , that 
his pictures , as far 4 , a$ one can see them , 
have the same striking effect at any di- 
stance 

The chapel on the same side at the top 
of the church is richly adorned with* beauti- 
ful marbles , and columns . The fine pictu- 
re over the altar is a work of Carlo M^ratti , 
and that on the right side of it , representing 
the plague , by Giovanni Baratti 



The three pictures over , and on each side 
of the high altar af e works of Rubens 

The mosaick picture of S. Filippo over the 
altar of the next chapel on the other side 
of the churcfh is a copy from the original 
of Guido 

* Then you must go beyond the next cha- 
jel , and stand at the door of the vestry^ to 
look at the beautiful fresco painting on the 
vault , representing an Angel * that holds 
f he Cross ; and * after you have admired 
tfrt beauty of. this picture , yon are to go 
to, the very top of the room , looking all the 
time at the Cross to see the admirable effect 
of prospective • Pietro da Cortona after ha- 
ying finished the tribune , the Cupola, and 
the vault, and having been paid for. them , 
made the church this present, which is worth 
more , than all his other pictures 

The fine statue of S. Filippo at the top of 
the vestry is a work of Alessandro Algardi 

S.PETRONIO DEBOLOGNESI 

This church in time of the Republick was 
suppressed ; but , although it is entirely strip- 
ped , and still shut up , you may go , and 
see the beautiful picture of the high altar , 
representing the Virgin Mary , S. Giovanni 
Evangelista , and S. Petroni^by Domenichi- 
.no . In this picture among many other beau- 
ties is to be particularly remarked the no- 
bleness 'of the Virgin Mary , and the char* 
ming figure of the Angel on her right hand 
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THE CHURCH OF 

LA TRINITA' DE PELLEGRINI 

The picture over the high altar represen- 
ting the Trinity is a most beautiful work of 
Gujdo . This great Painter has represented 
the Divine Persons with *s much dignity, 
as it was possible for a mortal . Not content 
with a lively expression of greatness , and 
benignity ., and the nobleness of his manner , 
he was the first , who thought of putting on 
God the Father that kind of mantle , which 
our Priests use in. the greatest festivals > and 
which they calf pfriale • In one word this pic- 
ture gives some idea of the holy Trinity 

• • 

1L PALAZZO SPADA 

In the hall there is a statue of very great 
renown, as it is believed to be that of Pom- 
pejus the great , whfch was in his Curia i 
and before which Julius Caesar was assassina- 
ted . The only foundation however for this 
opinion is , that the said statue was found in 
the lane of the Lcutari near the palace of the 
Cancelleria , where , without any reason they 
supposed , the above mentioned Curia had- 
stood . It is not likely , that Pompejus ha$ 
built' this "Curia so far distant from the City , 
as the said lane of the Leutari ; for on aC^ 
count of the .great distance it would have 
been not only very inconvenient , but entire^ 
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ly useless • The theatre of Pompejus stood 
where is the Palace Pio, which was built upon 
the ruins of it, and the Curia remained not 
beyond it , where is the aforesaid lane , but 
on the side of the City > that is eastward 
to the above mentioned theatre , where is 
(he lane of the Chiavari, and .the church of 
S. Andrea della Valle • This is proved also 
by the large columns , and other marbles , 
which they found in digging to lay the foun- 
dation for the aforesaid churchy and the -great 
stones > of which* are built almost all the hou- 
ses in the said lane » Besides the imperial dress 
of the above mentioned statue is an undenia- 
ble proof, that it was an Emperour's > no? 
Pompejus's statue; as in time of the Repu- 
blick the statue of a private person never 
could have been dressed in the attire of an 
Emperour . By the difference of the mzrblc 
it is clearly to be seen , that the head * which 
is on the said statue > does not belong to it 

The first room is all painted by Giulio Mazr 
zoni , a scholar of Daniele di Vol terra 

Among the fine pictures of this collection 
▼ery remarkable is the rape of Elena By Guf- 
do . The death of Dido is a most beautiful » 
and admirable picture • Gueccino has very 
happily expressed the fact as it is represen- 
ted by Virgilius , and has chosen the moment, 
when this unfortunate Queen three times 
strove to rise , and three times $unk down 
again 



Ter sese aftollens , cubitoque innixa levavit ; i 
Ttr revoluta tor? est , oculisque errantibns alto 
g&sivitcelo lucem >ingcm%itquc reperta . 

'It is a pity y that these above mentioned 
excellent* pictures are damaged by the heat. 
The portrait of Cardinal Spada by Guido is 
painted with singular care , and perfectly weir 
finished 

In the ground floor there are several bass* 
reliefs , and other pieces erf sculpture ; but 
what deserves your greatest itteation is the 
fine greek statue of Antistenes • He is sitting, 
and so deeply immersed in his thoughts*, that 
one can hardly believe, he is not alive 

There is. besides a fine piece of architectu- 
re by Borromini . It consists of a porcico 
supported by dQric- columns , that by a gra- 
dual diminution deceive the eye, and double 
the length of the prospective • It is from 
this portico, that Bernini formed the plan 
of the beautiful .royal stairs of the Vatican 

» 

IL PALAZZO SANTAGROCE 

The frieze , that is in the court yard feeing 1 
the gate representing Neptune in his car , Tri*. 
tons, and Nereids is a most beautiful -bass*' 
relief , and perfectly well preserved . The 
stuccos, which, they added on each side to 
it, are easily to be distinguished from thi 
antique by their bad manner , and eitecu* 
don 

Among all the pictures in this palace 

L 6 
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quite admirable is the beautiful Assumption 
of the Virgin Mary by Guido . Such is the 
sublimity of this picture 9 such the effect of 
the colouring , that the more one looks at 
it , the more one is charmed with it 

IL PALAZZO COSTAGUTT 

The vaults of this palace are decorated 
with wonderful fresco paintings • The first re- 
presenting Hercules shooting arrows at the 
Centaur , that had ravished Dejanira , is the 
work of Albani 

The second representing Galatea , and Poll- 
phemus , who gealous of her , takes a piece 
of rock to throw at Acis , whom he sees 
with her , is by Giacinto Brandi , a scholar of 
lanfranco 

The third representing Apollo in his car 9 
time , that discovers truth > and several ge- 
niuses round the vault by Domenichino is 
a masterpiece of a singular , and admirable 
beauty 

The fourth represents Rinaldo , and Armi- 
da in a car drawn by two dragons . Rinaldo , 
is sweetly sleeping , and Armida is pleasin- 
gly gazing at him . This beautiful picture to- 
gether with- the prospective is a work of 
Gucrcino 

The fifth representing Juno suckling young 
Hercules on one side, and Jupiter on the other 
is a fine work of Cavalier di Arpino 

The ncxt,tha£ represents Justice , and Peace, 
embracing one another, is by Romanclli 



The last representing Ario upon a dol- 
phin , and the ship , whence he has been 
thrown into the sea, with a quantity of Sai- 
lors looking at him , is a work of Lan- 
franco . The Cupids , or geniuses have been 
added afterward by an unknown Paintec 



DAY XX. 



IL PALAZZO COLONNA 



X 



he collection of pictures , that was m 
this palace,was the noblest,and moqt beautiful* 
that one could wish to see,not so much tor their 
number,as for their excellency , and choice > as 
they were the masterpices of most of the 
best masters • But in the late dismal. circum- 
stances of Rome the Prince was obliged to 
partwith several of the most select pieces ; 
and others much inferiour have been sub- 
stituted to fill up the vacant places . Howe- 
ver there remain still many fine pictures ; and, 
for what I hear * others will be added in a 
short time 

At the top of the first tlight of stairs the* 
re is a fine statue of a Dacian prisoner , and 
at the top of the second facing the door of 
the hall a large porphyrian bass-relief repre- 
senting the head of Medusa 

In the first room there is a small pretty 
picture representing the resurrection of La- 
zarus by Parmigianrno • The rape of Euro- 
pe by Albani is one of his most beautiful 
works . The Virgin Mary with the infant Jesus 
is a fine work of Raffaele in his second 
manner ; The small picture representing the 
guardian- Angel by Gercino is a pretty pictu- 
re • The two.S. Giovan Battista one by Gui- 
do , and the other by Guido Cagnacci his 
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scholar are fine pictures . There is besides one 
of the tno.sc beautiful portraits by Tiziano &c. 
The fresco painting of the ceiling is a work 
of Benedetto Luti , the best coiourist of the 
rosun school , and the lour figures in the 
corners of Pompeojtattont. Among these figu- 
res that, which holds a lamp , is of a singu- 
lar beauty 

The second rqom / which is a kind of ves- 
.tibulum of the gallery, is entirely ornament 
ted with landscapes • There are two very 
large ones by Orizontc , and in the middle 
of them one by Niccolo* Pusino; Several in 
body colours , and some in oil by Gaspero 
Pusino ► A^ very pretty one by* AlbanijAnd a 
large beautiful one,aud anther smaller by Qa- 
udio di Lorena 

The gallery , which; is tfte most beautiful , 
and magnificent in Rome , is decorated botfc 
with sculptures , and pictures . The most re- 
markable pieces are a large picture on youij 
right hand representing $. Stanislao by Cariq 
Maratti; The busts of Augustus, aad Adri$- 
nus ^ The statue of Euterpe* > and the bust 
of M. Aurelius ; The two large pictures by 
Salvator Rosa both representing S. Giova^ 
Battista in the desert ; A fine picture contai? 
ning the portraits of two Friars by Tinto^ 
retto , and a beautiful bust of an unknown 
person . Up stiirs there 19 a holy Family by 
Andrea del Sarto ; An ecce Homo by Albani* 
and several portraits by different Painters t 
On the other side at the foot of the stairs there 
is a fine statue of Diana j A fine picture re* 
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presenting S. Agnese by Guercfn'6 . The tri- 
umph of David with several figures , an early 
"work of the same Guercino , is a valuable pie- 
ce both for beauty , and effect . The large 
picture representing the sacrifice of Julius 
Caesar is a good work of Carlo* Maratti • 
Adam , and Eve turned out of paradise by 
Domenichino is a most beautiful picture . The 
repose of the shepherds" by Niccolo* Pusitio, 
tho* doubted by some,is a fine picture . Then 
follow the fine busts of Jupiter, and Adrianus, 
and a good picture by. Tintoretto containing 
the portraits of a Family . Upon the table the- 
4 re is a very good piece of sculpture repre- 
senting one of the daughters x>f Niobes , and 
next to it a beautiful statue of Trajanus , a 
fine bust of Septimius Severus , and a pretty 
picture representing Joseph flying from the 
wife of Pothifar by Carlo Maratti 

In another apartment above , besides ma- 
py pretty pictures by Lucatelli , Varivitelli &c. 
there is a picture representing the Maddalena , 
a m6st beautiful work of Guido 

In the garden there are two large pieces 
of marble, particularly one of them , which 
was part of the tympanum of a temple , is a 
bulk of an amazing size ; but it is not known 
what temple these relieks belonged to , nor 
how , or' when they have been carried there 

In the same garden- there are also large re- 
in ainderfc of an ancient building, which they 
believe , was the temple of the Sim built by 
Aurelianus ; but the highness , and the natu- 
re of the walls > the rooms » which remaia 



still, and all "the plan of the building prove , 
that it was not a temple , but a house ; and i 
as the street under tfte said building^ was cal- 
led view Cerneliorum , I am persuaded /that 
this was the house of the Cornalian Family . 
Wc remarked already , speaking of the. Cap?* 
tol , that the two rivers , which 2 re there on 
each side of the fountain., were found in w- 
co Cornelibrum , that is under the said ruins , 
and very likely they were ornaments of the 
above mentioned house " 

VILLA BORGHESI 

/ 

This villa , which is something more , than 
what is consistent with the •condition of a 
private person , is quite fit to give an idea of 
the riches , and luxury of the villas of the an- 
cient Romans • Its circumference is 6f four 
•miles ; and it is embellished with every thing, 
that nature, and art could afford . Besides the 
fine walks , plantations , fountains, gardens, 
and all the Other rural beauties , as you walk;, 
you will meet with erms,urns,statues , ba$s-rcr- 
liefs ruins , a fine little temple of Diana , and a 
lake with a temple of iEsculapius in the mid- 
dle of it , raised in imitation of th*t , which 
the ancient Romans had built in the island 
of the Tyber . All this however is nothing in 
comparison with the house . It contains such 
a number of fine sculptures , and it is $<> 
nobly , and magnificently adorned , that it will 
surpass whatever idea one may have concei- 
ved of it 
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Its front is so full of ancient monuments * 
that the number in some manner diminishes 
their price • However among them the most 
beautiful » and valuable are the large bass-rc- 
lieft representing Priamus , who begs of Achil- 
les the corps of Hector ; The rape of Euro- 
pe > Igia » and iEscuiapius between two large 
serpents ; A fine colossean bust of the Empe- 
rour Trajanas ; The battle of the Romans 
with the Sabines ; The God Mitra ; Antiopes 
between her two sons Zetus , and Anphion &c. 
The portico too is richly ornamented with 
sculptures, the finest of which are a statue 
of Jupiter , another of Venus , and the bust 
of Demosthenes 

In the first /oom , besides eight columns-, 
and two tables of porphyry , on th* right 
hand there is a fine statue of Achilles > and 
by it a most beautiful head of Epicurus * Orer 
the door there is a large noble relief repre- 
senting Curtius » who precipitates himself 
with his horse in the gulf , and under it the 
'fine bass-relief from which Guido took the 
idea pf the hours , he painted round the car 
of the Sun iivhis famous Aurora . The fresco 
painting of the vault , which represents M. 
Furius Camillus delivering Rome from the 
Gauls y is a work of Mariano Rossi 

In the second room the finest pieces art 
a large vase wijh a beautiful bass-relief round 
it representing Bacchus with several figures 
of his retinue ; The statues of Apollo Sau- 
rotonus , Venus , Narcisus &c. 

In the third room the fine statue^ which 



th£y call 'bearded Mars , represents Pirrus* 

as it is the same figure , as. that at the foot 

Qf the stairs of the Capito line museum • The 

other statue also , they call Seneca > which is 

not in the least like the statues , and heads 

of Seneca , represents a s lave ( of whom for 

some particular fact unknown to us they hat- 

ve repeatedly sculptured the statue ) as k is 

the very same figure, as that of the sjav/e* 

who carries a paU in the upper gallery of th? 

Vatican Museum . There arc besides the fins 

jtatues of Hercules » Bacchus , Igia the God* 

dess of health , and another Bacchus lying 

upon a great urn ,. the bass-relief of which , 

representing the death of Mdeager , is a beau - 

tifiil piece of sculpture . The statue , that \* 

in the niche over t/ie sfdd urn > is a Pantheon , 

that is a figure > that represented as many 

Divinities > as it had symbols . Over the door 

there is a very fine bust of Tiberius , 

la the fourth rpom , where is the group 

representing Apollo %• and Dafae , which i$ 

one. of the best- works of Bernini , there are 

four very fine litle statues , that is two of V$- 

nus > one of Minerva > and the other of C$- 

j-es .. The statue , which they call IJeliisario,* 

is an ancient greek statue > as it is proved by 

the manner of its sculpture , .and the pekum, 

that is the cloak > the Greeks wore , as the 

Romans wore the toga • It represents any 

body else rather than Belisarius » as in his 

time the arts were entirely lost . The sitting 

Jupiter, is a good piece of sculpture . The 
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landscape fating the door h a work of Mo-' 
re, and the other feeing it of L'abruzzi 

The fifth room • What can there be more 
noble, and beautiful, than this magnificent 
hall ? Here nothing fs to be seen , but pre- 
cious materials , and excellent pieces of an- 
ciant sculpture • The pavement , zocle , pila- 
sters ,' tables , vases , gildings , mosaic*: worfo; 
the immense quahtity of oriental alabaster* 
and other fine marbles , every thrag is worth 
admiration . However every thing must yield 
to the wonderful works of ancient sculpture * 
jWhat can equal the sublime manner , and 
character of the busts of Diana,, and Rome ? 
With what degree of perfection are .repre* 
Rented alive , arid breathing in -their busts Se- 
ptimius Sevems , M.-Aurelius , and above all 
JL Verus ! How pretty ire the two young 
Fauns ! What fine statues of Venus I The 
only thing , that I would have wished , is , 
that the vault , which has been painted by 
Angeletti , had beien : painted by Guido 

lo the sifcth room there afe the fine statues 
of Venus , Flora , and Euterpes . The group 
of Veturia , and Coriolahus is a beautiful pie* 
<ce of sculpture , and of a singular expression • 
'The antique copy of the Hermaphrodite would 
have been taken* for the greek original , if 
the original itself, which belongs to the same 
^Family , had not been found 

In the seventh roc>m there are the fine sta- 
.tues of PoKmnia the Muse of Rhetorick , the 
4)tscobblus ; ., the Player; at* cfcstust, an an- 
cient copy of Martius,, the celebrated bronze 
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statue , that was in the Capitol , and under 
the statue of Ceres a beautiful little bass-relief 
representing Venus with Cupid coming out 
of the sea .But what deserves your greatest 
attention , and admiration is the famous Gla- 
diator 9 a workfof Agasias of Ephesus . He 
starts against his antagonist , and in every 
part of his body appears hfs nimbleness > vi- 
gor, and strength 

The eighth from the number ot Egyptian 
pieces, it contains, is called the Egyptian 
rootrf . Here there is a fine bust oflsis of gray 
marble , and several idols , that are rather 
pieces of curiosity. Hbwtver the porphyria*! 
statue of Juno with her head , hands , and 
feet of white marble , is a noble , and beauti- 
ful piece. The fine labnim too is very re- 
markable both for its bulk , and tlte beauty 
of the porphyry , as is also the mosaick pa- 
vement . The fresco paintings are by Sebastia- 
no Conca 

In the last room the best statues are that of 
Cupid,that of Apollo, the fine antique copy of 
the elder Centaur of the Capitoline museum , 
and the celebrated Silenus holding young Bac- 
chus in his arms 

The second- floor also is elegantly furni- 
shed^ and decorated with pictures . Howe- 
ver the most remarkable is a most bcauti- 
- ful Venus by Paolo Veronese , whidh is in 
• the first room , doubtless , one of his best 
-works 

In the second room there is nothing par* 
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ticular , as the Venus is a copy -from the ori 

ginal of Tiziano 

The third room is full of very prettj 
landscapes , all works of Orizonte with hi* 
own portrait 

The fresco paintings of the fourth repre ! 
tenting the rape of Elena 9 and other facts 
of Paris , are works of M. Hamilton > s 
Scotch Painter , who was very clever k 
the composition » This room is richly or- 
namented frith modern statues * and bass- 
reliefs 

In the last room there are to be seen 
five very pretty landscapes by Hzckert , 
The fresco painting of the vault was a fine 
work of Cavalier Lanfranco ; but , as the 
colours had suffered > it has been repaired 
byConA 

GAB II 

About ten years ago M. Hamilton the his- 
tory Painter engaged the Prince Borghesi 
to make an excavation at Pantano » a farm 
pf his , and in a few days just by the road 
very little under ground they found the 
ruins of some rooms , and in these rooms 
a considerable number of. statues . Th^ Prin- 
ce paid M. Hamilton his share, took him- 
self all the statues , and put them m ano- 
ther house in his villa ; apd , as from the 
inscriptions found with the statues , it was 

£ roved 9 that .the building was the villa of 
tomitia in the situation of the ancient Chj I 
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of Gabii , he gave this second collection the 

name of Gabii 

The most beautiful of these statues are 

those of Caligula , Sabina , Diana , Septi- 

mius Seyerus > Trajanus , and Adriimus ; The 

busts of the . same Septimius Severus , and 

Adrianus; The two heads of Tiberius , and 

Agrippa&G 
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DAY XXI. 



S. CARLO DE CATINARI 



T. 



his church was built in the beginning of 
the last century dpori the design of Rosato Ko- 
sati ; but the front , which is a finer piece of 
architecture than the church,was raised upon 
the plan of Giovan Battista Soria ♦ It consists 
of a corintljian,and a composite order of good 
proportion* 

The fresco paintings of the tribune are by 
Cavalier Lanfranco , and those on the corners 
under the cupola , representing the cardinal 
virtues , except that of Temperance , which 
was finished by Cozza , are very fine works 
of Domenichino 

The picture over the altar in the first cha- 
pel on your right hand is a fine work of the 
aforesaid Lanfranco . It represents the Annun- 
ciation of the Virgin Mary , and .the expres- 
sion of her humility , and confusion is beau- 
tiful - # • 

The picture over the high altar in the mid- 
dle of four porphyrien columns , representing 
S. Carlo in a procession , is one of the finest 
works of Pietro da Cortona 

That over the first altar on the other side 
of the chusch is by Romanelli 5 and 

The next over the altar of the cross , re- 
presenting the death of S. Anna by Andrea 
Sacchi,is a beautiful picture 
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S. ANDREA DELLA VALLE 

This church was built in the beginning of 
the seventeenth century upon the design of 
. Pietro Paolo Olivieri, and the front upon 
the design of Carlo Rinaldi . This fine front 
consists of a Corinthian , and a composite or- 
der , and it is ornamented with good statues • 
S. Gaetano , and S. Sebastiano are by Dome- 
nico Guidi . S. Andrea the Apostle, and.S. 
Andrea di Avellino , by Ercole Ferrata . The 
architecture of the church is noble , and ma- 
gnificent . The great corinthian order , the 
arches , the vault , the cupola , all the parts 
of the building are of the best proportion. 
Besides this church is enriched with a con- 
siderable quantity of excellent pictures . The 
fresco paintings of the cupola are very good 
works of Cavalier Lanfranco . All those abo- 
ve the cornice of the tribune representing the 
life of S. Andrea, the six symbolical figures 
by the windows, representing his virtues , anrf, 
l^hat is still more valuable , the four colossean 
figures on the corners under the cupola , re- 
presenting the Evangelists,are reckoned among 
the best works of Domenichino * These beau- 
tiful fresco paintings deserve your most par- 
ticular attention . Here in all the parts of 
painting ,-that is prospective > landscape, 
and historical composition you will find a 
happy invention , and disposition , purity of 
design , and very fine colouring as well as na- 
ture , simplicity , andgreat character. After 

M 
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you have sufficiently admired the beauty of 
these masterpieces of painting , you may be- 
gin the round of the chapels 

The first on your right hand is very richly 
adorned with sculptures, marbles , ^and eight 
solid columns ofverde antico 

In the secoad , besides twelve columns of a 
very fine , and rare kind of marble called lu- 
machella , there are two fine bronze statues , 
and a group representing the Virgin Mary 
with the body of Jesus Christ in her lap exa- 
ctly copied from the original of Bonarroti f 
that is in S. Pietro's 

The picture over the altar in the chapel of 
the cross representing S. Andrea di Avellino is 
a fine work ot Cavalier Lanfranco 

Of the five fresco paintings , that are in 
the lower part of the Tribune , the three in the 
middle are by Cavalier Calabrcse ; but that 
at the corner on your right hand by Carlo Ci- 
gnani is the best of all 

The last chapel of the Barberini Family is 
very richly adorned with sculptures , painr 
tings , and fine marbles . The four columns of 
the altar are fine for their elegant shape , but 
more remarkable for the beautiful , and very 
rare kind of breccia . The two side pictures 
representing the visitation of S. Elisabetta , 
and the presentation of the Virgin Mary at 
the temple are good works. of Andrea Camas- 
sei , and the assumption of the Virgin Mary 
over the altar as well as the rest of Cavalier 
Passignani 
. On the right hand of this church was the 



Curia , or Senate house of Pompejus , # whe- 
rein Julius Caesar was assassinated , which by 
order of the Senate immediately after the 
said murder was shut up, and then burnt by 
the people . Beyond the Curia in the same 
line , where is the palace Pio , and campo di 
fiori was the theatre pf the same Pompejus • 

S. LUIGI DE FRANCESI VZ 

This church was built "in the end of the itf. 
century by the French' nation upon a fine 
plan of Giacomo della Porta . Not long ago it 
was greatly enriched with stuccos and gildings, 
and all the pilasters were covered with jasper 
of Sicily • In the last chapel on your left hand 
there is a fine picture representing S. Mattco 
by M. A. di Caravaggio 

The picture above the high altar is a work 
of Francesco Bassano 

All the fresco paintings in the last chapel 
but one on- the other side of the church , re- 
presenting the lite", and death of S. Cecilia , 
are most excellent works of Domenichino . It 
is true T that most of them h&ve been entirely 
spoiled , because , as they were a . little di- 
scoloured , very imprudently they 'had 
them restored ; but what remains unpollu- 
ted is wonderfully fine . How charming , how 
beautiful is that part , which is not spoiled > 
on your right hand, and particularly the up- 
per picture on the other hand, where the Saint 
is pressed to sacrifice to the Gods ! 

Ma 
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IL PALAZZO GIUSTINIANr 

This palace was built in the place ,, where 
had been the baths of Nero , and in digging 
for the foundation of it they found a conside- 
rable quantity of Marbles , and man/ pieces 
of sculpture. It is remarkable both for the 
great collection of pictures , and the number 
of statues , busts , and bass-reliefs , it con- 
tains . The redundancy of these is to be seen 
even in the entrance , portico , and court 
yard • The two statues of Hercules , which 
are at the foot of the stairs , are fine ; but that 
with a lion's skin on its head is much supe- 
riour • The statue of Mercury , and that of 
Scptimius Scvcrus are good . That ofDomi- 
tianus , which stands facing the first flight of 
stairs , is a fine statue , and very remarkable 
for its great rarity ». as after his death by de- 
cree of the Senate all his statues were des- 
troied • That of M. Aurelius also which stands 
by, it , is fine 
In the hall there are three beautiful statues re- 

? resenting two Fauns , and a Senator sitting . 
his last is called M.Marcellus,but without any 
foundation > as there are neither medals > nor 
any statue 9 or bust with his name . 

In the apartment , besides a considerable 
number of busts of Emperours , and unknown 
persons , there are the statues of Venus , Cu- 
pid , Diana , Juno , an Athlet , a fine Apollo 
with his arms lifted up , two Muses , a Flora * 
Jupiter &c. But what deserves your admira- 
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tion is the head of Vitellius very valuable 
both for its rarity , and singular beauty ; 1 he 
head of Apollo , a work of very fine sublime 
manner ; Two busts with the heads of pietra 
di paragone representing one an unknown 
person , and the other , which is amazingly fi- 
ne , Alexander the great . The bust of ser- 
pentina too is very remarkable for being the. 
only one , that has ever been seen of sucM 
hard marble ; The famous large vase with a 
bass-relief all round it,representing bacchanals; 
The Minerva Medica , that was found in the 
temple of this name at porta Maggiore ; And 
the bass-relief representing young Jupiter with 
the Nymph , and the goat Amaltea, are thret 
most beautiful masterpieces of greek scul- 
pture 

Among the numerous , and valuable pi- 
ctures are to be particularly remarked that 
which represents Jesus Christ , who washes 
the feet of the Apostles by M. A. di Caravag- 
gio . The holy Family , a Virgin Mary , and 
the twelve Apostles by Albani ; The death of 
Socrates , and the death of Seneca by Ca- 
valier Lanfranco; Jesus Christ, who raises to 
life the Son of the widow by Parmigianino ; 
The holy Family by Andrea del Sarto ; The 
supper in Emaus by Agostino Caracci . A C u« 
pid , that holds a looking glass to a wto- 
man , and the nuptials of Canaan by Pao o 
Veronese are two very good pictures . Our 
Lord before Pilatus is the masterpiece of Ghe-' 
rardo della notte . The slaughter of the In- 
nocents by Niccolo' Pusino is a picture of a 

M i 



singular expression . Of the several fine pi- 
ctures by Annibale Caracci , most beautiful , 
,and surprising is that > which represents our 
Lord 9 who with five loaves , and two fishes 
feeds 5000. people. S.Giovanni the Evangelist 
by Giulio Romano ; The same by Domenichi- 
no ; S. Antonio Abate * and S. Paolo the first 
hermit by Guido are njpst beautiful , and ca- 
pital pieces &c. 
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DAY XXII. 

LA CUPOLA DI S. P1ETRO 
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ou have seen the inside as well as the oufc» 
side of the church of S. Pietro . However to 
conceive a just idea of the immense vastness, 
and solidity of this colossean building, it is 
necessary to go up to the ball , or at least 
to the very top of the cupola at the foot of 
the lantern • The way to go up is through 
the door , which is under thcsepulchral mo- 
nument of Maria Clementina Subieski . The- 
re a wide easy ascent will lead you upon the 
vault of the church , and after a few stairs 
you will find yourself at the foot of the tam- 
"burro, that is the straight part of the cupola , 
whence on one side you will go upon the 
cornice , that like a balcony goes all round 
the inside of the cupola , and on the other ill 
a kind of portico , that is between the said ci:* 
pola , and an order of double columns , which 
goes all round the outside of it . Then several 
flights of stairs will lead you up as far as the 
beginning of the round part of the cupola > 
and thence you must go up between two slo- 
ped walls , that is the internal , and external 
cupola . At the top of the cupola there is ano- 
ther balcony , whence you may see again the 
inside of the church, and on the outside you 
will find an easy walk , that goes all round 
between the lantern, and the columns, which 
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aurrpund it • Then there is a narrow flight of 
4taift to go up to the ball 9 which contains 
about 1 5. people 

To enjoy the beautiful prospects all round 
from the tpp of the cupola , and not to be an- 
aoied by the fatigue of such a great ascent , it 
k necessary to choose a fine fresh morning * 

1L PALAZZO BORGHESI 

The architecture of this fine large palace is 
noble , and magnificent . Ninety six columns 
of oriental gramto,bcsides those , which are at 
the two gates , support the two porticos in the 
court yard • They begun to build this palace 
upon the design of Martino Longhi in the end 
of the i tf. century;but it was finished under the 
direction of Flaminio Ponzio . In this house 
there was one of the best collections or pictu- 
res in Rome ; but in the late calamities of the 
state it has been much diminished . However 
there are still to be seen several very fine pictu* 

res 

The most remarkable in the first room are 
a picture by Tiziano ; A Virgin Mary , and 
a holy Trinity by Scipionc Gaetani ; One by 
Andrea del Sarto ; And another by the Ghir- 
landaro 

In the second room there is a, fine S. Fran* 
tesco by Bronzino ; and a holy Family by An- 
drea del Sarto* The repose of Diana with her 
Nymphs by Domenichino for its happy com- 
position , design , and colouring , as well as 
for the many beauties, it containes, is a won- 
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derful fine picture . In this room there are 
two tables, and an urn of porphyry admira- 
ble fbr their largeness 

In the third there is a fine large picture by 
lanfranco , and another by Guereino . In this 
room there is a most beautiful large table in- 
laid with oriental jasper 

In the fourth, besides a fiiie holy Family by 
Scipione Gaetani , there is the famous Sibyl 
by Domenichino , and the burial of our Savi- 
our with many figures by Raffaele , a picture 
of singular expression , and beauty in his se- 
cond manner 

In the fifth the finest pictures are David with 
the head of the giant by Giorgione ; The four 
seasons by Albani ; S. Rocco by Cavedoni ; 
And Joseph , who explains the dream to the 
Baker in prjson , an excellent work of Guer- 
eino 

In the sixth room there is a little picture 
representing the three Graces, and a half figu» 
re by Giulio Romano . The picture represen- 
ting Venus , and Adonis by Luca Cambiaso 
wants nothing , but effect to be a beautifial 
piece- 

The seventh room is a little gallery the 
wails of which are all covered with looking 
glasses , and ornamented with stuccos , and 
gildings . The porphyrias heads of the twelve 
Csesars, which are upon the cornice, have been 
sculptured in the 17. century, and the Cupids 
painted on the glasses are works of Ciro Ferri 

The eighth contains several small pictures , 
a fine mosaick portrait of Paolo V. the Pope of 
he Family v&c. M $ 
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Then, coming back through the gallery 

of the looking glasses , you are to pass into 
the room of the Hermaphrodite • This admi- 
rable piece of greek sculpture is of an unspea- 
kable beauty . It is a living creature , and the 
purity of the design , and execution is such. , 
that surpasses nature itself. In the same room 
there is the fine picture by Tiziano called sa- 
cred , and profane Love , a picture without 
meaining , but beautifully coloured 

In the next room there is a large picture re- 
presenting S. Anna , and the Virgin Mary by 
M. A.di Caravaggio , a fine piece ; but nature 
without choice; The celebrated beautiful pi- 
cture representing the thr^e Graces by Tizia- 
no &c. 

In the last room you will see a very pretty 
picture representing a Venus with a Satyr by 
Paolo Veronese ; and a beautiful & Francesco, 
by Agostino Caracci . It is a pity ,.that the 
back ground is too strong > which causes too 
great a contrast 

In a room in the second floor th$re are se- 
ven large fine landscapes > which are the best 
works of M. Verne . At the same time , if you 
pleascyou may see also the noble apartment of 
the Prince 
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DAY XXIII. 

IL PALAZZO ALDOBRANDINI 

Xn the bouse , as it is not in good order , no* 
thing is to be seen , but the fine bass-reliefs > 
with which its outside is adorned , and among 
which the most remarkable is that of two Play- 
ers of caestus , and very likely this relief 
represents the fighting of Dares , and Antellus 
described by Virgilius L. 5. JEncstd : 

In the garden however there is the most va- 
luable , beautiful , and perfect monument of 
ancient painting hitherto found . This is the fa- 
mous fresco painting representing the celebra- 
tion of nuptials called NozzeAldobrandini front 
the name of the Family, it belonged to . Here, 
besides the ceremonies , which were practised, 
by the Heathens upon such occasions , you 
hav$ the most elegant design, a natural simpli- 
city , fine colouring , admirable accord , and: 
the most beautiful characters , among which 
the nobleness of Pronuba Juno is particularly 
remarkable . The incorruptibility of marble;,, 
and other materials has preserved to us so ma- 
ny instances of the high perfection of*the An- 
cients in sculpture , and architecture ; but this 
admirable piece convinces us, that, the ancient 
Painters did not fall short of the other Artists . 
This fresco painting was found under ground 
on the Esquiline hill near the arch of OaU 
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lienus, where is supposed to have been the 

house of Mecenas 

IL PALAZZO PALLAVICINI 

This great palace was raised upon the baths 
of Constantinus in the beginning of the ij. 
century . The only remarkable picture in the 
first room is the portrait of Niccolo Pusino 
painted by himself, which is in the corner on 
your left hand close to the large picture by Pie- 
tro daCortona . The second room is full of pi- 
ctures all representing flowers 

In the third room there are four large pretty 
pictures by Romanelli representing the rape of 
Europe . Hercules with Joles , Rinaldo with 
iArmida , and Erminia with Tancredi . Tie pi- 
cture representing Dalida , who cuts Samson's 
hair,is a good work of Annibale Carzcci 

In the fourth room there is a Virgin Ma- 
ry by Barocci , and a fine large picture re- 
presenting Rinaldo , and Armida by Alttani 

In the last , besides the twelve Apostles by 
Rubens , on your right hand there is a very 
pretty picture by Guido Caghacci representing 
Hercules , and Joles > The large picture by 
Carlo Cignani, a scholar of Guido represen- 
ting Charity is a fine piece beautifully coloured* 
TheVirgin Mary with the body of JesusChrisc 
is a very fine work of Annibaie Caracci . In 
the large picture by Guido representing An- 
dromeda is to be admired the beauty of his no 
ble manner . The child under it is a fine little 
piece by Niccold Pusino » The half figure of 
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our Lord , and the picture representing A- 

dam and Eve, are good works of Palma the 
younger 

In the garden at the door of the coffeehouse 
* there are two whole solid columns of rosso an- 
tico , a valuable , and singular rarity . In the 
first room there is a statue of Diana, and ano- 
ther of Minerva , and , What is more remarka- 
ble , the famous Aurora painted in fresco by 
Guido on the vault . This is , no doubt, the 
most beautiful , and perfect work of this gre^t 
Master • With what noble , and sublime ideas 
has he represented Aurora, and the car of 
the Sun surrounded by the seven charming 
figures of the hours! How natural is the gloo- 
my light , that begins to appear on the sea , 
and the low earth! It is very happy, that such 
an admirable work has been performed on 
a vault , as it is not liable to be spoiled , nor 
transported 

In the next room there is a large fine work 
of AnnibaleCaracci representing Samson,who, 
by shaking the column \ to which he is tied * 
pulls down the temple ; and facing it a pi- 
cture by Domenichino representing Adam , 
and Eve 

In the other room on the opposite side the- 
re is the triumph of David , a large beautiful 
picture by Domenichino , wherein is to be 
particularly admired the purity of design , and 
fine expression 



»7* 

VILLA ALBANI 

In this villa there was a prxtfligious number 
of statues , busts , bass-reliefs , and ail other 
kinds of antiques ; but in the late convulsions 
of the state every thing was seized , cased , and 
some of the best pieces sent away . All the re- 
mainder was put in warehouses ready to be 
shipped . Then the French Army quitted Ro- 
me: the peace ensued , and this last part, which 
had never been shipped , and which was much 
greater in number , was recovered by the Prin- 
ce Albani, whom it belonged to . Now they 
are about replacing > and raising these sculptu- 
res , but they have not yet finished 

We will begin from the right hznd of the 
small portico on the oriental side of the house, 
where is to be seen a fine bust of Agrippina the 
youneer; The statues of two Fauns ; The bird 
Ibis of rosso antico;A little statue of NTereury ; 
A bust of the Emperour Claudius ; That of 
Jupiter Serapis ; That of Caracalla , and a small 
statue of a Faun • At the bottom there is an 
antique landscape in the wall , and over it a 
fine bass-relief of rosso antico representing 
Dedalus , and Icarus ; Another beautiful small 
bass-relief representing Diogenes in the tub vi- 
sited by Alexander the great , and a fine bust 
of Adrianus 

In the room on the same hand there is a 
Cupid ; A pretty vase ; A statue of Ledaj A- 
nother of Jupiter. Serapis sitting ; The Zodiacfc 
with a Jupiter in the middle of it in bass-relief i 



2JS> 

The statue of Crispina ; and in the middle a 
large basin with a fine bass-relief all round it 
representing the labours of Hercules 

As you come out of the said room you will 
find on your right hand the bust of Antoni- 
nus > and that of Didius Julianus , which is 
very rare; The statues ofMartia, Diana, A- 
pollo ; Two Fauns , one of whom with little 
Bacchus on his shoulders ; Two fine Canefore, 
that is to say two women , who carry a basket 
on their heads with oblations for the Goddes 
Ceres ; The-trastJtof L. Verus , and M. Aure- 
lius ,. and a fine large4»ask of a seamonster 

In the portico under the house there are the 
fine statues of Adrianus , Antoninus , M. Au- 
relius , Trajanus , L. Verus , and another with 
an unknown head , which they have taken the 
liberty to call Tiberius - 

Then follow two other fine Canefore , and 
the busts of Titus, and Vespasianus . In the 
other small portico there are to be stctx the sta- 
tues of Isjs , Venus , a Faun , and another^Ve- 
nus ; At the bottom Faustina the younger sit- 
ting in the middle of two. Cariaddes , and in 
the corner a fine head of Ptolemeus . 

Among the bass-reliefs , which are on the 
staircase , the best are one representing three 
of the children of Niobes with Diana shooting 
her arrows at them ; Another of rosso antico 
representing a mask ; A fine Genius , and two 
Baccants ^ 

In the hall there is a fine Faun, and over one 
of the doors the God Mitf a 
The cabinet is enriched with a considerable 
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quantity of beautiful little statues, and busts • 
Upon the cornice there are ten bust* of orien- 
tal alabaster representing young Princes , 
among which the most remarkable is that of 
Commodus , as it is both very rare , and fi- 
ne ; The God Canopus of fiasalte ; A valuable 
ancient bronze copy of Apollo Saurotonus a 
little less, than the original; The beautiful lit- 
tle statues of two Fauns , and a Silenus ; Ano- 
ther of Diogenes ; A fine little statue of Pallas 
of oriental alabaster with a bronze head, hands, 
and feet ; A beautiful small bronze statue of 
Hercules ; A small Diana of oriental alabaster 
with a bronze head , hands , and feet ; And 
three fine busts of oriental alabaster , the most 
valuable of which is that of the Emperour 
Gordianus Pius 

The gallery too is nobly decorated with 
stuccos , gildings , mosaick piasters , pain- 
ting , the statues of Jupiter , and Juno , and 
many fine bass-reliefs . Among these the most 
remarkable are Dedalus , and Icarus ; The Em- 
perour Antoninus sitting on his tribunal 
with many figures , among which that , which 
holds the caduceum represents happiness ; E- 
bes with Jupiter's eagle ; and a fine Hetrurian 
one representing four figures sacrificing . The 
fresco painting in the vault representing Apol- 
lo with the nine Muses is a work of Cavalier 
Mengs 

In another room over the chimney there is a 
fine bass-^reifef representing Antiopes between 
her sons Zetus , and Araphion exhorting 
them to revenge her injuries against Dirccs 



In another room there are two fine por- 
phirian busts with the heads of green basal- 
te, one representing Lucilla , and the other 
unknown 

In the room , where is the billiard table , the- 
re is a beautiful Diana Ephesina , of oriental 
alabaster $ Two Fauns &c. 

In the portico facing the house there are to 
be seen the statues of a fine Hercules , Venus 
Bacchus , Mercury , Many Egyptian and se j 
veral other small statues 

Then you must go down behind the said 
portico , where there is to be seen the colos- 
sean statue of Rome , another of Augus- 
tus &c« 
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DAY XXIV. 

LA CHIESA DEL GESU* ^ 
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He front of this Church is fine, and the 
church itself for the regularity , and propor- 
tion of all its members is a pattern of the most 
beautiful architecture . It was built in the year 
1585. by Cardinal Alessandro Farnesi upon the 
design of Giacomo Barozzi • It is richly orna- 
mented with marbles , painting , sculpture , 
and gildings . The fine fresco paintings of the 
tribune, cupola , and vault are the best work* 
of Baciccio 

The picture over the altar in the chapel of 
the cross on the right hand in the middle of 
four columns of jasper of Sicily , representing 
the death of S. Francesco Saverio,is a work of 
Carlo Maratti 

The picture over the high altar in the mid- 
dle of four solid whole columns of giallo antico 
representing the circumcision of Jesus Christ, 
is by Girolamo Muziani 

Ihe picture over the altar of the other 
branch of the cross representing S. fgnazio is 
by Padre Pozzi a Gesuite , and the vault by 
the aforesaid Baciccio . The four columns are 
inlaid with lapis lazuli , and the globe , that 
God the Father holds in his hand , is the lar- 
gest , and finest piece of that precious stone , 
that has ever been seen . Besides this chapel 
is ornamented with a prodigious quantity of 
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giallo 9 and verde antico » oriental alabaster , 
and other beautiful marbles* gilt bronze , bass* 
reliefs , statues , an groups .That on the right 
side of the altar representing Faith* is by M* 
Theudon , and the other representing Religion 
is a fine work of M. le Gros 
. The picture over the altar of the next chapei 
representing the Trinity with a great number 
of figures is by Francesco Bassano 

The three pictures under the cornice in die 
last chapel but one are by Francesco Ro* 
manelli 

The two side pictures in the last chapel art 
works of Pier Francesco Mola 

1A CHIESA VI S. IGN4ZIO A, 

r 

Thift most beautiful church was built in the 
year 1616. by Cardinal Ludovisi . Domdnichi- 
ao had made two different plans for it » and 
Padre Grass i a Gesuite, taking part froaa one , 
and part from the other , made that , which 
was executed . The front however consisting 
of a corinthian , and composite order was built 
upon the design of Alessandro Algardi . The 
whole together is a most beautiful building » 
as both tire church , and the front are of a no- 
ble, and magnificent manner , and of the best 
proportion . The fresco paintings of the vault, 
and all the tribune are works of P.Pozzi,a Ge- 
suite . This church is without a cupola; but 
the above mentioned Padre Po22t had painted, 
the vault in fine chiaroscuro with so much skill* 
that whoever looked at ic , could not be per* 
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suaded , that it was not a cupola • It is a pi- 
ty , that , bein* grown dark , now it has no 
more the same effect . The two chapels of the 
tross both upon the same design , both ador- 
ned with the same quality of marbles, and with 
four similar whole solid columns of verde an- 
tico ornamented with gilt metals are of sin- 
gular beauty , and magnificence . Before you 
gb near to examine them you must place your- 
self in the middle lie , and look at the same 
time at the noble structure of the church , the 
fine proportion of the cross , the whole toge- 
ther , and the two beautiful altars 
Then you may go,and see the fine bass-relief 
on the leftside of the cross representing the 
Annunciation of the Virgin Mary , a work of 
FiJippo Valle 

Afterwards not to leave behind any thing 
worth your attention , you are to go up to the 
opposite side of the church to see the sepul- 
chral monument of Gregorio XV. The two fa- 
mes are works of M. Monot , and the fine sta- 
t ue of the Pope of M. le Gros 

Next you are to see the other chapel of the 
cross , and the beautiful bass-relief represen- 
ting S. Luigi Gonzaga , a Saint of singular in- 
nocence , and modesty , who died very young 
in the house of the Gesuites joined to this 
church • This is a work of the famous M. le 
Gros, and a masterpiece of modern sculpture* 
You will find in it simplicity , beautiful 
nature , parity of design , and the most lively 
expression • In ikis figure , in his countenance 
you may clearly read his life . 
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Sic cculos , sic Hie ma mis , sic ora ferebat 

In the last .chapel but one richly ornamented 
with marbles , the fine picture over the altar , 
representing the death of S. Giuseppe , and 
that on the side representing S.Luigi,are work* 
of Trevisani 

The picture over the altar of the last chapel 
is by the aforesaid Padre Pozzi 

IL PALAZZO PANFILI 

This is one of the largest palaces in Rome * 
and , as ft consists of three bodies built in dif- 
ferent times , I might rather say , that they are 
three palaces joined together . That facing the 
Palace di Vene/ia built upon the design of Pao- 
lo Amali , and that on the corso upon the de- 
sign of Valvasori are of a mean , and bad man^ 
ner ; but that on the square of the roraau col- 
lege built upon the design of Borromini is a ve- 
ry good piece of architecture . The vault of 
the portico in the first entrance supported by 
eight columns pf oriental granito is admirable 
for its structure , as it is almost plain . The 
stairs of fine marble are magnificent, as are al-. 
so all the apartments . The collection of pictu- 
res , which is to be seen in this palace is one 
of the greatest in Rome . Several rooms , fnd 
a large gallery are full of pictures, the greatest 
part of the best masters i 

The §rst room is furnished with landscapes in 
body colours, the most of which arc works of 
Gasparo Pusino 

The second is full of landscapes painted in 
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oil . The two uppermost in the corners on the 
side of the door are works of Benedetto Casti- 
glioni , and all the others of Gaspero Pusino , 
except the two over the table , which are by 
some imitator of Claudio di Lorena 

In the third there is a fine marriage of S.Ca- 
terina by Scipione Gaetani ; A landscape by 
Albani ; Another by Castiglioni ; And another 
by Gaspero Pusino 

The most remarkable pictures in the fourth 
room are Cain ,• who kills Abel by Salvator 
Rosa ; The Veronica with our Saviour by 
Andrea Mantegna . The celebrated portrait of 
Bartolo » and. Ubaldo two great Jurisconsults 
by Raffaele; The Virgin Mary with the body 
of Jesus Christ , a beautiful work of Aniribale 
Caracci . A large picture representing Hagar f 
and Ishraael by M. A. di Caravaggio ; A beau- 
tiful portrait of a woman by Vandike . Seve- 
ral other fine portraits by Tiziano ; The sacri- 
fice of Abraham by Benedetto Castiglioni ; A 
large picture representing the Virgin Mary by 
Pier Francesco Mola; Endimion , and S. Giu- 
seppe by Guercina ; and the portrait of Nic- 
colo Macchiavello by Bronzino 
- In the fifth room , hesides a portrait by Ti- 
ziano , another by- Rubens, two byOlbansj 
an# four heads by Rembrante, there is a line 
picture representing S.Margarita by Carlo Ma- 
ratti , and another represcntiag Erminia re- 
ceived by the shepherds, a work of Pietro 
da Cortona 

The best pictures in the sixth room are, our 
jLord with, two Apostles by, Lanfranca -; A 
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hostess by M. A. di Caravaggio > a low sub- 
ject , but natural , and very pretty . The birth 
of Jesus Christ by Cavalier Passignani ; A Vir- 
• gin Mary by Andrea Sacchi ; And Jupiter, 
and Juno by Guido Cagnacci 
• In the first part of the gallery the picttircs, 
which deserve the greatest attention , are z 
Maddalena by Lodovico Caracci ; The visita- 
tion of S. Elisabetta by Benvenuto Garofalo ; 
A Virgin Mary with the child Jesus, and a por- 
trait of a Friar by Rubens;Two fine large land- 
scapes byClaudio di Lorena the first of which 
is of singular beauty , and a masterpiece of 
the said Painter ; Galatea with Poliphemus by 
Lanfranco . Six fine landscapes in the shape of 
a half moon with figures representing facts of 
the Virgin Mary , and Jesus Christ by Anniba- 
le Caracci ; Dedalus , and Icarus by Albani ; 
Two little pictures both representing S* Fran* 
cesco by the aforesaid Annibale Caracci ; Ve- 
nus , and Adonis by Paolo Veronese ; S. Gk> 
vanni by Lanfranco , and a holy Family by 
' Andrea del Sarto 

The second part of the gallery is magnifi* 
cently ornamented ; but there are no pictures 
in -it . Before you continue the round of 
the gallery there arc four other rooms to be 
seen 

In the first there is a picture representing 
Venus, and Adonis by Niccol6 Pusino^ A 
landscape by Gaspero Pusino ; Several by 
Orizonte &c 

In the second a large landscape by Gaspero 
Pusino ; Two by Orizonte 9 and sir small one* 
by Both 
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In the third there are to be seen three pot 
traits, one of which represents Tiziano wit 
his wife by the same Tiziano; A little pictur 
representing theVirginMary by Guercino;Tw< 
landscapes by Pusino, and another by Salva 
tor Rosa ; A holy Family by Fra Bartolo 
meo di S.Marco, and. a Leda by Tiziano 

In the fourth Erminia with the shepherds ty 
Romanelli; eight landscapes by Orizonte; Twi 
with figures by Albani ; Two small ones bj 
Overmans , and four by Both 

In the # third part of the gallery the finest 
pictures are Jesus Christ praying in the garder 
by M. A. Bonaroti ; Four large pictures aftei 
the manner of Claudio di Lorena ; The pro 
digal Son , and S. Agnesc by Gucrcino : thi 
first is particularly remarkable for express 'on 3 
and effect , and the second is a sublime piece 
painted after the manner of Guido . S. Giovatv 
si by the same Guercino ; A Satyr teaching 
a boy to play upon the shepherd's , reeds by 
Annibale Caracci ; a beautiful Virgin Mary 
looking at the infant Jesus > who sleeps , bj 
Guido . Three pictures representing the Vir* 
gin Mary by Sassoferrato ; Two landscapes bj 
Both ; A shepherd by Salvator Rosa . CalvintJ 
and Lntero with his Mistress by Tiziano ; U 
Fornarina by Giulio Romano ; A large pictuj 
re representing the holy Family by Benvq 
nuto Garofalo ; Another holy Family by Bl 
rocci &c. 

In the fourth part of the gallery very remal 
kable are two little landscapes with charmij? 
figures by DomenicJiino ; A head of our & 
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viour by Annibalc Caracci ; A small little pi- 
' cture representing the birth of Jesus Christ by 
I Lodovico Caracci } S. Pietro with the Angei 
^ by Lanfranco; A little landscape with the Mad- 
'. dalcna by Annibale Caracci . Two pictures , 
1 one representing Samson, the other S. Giusep^ 
:; .pe by Guercino ; The sacrifice of Abraham > 
I one of the most beautiful works of Tiziano; A 
| large picture representing a Polish feast , and 
f a small one by Teniers ; A copy of the Noz- 
ze Aldobrandini by Niccolo Pusino ; S. Pietro 
with Simon the magician by Simon da Pe- 
hzro; A large picture representing the bo- 
?dy of Jesus Christ with many figures by Pa- 
"dovanioo 
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DAY XXV. 

IL VIAGGIO DI TIVOLI 

i 

T. , ' 
ivoli » a very ancient city of JLatium built 

long before Rome,and an interesting place for 
the antiquities, and works of nature , which arc i 
to be seen there. On account of its delicious' 
situation many of the ancient Romans chose to 
hare there their country houses , or villas, 
among which that of Adrianus was the most 
magnificent, that has ever been seen 

Some gentlemen , who like to see every 
thing with leisure stay there more , than one 
day ; but , as with a good method when the 
days are long , and one sets off very early , onel 
may easily see every thing in one day, as J 
generally do , I'll give you the plan to see eve- 
ry thing in one day . 
- Thirteen miles from Rome on the left hand 
is to be seen il lago it Tartar* , which is very 
remarkable for the petrification of every 
thing, that reaches it . This work of nature, 
which 'is the effect of an active fermentation, 
that penetrates the pores of the plants , is tne 
more admirable , as it converts any thing into 
stone without the least addition , or alteration 
of its shape, which you may observe in t» 
reeds ,' and canes , which you will find tnere, 
better , than In any thing else 

From this lake you are to go ^ another 
little farther on the same hand , wfcich is w 
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led il lago ieW isole natanti i" Thjts lake is of 

an immense depht : the water is whitish, thick, 
and of a bad smell , and taste . It is very sur- 
prising to see a number of islands floating over 
this lake . These are formed -by the bitumi- 
nous exhalations of the same water , dust , lea- 
ves , and rubbish , which incorporate together; 
and cemented with the roots of the plants , 
which grow upon such a glutinous soil , acqui- 
re such a solidity, that one of these small 
islands supports two , or three men 

At ponte Lucano a little farther on the road 
there is to be seen the sepulchre of the family 
Plautia , a fine monument built upon the same 
plan , as that of Cecilia Metella ; but neither 
the work is so good , nor the monument is 
of 4 such a beautifnl proportion . It was very 
much damaged , and in the low centuries they 
repaired it to make a fortress of it 

VILLA ADRIANA 

The circumference of this villa was about 
ten miles , and it contained all the greatest , 
rarest , and most magnificent buildings , that 
the Emperour Adrianus had seen in the tour , 
he had made of all the roman provinces . 7V- 
burtinam villam wire adificawt ita ut in ea & 
provfaciarum , & locorum celeberrima nomina 
inscriberet , veluti Lycaum , /icadtmtam , Pry- 
taneum ; Canopum* Pact lew , Tempe voearet 
&c. Spartianus . It is true , that for the 
space of above sixteen centuries , first the 
other Emperours > then the barbarians , and 
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lastly the same people of the country have 
.been stripping, and destroying these wonder- 
ful buildings so , that of many things there is 
not even the sign left , and what remains are 
only deformed relicks ; but in every case the 
ruins are so many , and so great , that, if they 
can not satisfy the curiosity of the beholder » 
certainly they will excite their admiration 

When you are arrived at the villa you must 
order the postillions to go > and wait for you 
at the turn of the road , a little beyond the 
direction of Rocca Bruna 

The first thing , that is to be seen , is a 
theatre , where you may observe the plan , 
the seats , the scene , and the most particular 
parts of it . Near it there is to be seen the 
vault of a room ornamented with fine stuccos- 

Then you must go about half a mile up 
the walk ♦ As you go on you will see in the 
wall of the substructions on your left hand the 
excessive number of niches for the statues * 
with whichthis villa was enriched even in the 
cxteriour part of the meanest buildings . To 
the great high wall £70. feet long , -which 
comes facing you , were joined two fine por- 
ticos > one northward * and the other south- 
ward raised in imitation of that of Athens 
called Pecilc 

At the eastern corner of the said wall, the- 
re are the remainders of the temple , wich 
th^y call of the Stoici with seven niches for the 
statues . They say , that the .walls of the inside 
of it were al covered with porphyry 

From this place you are to pass into a round 
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building so strange , and whimsical, that no- 
body ever found a proper name for it . Within 
there was a portico all round joined to the •? 
wall, then a round walk 15* feet broad of 
clear ground , and in the middle there are tho- 
se little odd wails , which you will see 

All the ruins , which lie northward belon* 
ged to the bibliotheca, or rather bibliothecas , 
as I am persuaded , that there was the lati- 
ae , as well as the greek 

A little farther to the south you will find the 
remainders of a round temple , and of two 
large noble atriums . In one of these there was' 
a tribune, or semicircle at the top, and ano- 
ther at the bottom with a portico on each si\ 
de , and in the other there was> as usual ,: 
only one tribune , that looks eastward with se- 
ven niches in it 

At a little distance eastward in the, place*, 
which they call piazza di oro , there are other 
great ruins of large noble rooms; an atrium* 
and a round temple with several niches 

Now you must go back in the field of the 
Pecile, which, I suppose*, was a place left 
clear for the exercise of the soldiers , and past 
through a hole in the cento camere , that is to 
say the cascrnsof the Pretorian Guards. These 
rooms are the only building , that is well pre- 
served . They had no communication with one 
another; nor they appeared over ground ; but 
they were well guarded from the wet , as be* 
hind them there are two walls about a foot 
distant one from another . It seems , that thejr 
Jiad no way to go in , and out ; but it is to be 

N j 
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supposed , that there was a wooden bridge 9 

or street over the ditch , as it may be judged 
by the holes of the rafters , which are in the 
wall under the doors 

As y6u come out of the cento camere you 
are to enter the vineyard of the Duke Braschi, 
which is on your right hand , and then , going 
up on your left hand , yon will find the ruins 
of a very great building two stories high , 
which is supposed to have been the palace of 
the Emperour 

' Then descending towards the valley , you 
will see the relicks ,of two great buildings , 
which were separated baths for men > and wo- 
men • Oil the western side of those , that are 
southward,is to be seen thelaconicum > that is 
a room with a hole in the vault* through which 
they let down a red hot bronze shield to 
heat it to such a degree, as it should cau- 
se perspiration • Laconicum in balneis erat ctl- 
la , in qua sudorem provocabant y Jnclusa ca- 
lore sicco . Iu another room in the same row 
there are fine stuccos 

Iu the middle of the valley there are the re- 
mains of the temple of Canopo , the vault 
of which was built in the shape of a large 
•hell , and before it there was a lake 66o. feet 
long, and 300. broad > which occupied the 
bottom of the valley . Most of the Egyptian 
statues > which are in the Capitojine mu- 
seum have been found in the ruins of this 
temple 

Half a mile beyond the Canopo westward 
there are the remainders of a building » which 






29$ 
they call Rocca Bruna , and in which you may 
go . This was a temple ,\pon which , where 
there is now a hut , there was another temple 
of a round shape .with a portico supported 
by sixteen > columns of the diameter of 3. 
feet 6. inches 

A little farther in the same line you will see 
vast ruins of the Academy , which consisted 
of a number of hails , large apartments , por- 
ticos , and the remainder of the temple of 
Apollo with many niches, wherein ( if that 
really was the temple of Apollo) ought to ha- 
ve been the nine, Muses 

A little farther still there was another ma- 
gnificent temple , and beyond it a fine thea- 
tre ; but , as these buildings are entirely rui- 
ned , and the ruins themselves covered with 
briers , and thorns , you are to take the foot- 
path to reach your coach , and go to Tivoli 
at the inn of the temple of the Sibyl 

TIVOLI 

As soon as you are arrived you must order 
your dinner to be ready at one o'clock , and iii 
the interim you are to sed the temple of the 
Sibyl, the grand cascade, and the grotta di 
Nettuno 

The temple of the Sibyl , which is in the sa- 
me house , where you will dine , is a little buit 
ding consisting of a small cell with a" portico 
of 1 8. columns round it, built with coarse ma- 
terials , and half rained ; but it is a most beau- 
tiful model of Corinthian architecture • It is 
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to be remarked , that the door, and the win- 
dow are wider at the bottom , than at the 
top , a particularity, that is to be seen in no 
other building . They call it the temple of the 
Sibyl ; but for several reasons deduced from 
its own form I am persuaded , it was the 
temple of Vesta 

The cascade of the river Annio , no doubt, 
is a beautiful view . However it would be 
much more striking , if the place , whence 
the water falls down , were not so level > nor 
so much extended 

Afterwards you must go directly to see 
the grotta di Nettuno , a wonderful work of 
nature . The great body of water , that fells 
from high has worn out the rocks,and wrought 
such' a prodigious precipice , that tog-ether 
with the noise it is an amazing terrible specta- 
cle . After you have satisfied your curiosity 
with this astonishing view , if you have ti- 
me » and have nq objection to take a fati- 
guing walk j you may go to see the villa 
Mecenate. But , if it does not suit you to go , 
it is of no consequence > as you will see it at 
a distance after dinner , as you go to see the 
cascatelle . Of this villa all , that there is to 
be seen , is the remafnder of a huge building 
consisting of two orders of arches , or por- 
ticos raised on the side of the mountain , re- 
markable for their vastness , and solidity as 
well as for the high substructions , which sup- 
port them 

When you go to dinner you must order the 
Innkeeper to get ready the ass * or asses to 
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go round the mountain to see the cascatelle , 
and , as soon as you have dined , you are to 
order your servant , and the postillions to be 
ready within an hour with the coach alia PoU 
veriera , and with the convenience of the as- 
ses, and the man , who^ accompanies you to 
take them back , you are to go round the side 
of the next mountain , whence you will enjoy, 
indifferent prospects the most beautiful views 
of the cascatelle , the temple of the Sibyl, 
the villa of Mecenate &c. 

At the Ppl veriera , where you leave the 
asses, and get into the coach , you are to 
order the coachman to stop at the Tempi o 
delta Tosse ; which is at a little distance in the 
road to Rome . This in reality is a little 
Pantheon , that is a temple with niches all 
round , wherein wer$ worshiped several Di- 
vinities , built upon the same plan , as the. 
Paatheoa in Rome < 
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DAY XXVI. 

. . / 

FRASCATI 



T. 



he ancient Tuscnlura subsisted before the 
building of Rome » It stood upon the hill , 
that hovers over Frascati , and ic had z fort- 
ress f that was looked upon as impregnable . 
Tarquinius the proud, after having miscarried 
in all his endeavours to recover the sove- 
reignty of Rome, retired there in the house of 
Mamillius Octavrus his son in law . This city 
in the year up i » was taken, and destroied 
by the Romans ; and , as most of the people 
of Tusculum afterward went to settle under 
their ancient city , and with frasche , that is 
branches of trees made cottages to shelter 
themselves > they jjave the place the name of 
Frascati . As for the rest the situation of that 
mountain is so delightful , that the ancient "as 
well as the,raodern Romans had their villas » 
and passed there the finest seasons of the 
year . Among the villas of the ancient Ro- 
mans the roost remarkable was that of L. Lu- 
cullus the Conqueror of Mi tridates ,who not- 
withstanding he possessed a vast extent of the 
country , as we read in Plinius 1. 18. c. <?• 
was reproached by the Censors , that in his 
villa there was more ground to sweep * than to 
cultivate 

To see the Villas of Frascati > and rim 
through Grottaferrata > Marino , Casteilo * Al- 
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bano , Riccia , and Gensano along that beau- 
tiful mountain is the work of two days 

Therefore , if you will visit those places r 
you must depart from Rome pretty early 
in the morning , and as -soon as you arrive 
at Frascati order your dinner at the -inn in 
the square to be ready at one o'clock . Then , 
if you do not like to walk much , you may 
go in your coach through villa Tavcrna to 
villa Mondragonc , and , after you have seen 
the palace , go back in the same manner to 
Frascati - 

VILLA MONDRAGONE 

The Mondragone palace was built in the 
beginning of the 17. century by the family 
Borghesi , whom this villa belongs to-, 
upon the design of Flaminio Ponzio . It is 
surprising to see the immense vastness of 
this palace , the beautiful portico &c. but > 
besides the beauty of the situation , the wa- 
terworks, and' the immensity of the building, 
very little is to be seen , as the house is not 
kept in good order . Now., if you did not go 
up in the coach , or , if you have sent it back, 
you are to take the footpath , and crossing 
villa Falconieri go directly to villa Aldobran- 
dini; Otherwise , as I have said already , go 
back to Frascati * and thence walk to the said 
villa , which is on the opposite side of the 

city . 

> 
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VILLA ALDOBRANDINI 

This villa from its delicious situation is 
called Belvedere. You must see the fine palace, 
which was built in the beginning of the 17. 
_ century upon the design of Giacomo della 
Porta . Several Painters have been emploied 
to decorate it with fine pictures , among 
which there are three vaults , and several 
small fresco paintings in the room of the Par- 
nassus by Domenichino . You will see besides 
beautiful prospects , fine fountains , and a prp- 
digious quantity of water , and waterworks 

VILLA CONTI 

Thence you are to go to villa Conti , which 
is just by , and in a still more advantageous 
situation . Here the delicious views , the va- 
riety of fine pleasant walks , the beauti- 
ful fountains, even on the top of the hills , 
and the quantity of waterworks will enter- 
tain you till dinner time 

GROTTAFERRATA 

« * 

After dinner you are to get into your coach, 
leave Frascati ,. and go to Grottaferrata to 
see the wonderful fcscO paintings by Dome- 
nichino in the chapel of S* Nilo . When you 
have sufficiently admired the fine natural ex- 
pression , and singular beauty of, these pictu- 
res^* you pass in your way to Albano through 



Marino , order the coachman to stop at the 
church of la Trinitd , where you will see on 
the high altar a fine noble work of Guido re- 
presenting the holy Trinity . Thence you may 
walk to the Cathedral , where over the altar 
on the left hand of the cross yon will see ano- 
ther most beautiful picture by Guercino , and 
here , having finished the first day , you are 
to get into your coach > and go to pass tlje 
night at Albano 
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DAY XXVII. 



A'LBANO 



A 



Lba longa stood between monte Cave , 
and the lake, as we read in T\ Livius , inter 
montem* & locum; but Tullus Bostilius en- 
tirely demolished that ancient city , and obli- 
ged the people to come to Rome , and settle 
on the Caelian hill . The present albino began 
to be inhabited whilst Domitianus lived in that 
neighbourhood , and little by little grew to the 
degree of a city 

In the morning after having ordered your 
dinner to be ready at one o'clock , yoix arc 
to take the road of the gallery di sotto , and 
cross villa Barberfni , where near the palace 
on the sideof Albano you will see some re- 
mainders of the buildings of the villa of Domi- ' 
tianus . Then you must go on to Castello , and 
take with you the man , who keeps the key 
of the emissario of the Alban lake > which 
now from the village over it is called il lago di 
Castello . As you go down , before you reach 
the said emissario you will be much surpri- j 
sed to find on your right hand a Nympheum , j 
a curious place , something like the Fontana I 
Egeria ; and , as for the said emissario , I do 
not doubt , you will be pleased to see such a 
wonderful work. In the eighth year of the sie- 
ge of Veii, which was the year 457. of Ro- 
me , without rain > or any other natural cause 



tuddenly the said lake increased to an immen- 
se highness ♦ The explanation of this prodigy , 
which had excited the attention of the Romans, 
was, that they never would have been allowed 
to take, Veii , unless they had first let out the 
water of the Alban lake ^priusquam ex lacu 
Mbano aqua emissa foret , nunquam potiturum 
Veih Romanum . T. Livius 1. 5. In consequen- 
ce of this the romans earnestly applied to emit 
the water , and in a short time they performed 
it by cutting a channel in the stone very near a 
mile, and a half long through the hill joo.feet 
under the top of it . The circumference of the 
water is two miles , and that of the ridge of 
the lake eight » 

When yoi* go back from the emit sario you 
are to take the *galleri£ disopra, and under 
the convent of the Cappuccini you are to go 
in the vineyard of S. Paolo to see the ruins- of 
the Amphitheatre of Domitianus 

After dinner you must take your coach, and 
stop near the gate to see the sepulchre , that 
they call of the Oratii , which , tho stripped 
of all its ornaments , is still a great monu- 
ment with five pyramids on it , three of which 
are ruined , but still distinguishable . I do not 
know whose sepulchre this, was ; but what I 
can assert , is , that it has never been the se- 
pulchre of the Horatii , as we know from T. 
Livius 1. 1., that these sepulchres were rai- 
sed where each combatant. fell : the two of 
the Romans in the same place near Alba : 
the three of. the Albans towards Rome , but 
in distant places, where they had fought; 
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Sepulcbra extant quo quisque loco cecidit zdtio 
Xomana uno loco propius Album : tria Alba- 
na Romam versus , sed distantia locis , ut pu- 
gnat urn est . Then you may go on , and stop 
alia Riccia , which was the ancient Aricia > 
where , besides the beautiful views , there is 
to be seen a fine church built upon the de- 
sign of Bernini in imitation of an ancient 
temple 

Then you are to continue your journey > 
and go directly to the Cappuccini of Gen- 
sano , from whose garden you will enjoy the 
most beautiful view of the lake of Nemi. 
This lake is twice as large , as that of Ma- 
rino , its circumference being of four miles , 
and that of its ridge about six • After you 
have seen this lake you have nothing to do , 
tut return to Rome . 
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